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New York. 


RATCLIFFE CAPERTON, 
and assistant of LAMPERTI 


Fifth Avenue; Philadelphia, 


Mrs 


Representative 
New York, 138 


408 


South 18th Street. Summer residence, Dresden, 

Germany 

“Mrs, Rat oe ae ta aaa 

tive, and I a ls desiring to study with 
( 


pert 
pup 





1 , 3, LAMPERTI 
Dresden, Sedanstrasse 17 


Miss VIRGINIA BAILIE, 
Pianist and Teacher 
LESCHETIZKY METHOD 
Studio: 1202 Carnegie Hall, New York 








HENRY T. FLECK, 
Conductor Haarle Philharmonic S et f the 
( f New York 
Address Normal (¢ ege, Ne York 
LOUIS KOEMMENICH, 

CONDUCTOR 


ef Brooklyn Saengerbur Brooklyn, New York 
and Junger Maennere Philadelphia 
klyr Y 


Studio 478 Se i Street, Br 


MAX KNITEL-TREUMANN, 
RARITONE 
Voice ( ture Art 


f Singing 
address ne n Terrace, New York 


Mai 


GEORGE M. GREENE 





Voice Culture and Art Singing 
Oratorio, Churc Concert, Opera 
Studio: 489 Fifth Ave Mondays and Thursdays 
Residence and 
West 23d Street, New York 


Mr. C. WHITNEY COOMBS 


(Church of the Holy ( imunion) Organ les 
eons and practic en on one of Roosevelt's finest 
instruments Special advantage for the study of 
ehurch music and the ining f boys ices 

Address 190 We Street. Ne y k 


PTOM 


KARL, 


Head f Vocal Department The Ar can 
Institute of Apr iM ‘ West Fifty 
ninth Street, New Yor Pert ent Stud 


Also CONCERTS RECITALS 





Miss MARY 


Author 


LIA BURT, 


exponent of 


FIDE 


New MerTHop oF SiGuH S NG F Srarr. Fag 
TRAINING AND MUSICAL STENOGRAPHY 
Al ser : a 1 nr rs 
Bi aul Com Khy ca De pmetr 
and Singi for Kindergarten 
All charts, s I ted 99°19 





Mary Fidélia r 
Miss Burt has 1 thorized representative in 
Greater New York 
NEW YORK 


BROOKLYN 
o2 Carnegie Ha 8 Lefferts Place 
Wednesdays ar Saturday 


end for descriptive pamphlet 





EK. H. LOCKHART, Bass-Baritone. 
Studios I I I I Stree New 
York. Voice k | 1 and d ped, Spe 
€ work give ntr Phe Art ot 
Singing tau 1 used in the old Italian 
schools Oratorio, ( T Concert, Opera 
DUDLEY BUCK, Jr., 
VOCAL INSTRUCTION 
Concert R ta Orator 
S10 Carnegie Hall, New York City 
HOWARD BROCKWAY, 
COM POSER-PIANIST 
Pupils received Compositior Harmony, Piano 
and Song erpretation 
Stud si8 Carnegie Ha New York 
WALTER HENRY HALL, 
Conductor Orator S ety. Brooklyn, N. Y 
ganist and { r r St James’ Church, 
Ne Y ork 
For terms f nd ng, address St. James’ 
Church, Madison Ave, and st St.. 


New York 


ISE FINKEL, 


SCHOOT f VOCATI MUSIC 
Fift Avenue, New York. 
MORRIS PIANO SCHOO! 
2 West Sist Street, N York. | 
LUCILLE SMITH MORRIS, concert pianist 
ar teacher f theor Pur 
Vr Sherwood and Mr A. M. V rtified 
er of tl \ ( Met 1 of Technic. | 
RICHARD ARNOLD, 
Concert ter | t Society 
rRU¢ ON 
_ Ne Y K 
Mr. FRANCIS STUART 
EACHI F S ING 
, nd nin N \ len years in San 
Francis I I e elde 
PRancese LAM T : 
\ c € } ¢ 
soe Carnegie H H Stud The Mont 
vide th Aven St 
Mrs. MARY HISSEM De MOSS, 
€OPRAN 
‘WwW Street 


| NEW YORK SCHOOL OF 


ACCOMPANYING 


Sight Reading a Specia 


Piano 
I enor 


H. W. MEYN, 


Mr. CHARLES LEE TRACY, 
PIANOFORTE INSTRUCTION 
Teacher of the Lescnetizky Metnor 


arnegie Hall, New York City 


Certificated 
Studi ( 


| Mrs. HENRY SMOCK BOICE, 

| VOICE CULTURE 
Musical Art Department of Adelphi College 

Residence-Studio: 127 McDonough St., B'klyn,N.Y 
Pupils prepared for Church, Concert, (ratorio 


8 East Twenty-third Street, New York 
Monday, Wednesday, Thursday and Saturday 


PAUL TIDDEN, 





PIANIS1 
314 East isth Street, New York. 
Will accept a limited number of pupils 
GUSTAV L. BECKER, 
CONCERT PIANIST and TEACHER of 
PIANO and COMPOSITION 
Address West jth Street, New York 


Signor FILOTEO GRECO, 
Tue Art oF SINGIN 


1 West 3sth Street. New York 


-MMA WIZJAK, 


Studio 


MME. E 





Voice Culture and Art of Singing. 
Italian Method 
N West 47th Street. New York 


BARITONE, 


PERRY AVERILL 


OPERA—ORATORIO—CONCERT 
AND VOCAL INSTRUCTION 
220 Central Park Sout New York 
J. ARMOUR GALLOWAY, 
Voice Cuiture and the Art of Singing 
Stud Rooms 43 and 44 Y. M. (¢ \. Building 
318 West s7th Street, New York 


MARIE SEYMOUR 
VOCAL INSTRUC 


Pupils pret 


BISSELL, 
TLON 
iread 

( IT Concert and Oratori 


Stud to West Thirty-eighth Street, New York 


UEL B. MOYLE, 











Oratorio. Ce ce C1 
Italian Metl Repar 
Specialty. $ e. Ne 
GEORGE SWEET, 

OPERA, ORATORIO, CONCERT 


New York 


304 West 72d Street 


J. HARRY WHEELER, 


Voice Production and the Art of Singing 
Voices educated strictly in the /talian School 
Studio: 81 Fifth Ave., corner 16th St., New York 

Music Scl n J 


ELIZABETH WELLER, 
ACCOMPANIS1 
Address: The Winchester, 
yoo West Fifty-seventh Street, New York 





NATIONAL INSTITUTE OF MUSIC, 
179 East 64th Street, New York. 
Ws. M. Semnacuer, Director 
“I regard Mr, Semnacher as the greatest teacher 

f piano in this country.’ 
Henry T. Fleck, Director of Music, 
Normal College, New York City. 





ENRICO DUZENSI, 
OPERA TENOR 
Will accept pupils for oice Cult good voice 





vated per contract; Italian method 


East 83d Street, near Lexington Ave 


cult 


45 


ROBERT J. WINTERBOTTOM, 
at Great Organ, 
rrinity Church, Broadway 
PIANO AND ORGAN RECITALS 
AND INSTRUCTION 
434 Fifth Avenue, near 39th Street, 


ARTHUR CLAASSEN, 
CONDUCTOR ARION SOCIETY 


341 Jefferson Avenue 
Rrooklyn, N. Y¥ 


Organist 


New York 





sLER JOHN HALL, 
VOCAL INSTRU( 
Studio 4 Carnegie Hall 


PION 


New York 


Jj. WARREN ANDREWS, 
CONCERT ORGANIST and TEACHER, 
Send for list of Pupils ling p ne 

ddress ( ret f the Divine Paternity, 

6th St. and Eighth Ave., New York City 


AND SCHOOL FOR PIANO AND VOCAL CULTURE. 
230 East 62d Street 
} } est perf 


& A. CARRI 


from the beginning t 


alty. 
ROSETTA WEINER. | 
Carnegie Hall: Studio 301-2. 


THE NEW YORK INSTITUTE FOR VIOLIN PLAYING | 


Mme. LUISA CAPPIANI, 
I VOICE CULTURE, SKILL OF 
West 5st 





“The Gosford.” 236 Street 


near 
| RICHARD T. PERCY 
re 3 Columbus 


Miss MARGARET 


CONTRALTO (me range) 

n erts, Song . 
\ddress The Artists’ Ex ge 

g } t 22d St.. New York Phone 


THE ARENS VO¢ 





\L STUDIO 
affliated with the American § f Oper 
( t 
Normal cour Voi I ‘ 
o West Fif Street. New Y 
Keception hour Wed | 
HENRY HOLDEN HUSS, 
Instruction in Piar nd ‘I M 
Sr for non-re t S Steir 
Versonal addres 8 East th Street, Ne 


FRANCIS FISCHER POWER 


VOICE CULTURE an HE 

ART OF 
Studio (and invariable i 
New York New York se n. © ‘ 
1; Kansas City M easor Pepper 
May 1 August L Angele ( 


SINGING 
adway, New York 


Room 1201, 


arnegie Hal 


- 


SINGING 


Carnegie H 
r M 


Westminster Hotel, August 10 to October 


MRS. HADDI 


PIANIST 
Carnegie H N 


CHARLES RUSSELL, 
! t I ‘ ¢ N 


HENRY SCHRADIECK’S 





VIOLIN SCHOOT 
Vv n, Piano, The ! I ‘ I 
Residence and Stud 
535 Washing \ I 
LEO LIERERMAN, 
TFNOR 
Or ( ( 
W 1 M I 1 
Eas S Ne 


N-ALEXANDER, 


CHAS. KONEDSKI-DAVIS, 


Violin Virtues 


Pupils, Engagements 


115 West 8oth St.. New York 
Telephone, 2886B Riverside 
FP. W. RIESBERG, 
CCOMPANIS 
I rt n— I ( H 
W THe M ( ~~ 
Organ R e Ave I ( 
N 
Secretary New Y Stat M. T. A 
Residence Stud 
4 St Ave < t ¢ S Ne y 
S.C. BENNETT, 
Instructor in Voice I the Ar 
Singing 
leache Mme. Genevra J ishop 
ny other talented ca 
Studi Yi 





836 Carnegie Hal 


Mme. EMMA RODERICK, 
Rapid Devel 


the Voice g 


pment and Complete 


West 44th Street 


New 


SOPRANO 





Concerts, Recitals, Musicals, Orato 
Address Fift Avenue, New York 
H. W. GREENE, 
VOCAL INSTRUCTION 


So Fifth Avenue, New York 


GRIFFET 





CLAUDE MAITLAND H. 
| Vir Method. Pup n Piano and Harr 
Six years instructor at the Virgil Piano Scho 
H Bar M t M >|, 
Classes in Sight Reading, Ear Training and Time 
eesiag. Stud negie | Cit 


SERRANO 


Educati 


Yor 


Mrs. GRENVILLE SNELLING, 


r10, 


323 East 14th Street, New York. 


Conducted by EMILIA BENI( 
nd CARLOS A. DI 


of Charlotte Macond 


‘ Mrs 
Hardy and Joseph M 


1eTZ 


CONCERT PIANISTE 


East 23d Street, New Y« 
ADELAIDE C. OKELL, 
PIANO INSTRUCTION 
Certificated pupil of Teresa Carrefic 
Stud 7 West Fighty-fourth Street, New Yor 
| JOSEPH PIZZARELLO, 
VOCAL INSTRUCTOR. 
Voice Develoned—Stvl-—Opera 
&g1-852 Carnegie Hall, ¢ 


( 


SERRANO 
SERRANO 


KATHERINE RUTH HEYMAN, 





Mit 


| ALICE GARRIGUE MOTT, 
VOCAL CULTURE 
172 West 





New York 


oth Street 


Mr. anD Mrs. THEO. J. TOEDT, 


VOCAT INSTRUCTION 


Home Stud if i Street, 


New Yorte. 
LENA DORIA DEVINE, 


VOCAL INSTRUCTI 


Kepresent I er 
ot « metl <1 ! ‘ tar is tf 
FRANCESCO LAMPERTI 
Fifth Aven w York 
CARLO KOHRSSEN, 
PIANIST 
Concerts Re tals l s 
€ lence-S i a Ave. N.Y y 
liss EMMA HOWSOD 
PRI \ DON 
Kk I tr I English ¢ ( y 
I M ght 
I I I \ N rk 
MISS EMMA THURSBY, 
SOPRANO, 
W receive a mited number of puptile 
Studi Residence 
60s Carnegie Hall 34 Gramercy Pact 


New York City 


ISIDORE LUCKSTONI 
VOCAL CULTURE, TONE EMISSION 
Voc BUTI ) ( ry LE 
REPERTOILRI FINISH e 
I S 1 ( RIE® 
ARTHUR VOORHIS 
NCER | RUC N 
< - 
\IMI \DEI WING 
\ r I d 
( 
. 734 
Miss GENEV] ISBE] 
} _ 
Ss Cite 
KATHAR | Ie | ( 
S. ARCHER ¢ s( 
S 
ie 
I RI \ I RA [ES e 
CONSERVATORY OF MUSI¢ 
M Is D t S \ve 
st _ I nly 
\ ) sson and 
ctemt 
I r ( used 
MME. OGDEN l 


STELLA PRINCE ST 


COMPOSER- DLRE¢ 











I strated 
Privat ns n. es it 
Residence-s \ Ss York 
Miss INGA HOEGSBR¢ 
PIANISTE AND TEACHER 
(;sraduate of ¢( penhagen ( nservatoire 
Mason-Virgil Synthet hods 
Studi 603-604 Carnegie Ha 
s I m 
\DOLF GLOSE, 
Pianist, Accompanist and M cal Director 
P Inst 
W > € Ne Y h 
iviO TROETSCHEI!I 
Orgar S t mn & r ge ( cl 
1 tru t Pia 2) r 
n I t c € 1 
R ( 
B 1 s I K N. Y 
WALTER L. BOGERT 
M | s | ( « 
i t Harr ( r Song 
Ir 
1 1 e St t New York City 


MAX BENDHEIM,  Voca! Instruction 










Studio: 332 West Fifty-sixth Street 
Combines the bel cant f the i Italian school 
with the declamatory style e German 
Particular attention paid t Breathing ar Enur 
ciation At Asbury Park, N. ] luly to Sepe 
1s. Send for circular and terms 
Mr. & Mrs. WALTER H. ROBINSON, 
TFNOR AND CONTRALTO 
Oratoriv. Concerts and M lk 
Zoice Production and Répertotre 
Studi ws Carnegie Ha New York 
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NEW YORK. 





EVA B. DEMING 

School of Sight Singing, Ear Training and Choral 
Music. European and original methods, 

‘ 402-3 Carnegie Hall, New York 


MME. EUGENIE PAPPENHEIM, 
The Celebrated Prima Donna. 
Vocal Instruction—Opera, Concert and Oratorio. 
The Rutland, 
260 West s7th Street, New York 


Miss FANNY M. SPENCER, 


SOLO ORGANIST. 
Soloist Pan-American Exposition. 
Instruction: Piano, Organ, Theory. 
145 East asd Street, New York 


VOCAL AND OPERATIC SCHOOL. 


Director: 
MME. MARIE CROSS NEWHAUS. 
Voice Building, Tradition and Diction. 
Miahats authority on French Diction 
St. Mare Building, 434 Fifth Ave., New York. 


A. J. GOODRICH, 


Personal or Correspondence Lessons in 
Harmony, Counterpoint, Composition, Or- 
chestration and Practical Musicianship. 

Author of “Analytical Harmony,” “Theory of 
Interpretation,” “Complete Music Analysis,” “Syn- 
thetic Counterpoint,” “New Method of Memoriz 
ing.” “Carvel Court,” ri4th Street and 

St. Nicholas Avenue, New York. 

















WILLIAM A. 


Ween 


TENOR. 
Concert and Oratorio 
Vocal Instruction. 


- 
800 Carnegie Hall 


New York. 








Mrs. W. E. BEARDSLEY, 


INSTRUCTION—PIANO. 


Studio: Brooklyn, New York 


O. HEYWOOD WINTERS, 


Vocal Teacher, Choir Director 
Baritone Soloist. Pupils placed in paid choir 
Musicales and Recitals Monthly 

8 East 23d Street, New York. 
Rooms s, 6 and 7 


Miss ADELE MARGULIES, 
PIANO INSTRUCTION. 
Nos. 705-6 Carnegie Hall, New York 


Pouch Gallery, 





Studios: 





Studios: 





Mr. BRUNO HUHN. 


The Sherwood, 58 West s7th St., New York. 
Piano Lessons ard the Art of Accompanying. 
To Vocaliste— Repertoire, Style and Finish. 


Dr. FRANKLIN LAWSON, 
TENOR. 


Tel.: 97a Riverside. 2611 Broadway, New York. 


CARL G. SCHMIDT, 
PIANIST—ORGANIST. 
Illustrated piano lectures. Organ recitals. 
Organist and Choirmaster 


St. Paul’s Methodist Episcopal Church 
276 West oath Street, or Steinway Hall. 


S.G. PRATT 


Principal West End Private School of Music. 
176 West 86th Street, New York. 


Accepts engagements for Chopin Analytical 
Recitals and the famous Concert-Lecture, 
“THE SOUL OF A SONG.” 


Hildegard HOFFMANN, Soprano. 


Oratorio, Concerts, Festivals. 


498 3d Street, 
BROOKLYN, NEW YORK. 








PAUL DUFAULT, 


TENOR. 
Oratorio and Concert. 


BOSTON. 





PENNSYLVANIA. 3 NE Ww y ORK. | 





CLARA E. MUNGER, 
TEACHER OF SINGING, 
2a Park Street, Boston. 





Mme. EDWARDS, 


VOICE CULTURE. 
Steinert Hall, Boston. 





LUIGI von KUNITS, 
VIOLINIST. 


Concertmaster Punbung, Ceshosn, 
ittsburg, Pa. 


GEORGE ENSWORTH, 


Baritone, 
Address, 24 West 72d St., NEW YORK. 





FREDERICK MAXSON, 
813 North 17th Street, Philadelphia, Pa. 
Specialty: Instruction in Organ Playing for 
Church and Concert. 





PRISCILLA WHITE, 


VOCAL TEACHER. 
Pierce Building, Copley Square, Boston, Mass. 





Mrs. Charles R. Adams, 


TEACHER OF SINGING. 
372 Boylston Street, Boston, Mass. 





JOHN JEWETT TURNER, 


Baritone. Teacher of Singing. 
372 Boylston St., Boston, Mass. 





MRS. AAGOT LUNDE WRIGHT, 
Vocal Instruction, 
Trinity Court, Boston, Mass. 





ARTHUR J. HUBBARD, 


VOCAL TEACHER, 
1s9 Tremont Street, 
‘ Boston, Mass. 





Mme. GERTRUDE FRANKLIN, 
VOCAL INSTRUCTION. 


149 Tremont Street, Boston. 


SARGENT GOODELLE, 
TEACHER OF SINGING. 
gos Huntington Chambers, 
- Huntington Avenue, Boston. 


ARTHUR BERESFORD, 


BassS-BARITONE. 

Oratorio, Concerts and Recitals Vocal Instruc- 

tion, Coaching in Oratorio a specialty 
Huntingt: n Chambers, Boston. 


Mr. EVERETT E. TRUETTE, 
ORGAN, HARMONY AND PIANO 


Large three-manual organ in studio. 
218 Tremont Street, Boston 





M ME. 











FAELTEN PIANOFORTE SCHOOL. 
30 Huntington Ave , Boston, Mass. 
MUSIC TEACHERS who have a complete 
knowledge of the FAELTEN SYSTEM 
achieve the best results and obtain the 
highest prices. SUMMER SESSiON June, 
July and August, 1902. Write at once for full 

particulars. CARL FAELTEN, Director. 


H. J. STEWART, 
TEACHER OF SINGING. 


Pianoforte, Organ. Harmony and Composition. 
Studio: Steinert Hall, Boston, Mass. 


CHARLES ALBION CLARK, 


Teacher of Piano, Organ and Harmony. 
1494 Tremont Street, Boston. 











Miss ADAH CAMPBELL HUSSEY, 


Contralto. 
Oratorio, Concert. 
Address care Oliver Ditson Co., Boston, Mass. 





Mr. FRANK MORSE 


and Assisting Teachers. 


Vocal Training for Soloists and Teachers. 
go and g2 Steinert Hall. 
162 Boylston Street, Boston, Mass. 





HOMER NORRIS, 
Harmony, Counterpoint and Composition. 
Pierce Building, Boston. 





Mr. and Mrs. H. CARLETON SLACK, 
Lyric Soprano. Bass-Baritone. 


Recitals—Chamber Concerts—Society Musicales. 
Studio: 131 Tremont Street, Boston. 


SCHOOL FOR PIANOFORTE 
AND MUSICAL THEORY. 
Mas. CLARA A. KORN, Director. 





339 West 23d St., New York. 
2 


600 Springdale Ave., East Orange, N. J. 








Superb Free Advantages. 


Mrs. A. M. 


Eleventh Season. 





Write or call for Circulars and Particulars. 


Special Summer Session. 


29 WEST 15th ST., NEW YORK CITY. 


45 Lessons, $45.00. 
VIRGIL, 








VICTOR BAILLARD, 
BASSO-BARITONE, 
Oratorio and Song Recital 
Address: 141-143 Fifth Avenue, New York 


KATHRYN C. McGUCKIN, 
CONTRALTO. 


Wrightman Building, 
1524 Chestnut Sireet, Philadelphia, Pa. 





i esc THOMAS SINCLAIR GORE, 
T a R NE-—S ST. 
ROSCOE WARREN LUCY, ety eget 
PIANIST. 


Studio: Hotel Beresford 30 West Twenty-sixth Street, New York 


San Francisco, Cal 








Mrs. IRENE AMSEL, 


Through her unique and special method, un 
dertakes the perfect placing and finishing of the 
voice for amateurs as well as artists. 

AMSEL OPERA SCHOOL, 
632 Lexington Avenue, New York 


H. B. PASMORE, 


Teacher of Singing 
Thursdays, 573 Fifteenth Street, Oakland 
Private Studio: 
1424 Washington Street, San Francisco, Cal. 








CALIFORNIA 


Conservatory of Music, 


OTTO BENDIX, DirecTor. 
1416 CALIFORNIA STREET, 
San Francisco, Cat 


WADE R. BROWN, 


Organist, Accompanist and Choral Conductor. 
Instruction Piano, Organ, Theory, 
Song Interpretation 
19 West rosd Street, New York 


| HARRIETTE 


‘CADDY 


Concert Pianist. 








W. A. HOWLAND, 
BARITONE 

University School of Music, | 

Ann Arbor, Mich. | 


Address: 


| 
un aye IERIE 7 i) ! ADDRESS 
JULIA C. ALLEN, | | STEINWAY HALL 
VIOLINIST. mee me or care Musicat Covaren 


INSTRUCTION 
Carnegie Hall, New York. 





. ALICE THURLOW, 
CONTRALTO 


CAROLINE MIHR HARDY, 


Dramatic Soprano, 


, i Keap St., Brooklyn, N. Y. 


Concert, Musicale, Church. 
Wm. O. Wolfe, Manager, 
8 Fast Twenty-third Street 








THE MISSES REYNOLDS 
VIOLIN AND "CELLO 
A R | A U S F R Concerts and Instruction 
9 60 West Tenth Street, New York 
VIOLINIST—INSTRUCTION. 


ENSEMBLE PLAYING 
1364 Lexington Avenue, New York. 





W PARSON PRICE, 
VOICE CULTURE AND ART OF SINGING 
0 East Seventeenth Street, New York 
“T can confidently state that Mr. Parsen Price's 
| knowledge of the voice, both male and female 
| and his style of singing, entit'e h'm toa high rank 


McCALL LANHAM |— 
| 


iJ 





ong teachers.’’—-MANUEL GARCIA 





. A. WHITE, 


Ear Training and Positive Pitch 
her f A. J. Good 


rich’s 


BARITONE. 
OPEN FOR ENGAGEMENTS 
Opera, Concerts and Oratorio. 
VOCAL INSTRUCTION. 
Care AMERICAN INSTITUTE OP APPLIED MUSIC, | 
212 West 59th Street, New York. | 


rize teache “Ana 
lytical Harmony” and “Synthetic Counterpoint.” 
Certificate Teacher (A. K. Virgil) of Clavier Piano 
Method 
Harmony and Counterpoint by Correspondence. 
Clavier Piano School, 11 West aad St 


HUGO KAUN, 


HARMONY, COUNTERPOINT, FUGUE, FREE COMPOSITION AND ORCHESTRATION. 


From June 1: BERLIN, W., Gleditsch Strasse, 49. 
Now: MILWAUKEE, 528 Milwaukee Street. 


Clavier Piano School » School « Public Performance, 


CLAVIER HALL, Il West 22d Street.* : 


A. K. VIRGIL, Director. 
S. M. Fabian, Teacher of Interpretation. 


SPRING TERM BEGINS MARCH 3i. 
Examination and Registration, March 29. 
WRITE FOR WEEKLY RECITAL TICKETS. 


For further particulars address 


MANAGER CLAVIER PIANO SCHOOL, 
it West 224 Street, NEW YORK. 


Peabody Conservatory of Music of Baltimore. 


HAROLD RANDOLPH, Director. 


The Great Musical Centre of the South. 


Staff of thirty eminent European and American 
Master ., including 

















Joha E. Barkworth, Cecilia Gaul, Ernest Hutcheson, 
Otis B. Boise, W. Ed. Heimendahi, Pietro Minetti, 
Edwin Farmer, J.C. Van Hulsteya, Emmanuel Wad, 








CIRCULARS MAILED ON APPLICATION, 
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THE MUSICAL COURIER. 














UR Productions of the preseat year ace -N, 
the finest we have ever offered, and = / 
represent” both in exterior finish and ff 
quality of tone the highest excellence 
in Piano Manufacture. We J 
solicit for them the critical ex- oA 
amination of the musical 
profession and the public. FZ 








id CHICKERING 
& SONS, 


791 Tremont Street, 


ind BOSTON. 
STERLIN 


(; Pianos 


High Standard of Construction. 
<2—DERBY, CONN. 


OTTO WISSNER, 


Artistic Pianos, 
BROOKLYN, N. Y. 


a 























New Yerk, Newark, Jersey City, New Haven. 





oe 


Qe 


— Ta ORR! 


la 














Com POSitiOMS Eawara Burlington Hill. 


eS e 
Five Sengs. Op. ¢. Four Sketches for Piano. Op. 7. 








No.1. She Sat and Sang Alway - 380c 
2. To Sleep, to Sleep " « ae (After Stephen Crane) - each, 50c. 
* 8. Oh! Had I Thee But Sooner 
ead net, ae ofa - - 80c. Three Poetical Sketches, Op. 8. 
7? ae Gushet and No.1. Moonlight ° - 80c. 
* 5 The Full Sea Rolls and “2. A Midsummer Lullaby - 40c. 
Thunders - - - - 380c. | ‘* 3. From a Mountain Top - 40c. 


BRETT Ors¥F 


it Rast Sixteenth Street, 


c& HARTEL,, 
‘ ¥ NEW YORK. 











Scottish Song,’’ 


With CHARLES EDMUND WARK 
at the Piano. 


29 West 20th Street, 


GERARD-[HIERS 


VOCAL STUDIO, 


EMERSON PIANO. 


NO BOYLSTON STREET, BOSTON. 
A Plano adapted for Musicians, Teachers, Singers, Studios and Halls, “"ss;"** 


: Weber Pianos. 


4 

















HAT which gives the WEBER PIANO its charm, 
its real worth, apart from the quality of the materials 
which enter into its construction and the artistic beauty of 
its exterior, is that Pure, Rich and Sympathetic Tone, 
in the possession of which it stands alone. 





WEBER WAREROOMS  : 


108 Fifth Avenue, NEW YORK. | 266 Wabash Avenue, CHICAGO. 
Upright and Grand 


STEINERTONE tt’ 


THE STEINERTONE Co. 
WAREROOMS: The Steinertone Building, 
-— 87 & 89 Fifth Avenue, NEW YORK, 


Masons Hamlin 
PIANOS. 


Boston and New Work. 


Hobart M. Cable Co. 
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That rara avis a new English opera, is to be pr 
duced at Covent Garden this season. The composer is 


a very clever musician, who has studied 


Herbert Bunning 


with Massenet. At present nothing has leaked out except 


that it is founded on a story from Anthony Hope's book 
“The Heart of Princess Osra,” and that it is to be sung 
for some reason or other, in French. Details concerning 
the score are still wanting ZARATHUSTRA 
Ze & 
London Notes. 

At a reception given on Thursday evening by the 

American Ambassador and Mrs. Choate in honor of Mr 


and Mrs Vanderbilt, the music was supplied by 


George 
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Cunningham, Maud Ellis and Bertha Ayers. Godfrey Cheshire, Eliza Leach, Patsy Smith, Flora M« 
The works of Missouri composers was the study at a Donald, Elizabeth Betts and Virginia Bishop 
recent meeting of the Woman’s Morning Music Club, The Chaminade Club is a musical organization of 


Ihe Monday Evening Musical Club met April 7 at the ship, which is now complete, includes: Pianists, Miss 








and among the most interesting selections given were Philadelphia, Pa., composed of local professional and 
those of the two composers, Walter McElroy and W. L. amateur musicians. Its second meeting was recently held 
| BS. Calhoun. at the residence of Miss Helen Fleisher. The member 


residence of Prof. William Emery, Clarksvillle, Tenn. Helen Fleisher, Miss Hortense Huntsberry, Mrs. Harry 
The male quartet that took part is composed of the fol- B. Hirsh, Miss Helen Pulaski, Mrs. David Weil, Miss 
: eprint lowing: S. M. Viser, Prof. T. O. Deaderick, Horace Helen Marks and Miss Adele Zellner; vocalists, Miss 
\ recital was given at Saratoga, N. Y., by the pupils of Michel, G. B. Wilson. Prof. William Emery accom- Sue Dercum, Miss Harriet Duer, Mrs. Leon Fox, Mrs 


Miss slack | 1 19th. . " . 
I ' a Pa ee Capwell gn aie in panied. S. G. Gittelson, Mrs. Joseph A. Louchheim, Miss Henri 
1¢ pupils Ol VLISS yade apwe yave a 1usicale vo 


the 17th at Binghamton, N. Y. 

Vernon Hughes and a number of his pupils gave a re- 
cital at Tuckahoe, N. Y., last week. 
rhe eighth annual musical given by the Crescendo was 
Id recently in the studio of C. M. Dietrich, Newburg, 








Albert Stanley, professor of music in the University of etta Pfaelzer and Miss Laura Strauss; violinists, Miss 
Michigan, at Ann Arbor, will have charge of the musical Gertrude I. Keppelman, Miss Alice Greims and Miss 
interests of a special music and art tour through Europe Marie Richards; ‘cellist, Miss Agnes Bundy 
during the coming summer. Besides visiting Paris, Flor- 
ence, Rome, Munich and other cities, the party will be in 
Bayreuth during a week of the festival. 


Oley Speaks. 


N ; on 9 al 
; ‘ , , ._ £2 . Floriana,” Arthur Whiting’s song cycle, was given LEY SPEAKS, the basso, who has met with such 
Ihe fourth musicale of the Woman’s Fortnightly Club . . ; pes ; ; ¢ , ’ 
; ee April 18 at Saginaw, Mich. The program was miscel- phenomenal success, has been re-engaged as solo 
has just been given at the home of Mrs. Douglas Mat- ,. “si . ; ’ : oe a ; : : 
Pal F] laneous in the first part. Following a few minutes’ inter bass of St. Thomas’ Church. corner of Fifth avenue and 
1. , oe ls of the Toledo C mission, the ‘Floriana’ was given by the quartet, com-  Fifty-third street 
he serics of artist recitals of the Tolede mservatory ‘ : > . 
; si : ee pe A l “> posed of Miss Alice E, Koehler, soprano; John Prindle In the early fall Mr. Speaks will probably give a re 
ol Music was brought to a close yril 17, when a piano . , , , : ’ , 
out ee : d ; Scott, tenor; Mrs. W. J. Benn, contralto, and W. J. Benn,  cital of his own compositions. He has now about fifteen 





recital was given by Oliver Willard Pierce. oe ; : 
y . . . baritone. successful songs before the public which are bringing his 
Prof. Henri Appy has engaged Miss Eugenia Getner, ‘ ; - ; ’ oan ‘ 
A . : A morning recital of the Mozart Club was held at Day- name into prominence as a composer. These songs are 
mtralto, of St. Louis, to sing at the next concert of the ; ; : Agee ba tet & 
ton, Ohio, April 17. Mrs. James W. Cox was chairman, being sung by all the best American singers and also such 
Wichita Symphony Orchestra, to be given on May 6. . ; (ae RE = : 
: , . with Miss Mary Naber as alternate. A miscellaneous foreign singers as Mantelli, Esther Palliser and Blanche 
\rrangements have been made by the Milwaukee Musi- ; a : vi es tee 
. , Oshkost a aed W program was given by: Voice—Mrs, Ed. L. Eidemiller, Marchesi 
societ rt é 3 oO Jshkos an d ) on, 1S., - ° — 
society lor Pes t : “ ane ge Miss Helen Finke, Miss Justine C. Zuebelen, Mrs. Daniel On May 1 Mr. Speaks will sing at a recital at the Wal 
were. Coneary a EE ee (i rn William M. Hunter; piano—Mrs. Fred  qdorf-Astoria, after which he leaves for a recital tour in 
_ June ; a 5 . M. Funkhouser, Miss Margaret King, Mrs. William Virginia and Ohio 
Phe Musical Club met at the home of Mrs. R. A. Ptattfout, Mrs. Ida Eytinget; flute—Cora Shanor Fix. Recently he sang in Newark, N. J.; Morristown, N. J.; 
Guthrie, Macon, Mo., recently. A number of guests were The Topeka, Kan., Choral Union has come to the Flushing, L. I. and at several musicales in this city 
pre sees among them being the Misses Harnett, of Chi-  gonclusion that it will engage the Chicago Symphony Following are some of his most recent press notices: 
ee —— the program the club adjourned, not to Orchestra for its musical festival, and has changed the The best singing of the evening was done by Oley Speaks, who 
meet again until October dates for that event from May 28 and 29 to June 3 and 4. gave an interesting group of songs, in ng one of his own, in 
Ihe Association Chorus of Xenia, Ohio, gave its first The Beethoven Club, of Duluth, Minn., gave the last his usual artistic manner. It is remarkable what rapid strides for 
] ] T . ard Speaks is making his essior areer New York 
annual spring festival concert last week. The soloists chamber concert of the season on April 16. The club is > we Me, Spee a oer ’ 
: . os . ‘ pte e 7 ress. 
were Miss Clara Turpin, of Greenville; LeRoy Tebbs composed of Fred G. Bradbury, violin; Mrs. Marie Geist- 
Barry Kumler, Prof. L. E. Drake, Miss Day and Miss’ Erd, ’cello, and Gerard Tonning, piano. They were as- Tie sinning of Oley Soesks was decidedly one of th me 
Kyle, F. E. McGrevey is the director of the chorus. sisted by Theodore L. Lammers, baritone. of the concert. Voice, intelligence 
lhe pupils of Miss Lora Mullen recently gave a recital “The Little Folks Musicale’ gave a concert at the make this clever young mat pearance a feature on all occa 
at her home, Middletown, N. Y. The following took part residence of Mrs. B. A. Capehart, Raleigh, N. ( rhose :. : I hn ; 1H “Had 7 ” and 
. . . ms aie Za ehmanr Norbay's ol inga I ng da rse¢ and 
in the recital: Wallace LeFever, Miss Mullen, Bertha who took part were Annie McKimmon, Elizabeth John ilk) pa en Meas | ace ee a ieee When Mat 
Knapp, Katie Scully, Margaret Doran, Victoria Budwig, son, _ Margaret Rogers, Maude I E berhardt, Marion Baker, » _ Sings.” All were well received by the audience, and as a matter 
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THE LEADING SCHOOL OF MUSIC AND DRAMATIC wor IN THE wast. 
Among the fifty eminent instructors the f 
QRGAN— WILHELM MIDD ~Y SCHULTE 


( arc Ago. 


llowing mig tioned 


ALLEN SPENCER, GERTRUDE MURDOUGH, | VIOLIN—JaAN VAN OORD 
HOWARD WELLS. COMPOSITION—A DOLPH Ww EIDK 
THE CHURCH PARSONS MU | METHOD —KARLETON HACKETT, GLENN HALL, | WOLONCELLO JAN KALasan 1 many others of equa!) 
° HOLMES COWPER, RAGNA LINNE, MABEL GOoD- 


JOHN J. HATTSTAEDT, Director 














Kindergarten and Graded Course. ooee—— 610 FINE ARTS BUILDING, CHICAGO. 
GENEVIEVE CLARK WILSON, JEANNETTE DURNO, THE BRUNO STEINDEL COMPANY. 
age Pianist. BRUNO STEINDEL, 'Cellist 
GRACE VAN VALKENBURG, : CLARA G. TRIMBLE, Sopr 
Contralto. Madame MARGARETHA WUNDERLE, MARGARETHA WUNDE Rt . " Harpist 
j GLENN HALL, Harpist. Mrs. STEINDBL, Pianist 
Tenor. e 
AGENCY FOR Booking for next season CLARENCE DICKINSON, THE SPIERING QUARTET. 
SYDNEY BIDEN, Organist. TER IDORE SPIERING, Piret Violia 
Baritone. OTTO ROEHRBORN, Second Violin 
WILLIAM DIESTEL, Viola 
Righ Class Artists ana Zoncert Cours | rrank"ERoxron, HERBERT BUTLER, SIAUSE BIST EI: Vetteen 


Fine Arts Building, CHICAGO. 


THEODORE SPIERING ORCHESTR 





BRUNO "STEINDEL, 
*Cellist, 
Booking for next season. 


THEODORE SPIERING, 


Conductor. 








Now book 
and 


KATHERINE HOFMANN, 
Regular Accompanist. 


Sixty Musicians. Permanent Organization. 
Regular Concerts at The Studebaker, CHICAGO. 


for Concert Tours 
ay Festivals. 





GLENN HALL-HERBERT BUTLER RECITALS 
KATHERINE HOFMANN, Accompanist 


MABELLE CRAWFORD COMPANY. 


MARBRELLE CRAWFORD, Cortralto 
CHARLES SINDLINGER, Tenor 
FLORENCE CHAMBERLIN, Violinist 
EARL BLAIR, Pianist 
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fi performance in France of Wagner's 
I gold” was given last week at the Opera, 
é I ive received some details of the per- 
1 ‘ hich I gather that if not a perfect, it was 
‘ ‘ editabl pine To mount a work like 
Rheingold” require esource nusical and scenic, of the 
ghest order, and Sangey, the director at Nice. did not 
hese it ed that 1 hieved miracles with 
he had. A et peaking of the production said: 
\ ugh the 1 nee of ‘Rheingold’ approached 
ely to pe t still the work cannet be said 
| eved r t succes No. The story is too 
( y too abstract, and the significa- 
! o Teut Gc nique) be readily understood 
¢ i ay lisconnected he episodes to 
erot ) dy nterest by those who have 
b tiatee ‘ e beauties of the colossal work 
Bayreuth mastet lhe principal singers are well 
ken of, particularly Dang vhose Alberich had dram 
tru d was irreproachable from the point of view 
, leclamatic I heard this young singer in Paris 
year att Opéra P laire as Zampa, and then had 
dl lis ¢ nt vocal and dramatic abil 
He s beet 1dily iking artistic progress dur 
pera sea Nice Next winter he is engaged 
Mont it Bru Gibert, as Loge, is also well 
I 1 \ pt ¢ » Those vho had only seen 
er ‘ ‘ guise of Lohengrin, Tann 
ind Tri Rouard as Wotan, Vinche and Beguin 
| I dF Imes, Pacary and Martio as Fricka 
hreia are I pronounced satistactory Phe orchestra 
Vice d, and it nductor very capable. Kranich, 
‘ irom Bayreuth, superintended the 
¢ production 
.— <3 
) | I rt and skill required to 
‘ mecert program says It is much less easy 
pa program tor an orchestral 
‘ | ny uld, of course, be the founda 
Bt e¢ t nt st to be maintained, and 
eave a good im- 
vay ( ite problem. Pure 
n dl nd ippreciated re 
( estral concert 
\ d y there no 
grat is tl nterval forms 
p 1 ¢ or less complex, 
ente I ed program 
y in t, one con 
e most celebrated of Bee 
At cal i—make up a concert which would 
nd still would not last 
ple of hours, beyond which the 
‘ ed listener begins to get 
i 
¢ public prefers one symphony 
e concert, and arranged around 
bers, or instrumental solos, 
ber lesser importance, 
in Important overture.” 











At the last Lamoureux concert, the first number was a varied and eclectic program. The second and last re 
the Italian Symphony, by Mendelssohn, the last, the  cital takes place next week 
Eighth Symphony of Beethoven Jetween these were 7 . 

. tener ro * ft 
interspersed Pogner’s address, trom “The Meistersinger”; 
Wotan’s Farewell from “The Watkure,” Prelude to \ paragraph has appeared in one of the journals by 
Lohengrin,” and “l’Apprenti Sorcier,” by Paul Dukas. which jt appears that a theatre for opera is to be built in 
his last is a scherzo suggested by a ballad of Goethe. It paris near the Etoile, of which Jean de Reszké is to be 


is scored with very great skill. “The young Danish bariton 
De la sang 


ceptional natural gifts of voice. | 


Cruz Frolich, who at this concert, has ex 


learn that he has beet 
added to the company which is to give “Gotterdammer: 


ung” at the Chateau d’Eau Theatre in the spring 


Se <= 


At the Schola Cantorum, founded by Vincent d'Indy 
and Charles Bordes, was recently given a very excellent 
performance of Mozart's Requiem rhe fugue of the 
‘Kyrie Eleison” was remarkably well sung 

Ss = 

\t the Theatre de la Monnaie, of Brussels, has been 
produced “Grisélidis,” by Massenet, which is now having 
its fiftieth performance at the Opéra Comique, Paris. The 
composer has expressed himself satisfied with the render 


ing of his work. Mozart's littl known opera “L’en 
levement du serail’ has also been given at the same 
theatre in Brussels. This work, which requires real 
singers, produced a great effect 

eS eS 
The pianist Eugen d’Albert seemed particularly well 


disposed last Friday evening at the Philharmonic So- 


He opened the concert with an excellent 
\ 
ingenious than musical, 
Chopin 


the program d’Albert’s success was 


Cle ty’s concert. 


reading of Beethoven's Sonata, op. 53 scherzo of his 
to 


followed 


own, which me seemed more 


was by a Nocturne and Polonaise by 


Despite the length oi 


so great that after his performance oi the Tarentella from 


“Venezia e Napoli,” by Liszt, he was compelled to return 


and play again, the public not being satisfied with re 


calls. Miss Minnie Tracey sang very tastefully and with a 
voice of charming quality songs in German by Schubert, 


Brahms, &c., and in French by Berlioz and Gabriel Fauré 


rhe concert ended by Miss Tracey giving three songs by 
Richard Strauss. 
Ze eS 
lhe Chaigneau Trio has had great success in Madrid 


at the Philharmonic Society's concerts in a series of per- 


formances at which they played all the trios of Bee- 


thoven. The Queen and royal family, who were present, 


warmly applauded these clever young artists 
se & 
Phe 


Lyric Festival Society, of Paris, has taken posses 


sion of the Chateau d’Eau Theatre for the rehearsals of 
“Gotterdammerung” and “Tristan and Isolde The or- 
chestra will be under the stage and below the level of the 
floor of the auditorium 
SJ & 
Cardinal Richard has expressed his disapproval of the 





"e Nouveau 
rheatre, and takes the author, Abbé Jouin, to task for 
work 


Phe archbishop does not see, he says in his circular, how 
I ) 


assion Play,” now being given in Paris at the 


producing the without first having consulted him 


piety is to be benefited or the Christian religion advanced 


by such performances as the one in question 
Ss eS 


Jean de Reszké having returned to Paris, “Siegiried” is 


now being given twice a week. Cosima Wagner is here, 


and attended one of the performances of “Siegiried” last 


week. She congratulated the director of the Opéra very 


warmly on the excelent manner in which the work was 


him to transmit her sincere thanks 
and acknowledgment to the 
Delmas, Laffitte, Noté, Mesdames Grandjean and Heglon 
rhe the laffanel, 
praised by Madame Wagner 

Monday and Friday, “Siegfried”; 


Faust.” 


given, and begged 


artists concerned—de Reszké, 
orchestra and conductor, were also 
Program for the week: 


Wednesday, “Samson et Delila’”; Saturday, 
<< 


first of recitals the Salle 


audience, which testified in no un- 


D’ Albert 


Erard before a 


gave the two at 
large 
certain way its great admiration for the program and its 
interpreter. All the qualities that distinguish this eminent 


pianist were brought into evidence by his performance of 


at Carnegie Lyceum on Wednesday evening, 


spring, 
program may be expected 


Phe 


private capitalists, and plans have already been prepared 


managing director company, it is said, is formed ot 


by a well-known architect and submitted for approval. It 





is also claimed that, although the theatre will not be large 
or contain more than 1,500 people, all the modern im 
provements will be introduced, including a sunken or 
chestra. 1 will send further particulars as soon as the 
matter begins to take a practical form 
SF <= 

Mile. Nilande, the clever and experienced teacher and 
exponent of the Yersin method of French diction, called 
on me yesterday to inform me that she shortly leaves 
Paris for a tour in Germany. Her work has been most 
successiul and steadily growing during the past season, 
and several clever vocalists who have appeared with suc 
cess in concert and opera in French owe a great deal to 
the skill and untiring zeal of Mlle. Nilande It is not at 
all difficult to sing in a foreign language qualities 
necessary are patience, perseverance, a right method and 
a good teacher 

Ss <= 

An excellent new edition of an old work on singing by 
Pier Francesco Tosi, one of the great masters of the sev 
enteenth century, has been published. One would think 


it had been written but yesterday to judge from the follow 
ing paragraph which I| translate: 
\bove 


assure himself that he who desires to learn has the 


all, the teacher should by his disinterested eat 
neces 


sary qualifications for a singer, unless the master wishes 


to have to render a strict account to God of the useless 
expenditure of money that he has caused the parents ol 
his pupil and the waste of time which the student would 
have more profitably employed in qualiying tor som« 
other profession.” De VALMOUR 


CARL VENTH’S CONCERT. 


ARL VENTH, the composer-violinist, gave a con 
.. cert at the Hotel Majestic last Tuesday evening 
(April 22) rhe principal number of the program was 
Mr. Venth’s new dramatic cantata, “Hiawatha’s Woo 
ing.” The libretto is a clever adaptation from Longiel 
low’s poem, the compiler being a Brooklyn public school 
principal, Henry Earl Hard he cantata is written tor 
four voices—soprano, contralte, tenor and basso—with 
piano accompaniments. Mr. Venth himself accompanied 
ior the concert at the Majestic Phe quartet of singers 
were Miss Caroline Hamilton, Mrs. ‘Tirzah Hamlin 
Ruland, Charles Stuart Phillips and E. Percy Parsons 


that the earnest 


Vent 


listener craves to hear 


h 
Phe 


"s narrative 


In his score M1 encompasses al 


work is beautiful and matches 


the nationality of the poet The Indian themes 


represent the red men of the peacelul tribes, and who does 
not love the memory of these original Americans and 
sympathize with the white man’s injustice toward them 
Of the singers Mrs. Ruland and Mr. Parsons did the 
most to assist Mr. Venth in a worthy performance. Mrs 
Ruland’s rich, noble voice is particularly suited to the 
music. Apparently Mrs. Ruland has discovered the secret 


f singing with style and spontaneity, qualities which she 
hitherto lacked 

Mr. Venth and Mme. Berta Grosse-Thomason, a highly 
accomplished pianist, gave a musicianly periormance ol 





Mr. Venth’s Sonata in D major jor piano and violin. The 
remainder of the program included groups of songs by 
Miss Hamilton, Mrs. Ruland and Mr. Phillips. A large 
and distinguished audience filled the ballroom of the 
hotel, and after the cantata the composer was honored 
with an ovation Several hundred persons lingered to 


congratulate him The Brooklyn Institute will present 


“Hiawatha’s Wooing” next autumn. 


Mme. Ocpen CrANE.—Mme. Ogden Crane, the cele- 


brated voice specialist will give her annual spring concert 


April 30 


class this 


had 


very 


Mme. Crane has an unusually large 


and has some fine voices, so an interesting 
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BARITONE.——_ 
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\ recital was given at Jacksor 


Miss Manetta F. Marsh and Miss Alice Rich, und 
uspices of the Ladies’ Friday Musicale 


The pupils of the Misse Edwards and Siegiri 
Catasauqu Pa., have combined t orm a 
club, known as the “Harmonic ¢ 

\ concert was given by the teachers and students the 
Hiram College Conservatory « Mi I Eugen 


Feuchtinger, director, at the First Christian Churcl 


Frank Le Fevre Ree 1, p y I (5 
Re te t: M Ef M ( \ 
Martha Cline, ac« p M S | 
peared at Little Re Ark \] 5 

Among the many musica n P lence 
R. R., is the Lorelei Tr 10 tra. Ww 

| S under t ‘ M I i I 
a and: whic is wel know! ai mt il T¢ i 

Che independent Musical Club Grand Rapids, M 
recently held a spe il meeting r iM \lex 
McD ild. Mrs. M I I eH 1, Dr 
D d. M Ar I lerg N M He g 
tor K Dp 

I 1 | Cor ( 

e( [ | ( Wil 

! H B N \ 2 1 
\ ‘ 1 by | 
quar 

\t Lea W h, K ( ‘ é 

d P ] T | Mf 
I t 1 2 members 
Re 
| Ope S 

I f \ N. ¥ | 
( t ‘ 1 DM 
oO ' ' 

\l liss ] \ M | ( ' 
Miss | I g Ge g Mad Lo 
borne 

The egula g ) (N. Y.) Mu 
Club was held on April 7 Mrs. Perry 
I ers f g d were M le 
Vale WM R ild Dek H r W. |} 

f pra } 9 Vl 4 

rl f S Wash.) Op 
Quartet ( ul P \ ( ] WU 7 ne 

x ind d H ed | Mame N 
Gove Dr. ( Hoff M Net J M 
\lice M. I \ \ B. ¢ 
M Lulu Shey 1 P 

Ce Prest ( h.W . Del.. ea 
>» lay ing f T wy e eve 

g t there by t st, Nor ( 
M gan In additior he is mt y t | rtet m 
posed M W F. Sn y, M Mary ( Mor 
row, How 1H. ¢ nd | H. M n 

Che ast concert ! Dues iy M 
Club, Sandusky, Oht was given on the 23d rhe 
Swan and the Skylark,” by Goring Thomas, was rend 
ered by a chorus of about forty-five voices. Mrs. Chas 


Graefe, Miss Mary Gill, of Fort Wayne, Arthur Hun 


ston and J. Porter Black sung the solo parts. Miss Anna 
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Lockwood was at the piano and Max Eckert at the orga 


The concert was under the direction of George | Ander 


son 


Much progress has been 1 re pa \\ 
the choral work on the May Festival music, by the P 
ymnia and Apollo clubs at Saginaw, M 
\n exchange says Emile Waldteufe waltz write 
ugh d man of eight 1 | i " 
umount ¢ nee musi He is sai ‘ 

( y re I magninh I 

pose nh t e and ther anotne 

take n () soo W I Ka l asa d 

ces have vritten and p y M. W c 
\ p ' ; g of eh 

St, Ce A SOK y held in De it, M y 

id ‘ i I N. J. ¢ 
ers were ¢ ed eS < ¥ I 

George H. | u firs l ( ( 

: ‘ e-pre J. Edward i ‘ 

\ >» & I i n 4 H. W. ¢ t lhe 
vying new vers were ele ‘ ird ( 

I Capt. Fred M. Alg Aly ( 

D. M. Fert Ir i J. Ed 1 | ‘ 
t } & ‘ _ 
rowbridge, Mrs. W. H. ¢ \ R. | i 

Miss Isabel C. Weir, M j. V. M . a J 

B ere r.3.3 4 

ged give M ( 


SENOR ANTONIO PAOLI. 


ENOR ANTONIO PAOLT, a tenor, formerly oi the 
S Paris Oper gave rt at Mendelssohn H 


! I 
het | 7 (y { \ 
| S D . 
| 
| prog : 
k I 
I | 
r 
I S I S 
, 
i 
H 
I I 
\ ( 
~ r A I 
Jor \ 
f Song A 
Duet I " - 
( Rig Verd 
Mme. Doré I M Ls S Antor 
] 
Sy P } 
‘ 1 Ne \ I 
y and re ‘ I Ss gI g H« 
'e@) \\ the g r \ 
trans] V ‘ deed I b 
¢ ¢ Pp 
cou > a “ prol J to | 
, 
x i lew weeks 
H oO grit 9 Get 
“ " ‘ ‘ 1 dig He 
Wa i espec y ve c lu he | { 
Mad Jac yon r gent I 
She is finished oe } ery se é \ Her 
ige | e! her é er pow ‘ 
" t ke het ‘ t tl he 
T } ] ] ] 
The audience, whicl 1 y intellige ard 
the efforts of the various artists with enthusiastic plaudits 
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Management: HENRY WOLFSOHN, 


COTTLOW. 


131 East 17th St., New York. 





Carl Alves 


Wocal Instruction. 
1146 PARK AVE., near 91ist St., NEW YORK. 


LOUIS V. SAAR 


PIANO and COMPOSITION. 
REPERTOIRE asd SONG INTERPRETATION. 
Send for Circulars. 











126 East 83d Street, - MEW YORK CITY. 


TULIANW 


WALKE 


BASSO. se 
WOLFSOHN MUSICAL BUREAU, 131 E. [7th St., New York. 


HENRIG.SCOTT 


BASSO. 
ORATORIO, CONCERT, RECITALS. 


apeases: { 14 B. 424 Street, NEW YORK. 
* 12417 N. 20th Street, PHILADELPHIA. 











FERDINAND CARRI’S PUPILS. 


Mrs. E. M. Bowman and Miss Bessie Bowman Off for Paris 


M*s RESS] MAY N ' 


MISS 


MONTEFIORE 


VWVTOoOrTOo BF. 
Private Studio and Address: 


THE ORMONDE, 


2030 Broadway, corner 70th St., New York. 


RARE OLD VIOLINS 


Remarkable values in fine old instruments from $50 to 
$10,000. Largest and finest collection in the world 
Send for a copy of our Catalog, just issued, covtaining 
Biographies, Fac-simile Labels, Etc. Easy Terms. 


LYON & HEALY, 123 Adams Street, CHICACG 
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MANTELLI-BLUMENBERG CONCERTS 


IN MEXICO. 
WwW’ 


sive herewith a reproduction of the criticisms of 


the various newspapers of Mexico City of the first 





oncert of Mme. Mantelli, Louis Blumenberg and Mr. 
Bruchhausen. There was present a vast audience at the 
I Renacimiento: 
FIRST CONCERT OF EUGENIA MANTELLL 
Last night there took place the first concert which had been an- 
I ed Eugenia Mantelli, Mr. 
i] en, | st, appeared, 
‘ The most accomplished dilet- 
tk udience The Signora Man 
i. & a beautiful and fascinating 
no voice and a good school 
She te rtist. She expresses herself with 
ed accents really moving 
1 ‘ ndeserved. She sings in 
( 4 Eng I Italian and Spanish 
1. In eae f the different pieces 
e ls 1 an ition, being also obliged 
tent applause of the public. Among 
1 which gave most pleas- 
? M he ¢ tina from “The Hu- 
H Ir A T 
enbers ilso warmly applauded and 
P HH perte n intonation and 
1 " led t this excel- 
1 I 1 two above men- 
P } the ublic de- 
I I ‘ I s announced ha 
f m.—E! ] 
| | he ¢ t f € 
I 1 Mant nd 
1 d 
1 n t of great 
I ] r il 1 Her gr 1 
t ! t ‘ ve Il 
1 sing 
1 H 2 mezzo 
} } d } 1 
P deep 
f 1 espe Ny in 
j } r of 1 
t Ay 1 “Mi a” < na from 
The H ‘ H Carr I 1 enthu 
I ! I I I r 1 e or i 
} N 1 | “A Summer 
1 | Germar In Spanish 
1 I f The B r of 
le t Spar 
| I r ke 
( 
. } j liva. M ell, 
d h the 
H full 
' und 
1 enal 1 her 
7 n he ah 4 
OM I f “La I 
t ns 
en 
n if I I vith 
corre ng 
Ir ( H he 
} € i rt 
e re ed. Herr Bruct en, 
1 e.—E! } lar 
( | Mr 1 Mr Albert Gérard-Thiers 
tful studio musicales at their 
Tall last Saturday evening 
I ( ed pupils sang, and an 
' result. Thos¢ 
‘ u of the ever ing were Miss 
1 W \1 \ \l Frank | 
\ Miss Adele Stoneman, Miss 
M G e Fogg. Mrs. G. E. Kittle, 


Oratorio —Concerts—Festivals. 


FREDERIC MARTIN 


Basso-Cantante. 
{| PINKHAM BUREAU, 

33 Union Square West, NEW YORK. * 
( 149A Tremont St., BOSTON, MASS. 


LTENBORN QUARTET 


GUSTAY BACH, Viola. 
LOUIS HEINE, "Celle, 


ADDRESS 


For Terms and Dates address 


FRANZ KALTENBORN, 80 W. 82d Street, New York. 


MACKENZIE 


SOPRANO. 
Available for Concert, Oratorio and Song Recitals. 


Address FRED oO. RESARD, Manager, 
444 Centra! Park West, NBW YORK CITY. 





FRANZ KALTENBORN, Solo Violin. 
WM. ROWELL, Second Violin. 





EBECCA 
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Miss Rebecca Sprick, Miss Palmer and Merle Manning 
and G. E. Kittle. 

\mong those present were Dr. and Mrs. B. F. Dexter, 
Dr. Rhea Gordon, Miss Gordon, Mr. and Mrs. Sydney 
Marx, Mr. and Mrs. Theodore Sutro, Mrs. K. Vashti Bax 
ter, Miss Eleanor Hill, Mr. and Mrs. Wm. P. Brew, Chas 
Hathaway, Randolph Hartley, J. Creighton Ward, C. Ver 
Valen Honsl, Mrs. Charles Poe, Mr. and Mrs. Oscar S 
Mr. and Mrs. Ralph Shainwald, Miss Hart, Mr. 
and Mrs. Robert Hastings, Mr. and Mrs. Heilmann, 
Mrs. William Rensselaer Lloyd, Miss Hansel, Dr. H. W 
Mitchell, Miss Grace Povey and Miss Eleanor Foster 


Flash, 


POWERS’ TENTH PUPILS’ EVENING. 


HIS was the the 


handsome Carnegie Hall studios, the rooms crowd- 


sixth recital of advanced pupils at 


This was 


ed 


the 


with an interested and pleased gathering 


program: 


© Paradiso (l’Africaine) -oeeeee-Meyerbeer 


Schwanlied (Lohengrin).. Wagner 


Paul Volkman 
PE. I eiicenssvccesesededeussen rhomé 
Perles d’Or.... viaeevhevaeeseasis RPE SEW ey epee eee me Thomé 
Gli Angui d’Inferno Sentomi (Magic Flute)...........--.se00. Mozart 
Va! Ritorla ewes Mozart 
Miss Margaret Northrup. 
Ree, © CGE, Gm, TPORNGUE. 6 6 ccecvesissesocccevesseurs -Chopin 
Waltz, E minor, op. Posthumous Chopin 
B de, A fiat. pia sedsewiens esas Sebo Séoe edness Chopin 
Merris Powers Parkinson 
\mour, Viens Aider Mamie raedocumandcawdweieried Saint-Saens 
Miss Martha Stark 
The Lotus Flower Schumann 
Arab Clay 
Thou Art Like Unto a Flower ‘ Liszt 
Gypsy Song Dvorak 
Mr. Volkman 
Mad Scene (Hamlet) -Thoma 
Miss Northrup 
Caprice Espagnol Moszkowsk 
Mr. Parkinson 
lhirinodia Holmé 
Kypris Holmés 
Printemps Dernier Massene 
Miss Stark 
S I Song Lidgey 
The Woodpecker Nevir 
Miss Northrup 
Harold Stewart riggs, accompanist 
On the evening of Saturday, May 3 next, Miss Sylvia 
Eleock, Miss Belle Vickers and Miss Etelka Roml 
will sing 


No ordinary singing is heard at these Powers pupils’ 


iffairs, as may be judged by the°above program, every 
singer being fully grown to his or her task Mr. Volk 

n sang with feeling his first group, the second going 
still better; he produced some lovely tones in the Liszt 


Miss Kansas City, is a coming Melba 


Northrup, of 


what with her big range and beautiful voice. The perfe¢ 
hower of high F’s and D’s in the “Magic Flute” as 
sung in the original key of F r sta 

( and ease in singing U1 





ke many coloratura singers, too, she sings with expres 


is shown in the 1 


sion and understanding, yrace closing the 
program. The wonder of it is that the high range has 
me within the last three months—proof positive of Mr 
Powers’ discernment and vocal judgment 
Miss Stark sang with rich contralto tone, vibrating with 


expression and real human sympathy, making much effect 
with the group of French songs; she is one of the best 
known of the Powers pupils. Young Parkinson, nephew 
of Mr. Powers, plays with brilliance and power; he is a 
good student, talented and full of ambition. Mr. Briggs 
played superior accompaniments. The usual social in 


tercourse followed, bringing an enjoyable evening to a 





~ JOSEPHINE S. 


JACOBY 


CONTRALTO. 
2 


ADDRESS 


104 West 58th St., NEW YORK. 


EO. W. JENKINS, 


TENOR. 








Sole Management of 


REMINGTON SQUIRE, 125 East 24th Street, New York. 








“THE SCIENCE OF THE ART OF SINGING.” 


HE revised edition of “Vocal Art” that has just been 
le, “The the 


Anna Lankow makes a special 








published under the new tit Science of 


Art of Singing,” by Mme 


} 


claim 


upon the attention of the public, because of its as 
sertion that the voice can be cultivated as s fically 
and by as absolute a system as the te ical knowledge 
basis of any other instrument, the violin, piano, &c. I 
this assertion that the author makes can be prover wil 
certainly make a revolution in the field of vocal we o 
up to this time with every individual teacher proc ning 
himself the herald of a new and periect systen none has 
been able to advance a theory with proper den trations 
and results so as to convince the constantly warring peda 
gogues that there was such a thing as a entific and 
universal method of training ind | ng 
technic such as is necessary in tl nastery « ny 
instrument. 

Two great difficulties have stared this prot n in the 
face—difficulties so great that they are rarely overcon 
viz., the equalization of tl registers and the ease 
production of the upp oice 

How seldom does one i e, evel ng the 
great artists, tl ‘ s ( 1 p t 
throughout its entire Q \ | gt 
high tones c nee t the I lu 
without the expenditure t ‘ ree Phe 

‘ hat ere ‘ ya y re 
does not argue that en 
been kind nos 
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+ 1 dc ne Y the (; 4 
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‘ f ! f 

Her chi t \ 1 ‘ 

y e gr u I 4 
—p ‘ i } 1 1 
fi lv t d 1 _ 
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ee , t 
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conscious u e | Vv sp ( A 
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ese she erts t I ( 

ugl vert ( ying pow I V 
aiid d d le 

ape e” “higt 1 & that 

€ p ve is p a | I 1 A 
known methods that have be ne¢ g 1 Mad 
I kow ] I tha t] quir this pper 1 

ice is simply matter | 
nipulation of the u I . 
thre nd head le \ 1 l 
r female, t s own individual capacity A resumé of 
the author’s thought t se take ) 

in well unding id ¢ rec tone 
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production, is well worth quoting. as it seems to hold the 
whole process in a nutshell, She says: 

First—Forming of the mouth cavity and soft palate for 
the intended tone by the aid of an intended vowel 

Second—This forming determines the placing of the 
larynx, which keeps step with the movement of the lower 
jaw 

Third—These two actions determine and regulate the 
length or shortness of the vibrating part of the vocal 
cords for the intended tone. (Shortening or lengthening 
the vocal cords, which we cannot do voluntarily, there 
fore seems to be a reflex action.) 

Fourth—The shortening and lengthening of the vocal 
cords regulate the number of vibrations required for the 
intended tone, which vibrations 

Fifth—By perfectly controlled breath, reach all of the 
cavities lying above the larynx, and set the air therein, 
likewise, into multiplied and sub-multiplied vibrations (the 


the flute ynes of the “fourth” or flageo 


latter probably il 
et register). The air thus set in vibration is then the in 
tended tone, with the necessary carrying power r 

(“Over-tones,” “resonances,” “high resonance,” “nasal 


re sonance,” chanter dar s le masque,” &c ) 


rhe author says that “everybody can develop the qual 
ity of his voice only according to the physiological shape 
f his cavities (h Vv space ind because of this fact 


we have the manifold different characters of voices: for 


everybody has a voice of his own, just as pianists and 
violinists have an individual ‘touch’ of their own.’ 
Granted that this claim is true, then this work ought 
to make an entire revolution in the realm of voice train 
ing, and surely every voice an be mpre ved ind people 
can learn to sing just as they can learn gymnast 


piano, violin, languages, mathematics, &&« 
Madame Lankow asserts that the equalization of the 


registers and the easy production of the upper tones are 





imply a knowledge of the mechanism of the voice, and 
cl 1 use ¢ tas W Vv an ssist nature to bring 
it to its tulles level pmet! he) | irther asserts that the 
first requisite the prope leve pment ol a rga ° 
absolute flexibility la Y s f the th at irynx 
pharynx, soft palate, uvula, tongue eeks, lower jaw 
nd ip de if hat ea yne of these plays a very 
important part in the produc n of ton For this reason 
he denounces absolutely the use of the sustained tone 
for beginners, contending that this ther acknowledged 


edium for the foundat f techr tends to tighten all 
he muscles of the unskilled throat in an effort t yn 
vert into tone the abnormal amount of breath pressure 
that is being forced against the vocal cords, assuming that 
with skilled muscles and a full throat the vocal cords will 
be able to withstand all the breath necessary tor tone 


without effort—a thing a beginner can only accomplis! 
with force and an abnormal amount of breath 
The equalizatior f the registers, the author claims 
in be most easily acquired by exercising in the begin 


ning only one register throughout the entire range of the 


up without great detriment to the voice, and as the head 


register, so termed, when properly produced, is the most 








easily produced, she advises the use of the head voice as 
a working medium for the acquiring all tecl rhis 
does not mean the rejection of either the 1 i or chest 
voice—it simply gives greater ease in the study of technic 
ind results in the equalization or blending of the regis 
ters bring ng forth the so-called and so ue desired 
one-registered voice,” a t possible to gain by 
the use of three distinct registers, with a certain note as 


the limit of each 

Another new point set forth is, that this systematic drill, 
and the use of the head voice with a conscious use of the 
hollow spaces, often establishes in colorature voices a 


fourth” or flageolet register 


and these tones, thus 








given, form a legitimate register, since they are pro 
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duced with greater ease, and are more elastic, enduring 


and beautiful than when given in the pushed up “third 
or “head register.” 

Madame Lankow, in the practical part of her work, give 
the means, with very clear explanations, in the shape o 


f 


most novel exercises, by which this mechanical skill may 


be gained. A glance through the pages of this book shows 


that she has laid unusual stress on motionary exercises 
triplets, turns, thrown notes, staccati, and the smalles 
to the widest intervals—beginning with the smallest range 

Such absolute control of the voice, with a perfect tech 
nic, guided by the German ideal of noblesse in tone sense 
would allow each organ to show forth all its individua 
beauty. In other words, she believes in the technic o 


t the Germar 


the old Italian school, and building upon 


t 


1 
f 


song art, a result which would make possible the long 


deplored “lost art” of “bel canto.” 


The most daring departure from the usual methods of 


voice training made by Madame Lankow, and the one 
which, in our opinion, will have the furthest reaching 
influence, is set forth in her “New Treatise on the Male 
Voice.” From her experience in handling the male voice 


th 


she came to the logical conclusion that, as there is ne 
difference in the organ’s construction of the male and 
female voices 
order, and being so similar should be trained alike, and 
claims to have put this theory into practice with most 


gratifying results 





Phe method she advocates is to systematically exercise 
the head voice (falsetto), and to guide as far I 
the medium as this voice is willing to go, and at 
in time, this exercising will smooth away the natura 
break between the registers, and also that in t s way she 
has achieved the great result of developing the so long 
sought for register, the “‘voix-mixte,” which, defined, is 


a union of the head voice and the medium 


This ‘“voix-mixte,” she asserts, when fully developed 


partake the ! racter of the medium, so much s 
in fact, that on y the keenest ear can detect whether the 
tone is given in medium or “voix-mixte.”” She says, by 
ts use the much dreaded “high fourth” is rendered abs 
lutely unfailing, and that it is the only means of obtaining 
an artistic crescendo and decrescend This new way 


of training the male voice has done away with all un 


certainty in classifying voices, such as mistaking high 
baritones for tenors and vice versa, and further, she claims 
to have demonstrated the trutl { this system, and has 


incontestably evident results 


In her preface, Madame Lankow confesses that the 





superiority of American voices and the willingness of 
American pupils to accept new ideas has enabled her to 
bring these advanced ideas to completion, and pays a 
tribute to American enterprise in every line, by saying 
that without this influence which seems to be imbibed by 


all who live in American atmosphere, she never could and 
never would have brought out this work 


A. Lynn PARMLEY 


A New March. 
A NEW march and two-step has been recently put upon 


the market, which is rapidly pushing tts way into 
public favor, and the publishers, William I ; 
of Steinert Hall, Boston, are more than gratified at the 
showing this publication is making, and still look for 
greater success in the future It differs greatly from the 
style of some marches which are published nowadays 
} 


and the composer must be highly congratulated on the 
I 


several passages of harmony which he has been able to 
introduce. While not making it hard for the ordinary 


s often the 


pianist, he has not simplified it too mu | as 
mistake of others, thus robbing their compositions of 
beauty—but has left it quite easy and pleasing. The pub 
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then the registers should occur in the same 








ishers, too, must not be omitted from a word of praise 
both in their selection of titl Boston Pr enade,” and 
design, as either cannot fa claim attent \rrange 
ments are now D¢ xg ] t nda und 
Bostor and other es tt C ire t re 1 1er 


ARTIST AND CONTRACT. 
Action Against Marteau Dismissed in Montreal. 


cr his last visit to Montreal, in Mar 1900, Henr 
Marteau received a rather unpleasant notif 





he Dominion Entertainment Bureau { Montrea 
ming trot n t re y 4 n I 
out $600 re { 4 ling 
to which Marteau wa ) M ¢ and 
»th days of M R009 tO llowing 
day 
The contr ad bet wee t Dor 
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j t at rney H M the act mn was 
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y s. This gment p 1 of a case which, on ac- 
t ‘ | 4 ter of the 
t was Db tv a ng the 
publ 
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which we have fore 1 ut their request. We 
‘ remind ther ways to enclose 
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varded 
We have now t le rs 
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i essed t R I h Y a l 
ressed to Max Bendix, { San I a letter ad 
ed to Mme. Vesta D Ha from St. Louis 
d one address t \ | etti, from New 
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The r i. } 
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d her playing te , iding 
No assisting ye f ese muicales 
eceived more enthu { Mr. Springer 
r his masterly nging St and n Fielitz 
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till the 31st of May 


am STRONG 


ORATORIO and CONCERT. 
Management REMINGTON SQUIRE, 125 East 24th Street 
Personal address, 126 West 93d Street, NEW YORK. 





JEANNETTE 


DURNO 


PIANIST. 


Management DUNSTAN COLLINS, 
740 Pine Arts Buliding, CHICAGO. 


JANPOLSKI 


o—_ BARITONE—_--e 


Concert, Oratorio, 


WOLFSOHN BUREAU, or 434 W. (24th Street, NEW YORK 














USEC CN 


OR rooklyNn. 


Oratorio Society Presents Liszt’s “ Saint Elizabeth.” 
PADEREWSKI farewell on the same night with 














7 the presentation of Liszt’s oratorio “Saint Eliza 
k= z 

beth” proved something of a stumbling block 

to the leading critics and many New York musicians, 


and between the two important events the majority decid- 
ed to attend However, a large audience as 
sembled at the Brooklyn Academy of Music last Friday 
night to hear Liszt’s oratorio sung by the Brooklyn Ora 
torio Society. The work not having been sung in New 
York in twenty years the announcement that it was to be 
given was received with joy by the Liszt worshippers. A 
real biography of 


his works, is yet to be 


the former. 


Liszt, with a comprehensive analysis of 


written. Since able critics and 


great musicians have never agreed in their estimates of 
Liszt’s compositions, 
is well take the think as you please road. 


rhapsodies, all of them, but 


students and laymen may 
The reviewer, 


reviewers, 


for instance, abominates the 


ears with delight the symphonic poems, the two piano 


concertos, the studies, nocturnes, the songs and the song 
nd the two polonaises, particularly the one 
Elizabeth” 
her oratorios, “Stanislaus” and “Christus.” 


Liszt’s oratorios are his 


transcriptions a 


in E major 3esides ‘Saint Liszt has written 


two ot One of 
the European critics avers that 
but how are we to know that in this coun- 
hear them? 

“Saint Elizabeth” last Friday night 


greatest works 
try when we never 

The presentation of 
was then an event of prime musical importance in the me 
to record that many 


“Saint 


tropoli and it 1s persons 


a pleasure 


ame from a distance to hear it Elizabeth” was 


Liszt’s first oratorio. It was composed at the request of the 


Grand Duke of Weimar for a festival held at the Wart 
burg, August 28, 1867, to commemorate the eighth cen 
tennial of the founding and restoration of that landmark 
f the middle ages. Roman Catholics and Episcopalians 
in England are familiar with the “Legende of St. Eliza 
beth.” All good church members among the cultivated 
isses have read Charles Kingsley’s dramatic poem, 
which narrates the facts in the life of the noble Elizabeth, 
who was canonized by command of Pope Gregory IX 
in 1235. The following extracts from C. A. Barry’s notes 
give an outline of the story: 

St. Flizabeth, the daughter of King Andreas II. of 


Hungary, was born in 1207 At four years of age she was 
ught to 


son of the I stie rrave 


inced bride of Ludwig, 
Here the 


Vartburg as the afhi 


Hermann, of Thuringia 


two children were carefully and religiously brought up as 
brother and sister, and in 1220 became man and wife 
Wondrous stories are told of the manner in which, by de 
g herself to the poor and practicing extreme austeri 

ties, she exercised all the Christian virtues. On becoming 
1227 she, with her four children, was driven 

m the Wartburg by her mother-in-law and com 

resign the regency After long and cruel wan 

} n the neighborhood, taking refuge among the 
I lependents, she retired poverty-stricken to 

g ‘ » be near her uncle, the bishop of that 

‘ to, written by Otto Roquette, was inspired by 
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I. Young, Tenor, and other prominent singers sow be 
fore the public 
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the Schwind frescoes at the Wartburg of scenes in the 
life of St. Elizabeth. 

“Saint Elizabeth” is characteristic and very beautiful in 
parts. Liszt uses some of the early Church forms, but 
his score recalls, despite the Hungarian coloring, the mu- 
sic of the Reformation rather than that of Rome. It is 
a most difficult work to sing. The score is thickly stud- 
ded with accidentals, and the sudden changes of key and 
tempi compel all concerned in the performance to be on 
To sing the work without cuts would con- 
about as long as it takes to 
Richard Wagner. It seems 
version was sung in Brook- 


their guard 
sume four solid hours, or 
produce a music drama by 
needless to add that the “cut” 
lyn last Friday night. The most moving choruses are the 
welcome to the child Elizabeth, the Crusaders and the 
number of Part II. The 
is spirited and 


church choristers in the final 
March of the Crusaders, for the orchestra, 
make a capital number at an orchestra concert. 
that it has escaped the attention of conductors 
“Saint Elizabeth” is not without its te- 
from this 


would 
Strange 
these many years 
dious moments, but then what oratorio is free 
fault. To hear a work of such dignity and religious char- 

who 
Music 
without any thought of what they were going to hear de- 
“Saint Elizabeth” to be a 
their leisure, 


preparation. The 
Academy of 


acter demands previous many 


rushed from a hearty dinner to the 
parted from the place declaring 


tiresome work. But those who arrived at 
provided themselves with a copy of the score and followed 
it closely throughout the performance, were again im 
pressed with the greatness of Liszt’s genius 

The presentation of the oratorio was not flawless, but it 
Walter Henry Hall, the conductor, 


the credit for the good 


was highly creditable. 
is entitled to the major portion of 


points in the singing of his society. More tenors would 


have made a better ensemble, but no fault could be found 


with the lovely singing of the sopranos and contraltos. 


The four soloists, Mrs. Jessica De Wolf, soprano; Miss 
Marguerite Hall, mezzo soprano; Georges Chais, bari 
tone, and Ericsson Bushnell, basso, sang with dignity, 


refinement and intelligence. It is not often that one hears 


such unanimity in musical expression in a solo quartet 
The principal numbers were sung by Mr. Chais, the bari- 
Mrs. De Wolf. The noble of the former 
was admirably fitted for the several roles allotted to the 
The timbre of Mrs. De Wolf's voice 
than she has in some 


tone, and voice 


is pleasing 
time. Mr 


baritone 
Miss Hall 
Bushnell’s 
the illusion, 
never enjoy oratorio fully until the performances 
with scenery and costume. What 
“Saint Elizabeth” would make! 
The voices of the oratorio are: 


sang better 


sonorous basso and good delivery completed 
as far as the hearing was concerned. We will 
are given 


a gorgeous spectacle 


BOE sc sesccsccccsiveses eee Soprano. 
EE SEE TOIL LOPS IRE LPO CRE EER Oe Baritone. 
RO IR ccciatccwiensnevssenavessusensesewiued Bass. 


Landgravine Sophie Mezzo soprano 


NIE SINS ws cciocncesccconessctessseeoeneemeae Baritone. 
BW MI os dcve case ccccctes ieees . Baritone 
Emperor Friedrich the Second of Hohenstauffen..... sass 


dedicated by the composer to 
Second, King of Bavaria,” 


“Saint Elizabeth” was 
“His Majesty Ludwig the 


and the dedication is signed, “With grateful veneration, 
Franz Liszt.’ 

The orchestra at the Brooklyn performance was unusu- 
ally excellent. The season being about over, Gustav 


Dannreuther, the concertmeister, was able to pick his men, 
and as a result he provided the best orchestral players in 
’cello obligatos were 
Miss Avice Boxall, the harpist, and 
added 


the city. The beautifully performed 
by Herman Riedrich 
William H. Norton, the organist, 


ance that all appreciated 


musical assist- 
Che active members of the Oratorio Society include 
Soprano—Mrs. L. O. Brown, Miss ida Brown, Miss 


Opera, Oratorio, Concerts, Recitals. 
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Baritone. 


Boleschka, Miss Katherine 


Z B. Bulkley, Miss Anna B 

Blossom, Miss L. Cordts, Mrs. Howard W. Connelly, 
ls Dora S. Clark, Miss E. R. Clark, Mrs. J. G. Carine, 
Miss Susie W. Delp, Mrs. James L. Eglinton, Miss 
Pauline J. Emmel, Mrs. T. T. Freeman, Miss Edith For- 


rester, Miss Sadie G. Greene, Miss Augusta Glathe, Miss 
Mabel M. Gould, Miss G. R. Hoyt, Mrs. Edwin Hulett, 
Miss A. Hawes, Miss Emma Hutchings, Mrs. G. W 


Mrs. Walter Henry Hall, Mrs. G. W. Hoyt, 
Miss E. H. Hamblet, Miss B. M. Hancock, Mrs. H. J 
Humpstone, Miss Anna J. Jupp, Miss O. Jones, Miss M 
Knudson, Mrs. Hermon B. Keese, Mrs. C. H. Milham, 
Mrs. W. J. McKay, Mrs. Mary Mutter, Miss E. Mitchell, 


Hutchinson, 


Mrs. G. Mohrmann, Miss E. T. McGrath, Mrs. M. E 
Newcomb, Miss Jennie H. O’Bryan, Mrs. H. Penwarden, 
Miss C. Lucy Potter, Mrs. E. S. Pratt, Mrs. Agnes Puels, 
Miss Alice A. H. Rich, Miss Bertha Rehbein, Miss 
Minnie A. Smith, Miss R. E. Smith, Miss Annie P 
Smith, Miss C. M. Smith, Miss A. Strype, Miss Christine 
Stiner, Miss O. B. Sweet, Miss Bertha E. Sibell, Miss 
Etta L. Terwilliger, Mrs. Augusta M. Thomson, Miss 
Mona Taylor, Mrs. Elizabeth Tuthill, Mrs. Emma Van, 
Miss Emma J. Wilson, Mrs. R. Werdermann, Miss Lizzie 
Winlaw, Miss Minnie D. Wiebe, Mrs. A. A. Warford, 
Mrs. E. R. Whitney, Mrs. J. M. Walter, Miss E. S 
Wescott 

Alto—Mrs. H. F. Asbury, Miss B. H. Boleschka, Miss 
Teresa M. Burnett, Miss V. E- Clark, Mrs. T. B. Cole, 
Miss H. M. Decker, Miss H. E. Diller, Miss Mabel 
Doxey, Miss Alta L. Foulk, Miss Abbie M. Fowler, Mrs 
C. A. Greene, Miss C. I. Goll, Miss Mary S. Henderson, 
Miss Rebecca Lane Hooper, Mrs. A. O. Jones, Mrs 
\. T. Johnston, Miss C. E. Ketcham, Miss Louise Kalley 
Miss A. B. Kohart, Mrs. Charles Lexton, Mrs. Theodore 
F. Miller, Mrs. L. D. Mapes, Miss H. E. Miller, Mrs 
Clara Miller, Mrs. J. G. Ould, Mrs. E. D. Russell, Mrs. F 
Ressegue, Miss H. A. Richards, Mrs. Lily Scherer, Mrs 


E. T. Saake, Miss L. M. Schoenhardt, Miss Ella von Sey 
fried, Miss Henrietta Weeks, Miss Mary Walters, Miss 
A. M. Young. 

Tenor—C. A. Billings, L. O. Brown, Howard T. Cole, 


Sadiae 
Goepper, 


James L. Eglinton, Willard 
James S. Miller, W. J. Mc 


James Dwyer, T. A 
H. Gray, John E 


Kay, J. G. Ould, H. L. Oberholtzer, G. A. Taft, E. L 
Taylor, Harrison H. Valentine, George Vickers, R. Wer 
dermann 

Bass—Alva W. Allen, H. F. Asbury, James D. Ander 
son, John R. Benner, Jr., F. V. Burton, J. W. Bailey, 
J. S. Comstock, T. H. Carson, J. T. Dwyer, James H 
Duncan, Jr., F. E. Evans, Charles E. Greene, Andrew 
Gardthavsen, E. B. Hyde, Charles F. Hurlburt, E. I 
Horsman, Jr., Fred. Hesse, Jr., M. C. Hamblen, E. W 


Hodgson, H. J. Humpstone, Henry C. Knight, Robert 


A. Lyman, Charles Lexton, L. D. Mapes, Charles H 
Meyer, S. T. Pearlbach, W. A. Palmer, W. H. Quin, 
R. E. Rae, L. M. Stone, W. W. Thomas, Richard G 
Tietze, Ernest L. Watkins, H. G. Whittlesy, W. A. White 


law, Perry E. Wilhelm, FE. R. Whitney, H. J. Wechtel, 
William E. Welch, H. I 
Walter Henry Hall 


70 Columbia Heights 


Storms 
Howard W. Connelly 
Knight 


conductor; 
Henry ( 


secretary, treas 
urer, 406 Vanderbilt avenue 
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Brooklyn Institute of Arts and Sciences 
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ming-Jones, Miss Kathleen Howard, B. M. Chase, Dr 
Victor Baillard and orchestra of sixteen men assisted the 
society. The program which follows shows that the con- 
ductor, H. E. H 


3enedict, is an up-to-date musician 


May Day pnaadine Henry K. Hadley 
Prospect Heights Choral Society 
Violin, Devil’s Trill........ + opracenceecooecoorcseos Tartini 
Hubert Arnold 
Seprano solo (aria), More Regal (from Queen of Sheba) Gounod 
Mrs. Shanna Cumming-Jones 
At the Cloister Gate OTT TT TTT TTT TTITT TTT TT Te Grieg 
Duet, soprano and contralto, with ladies’ chorus. 
Violin 
Romance Rubinstein-Wieniawski 
Hungarian Czardas..... povsegoenssosutes Hubay 
Hubert Arnold 
The Swan and the Skylark Arthur Goring Thomas 
Mrs. Jones, Miss Howard, Mr. Chase, Dr. Baillard and 
the society and orchestra. 
For a good ensemble there are not enough tenors in 


Mr. Benedict's s« Otherwise the quality of tone is 
ju 


good Phe 


ciety 
ladies’ chorus sings well, and this was shown 




















in the stanza sung at the close of “At the Cloister Gate 
Grieg has written so much beautiful music tor the voice, 
and in his duets he is particularly happy rhe society and 
audience, too, were fortunate in having two such lovely 
voices sing the duet. Mrs. Cumming-Jones is rapidly tak 
ing her place as one of the leading sopranos of the coun- 
y, and her skill as a musician is recognized. Mis 
ard, who is one of the professional pupils of 
Evans von Klenner, has one of the rarest contralt 
heard here this season. So long as concerts are given 1 
churches, “At the Cloister Gat is a work well wortl 
considering by conductors. The ry told € voices 
relates the suffering of a broken heart who seeks admit 
ince to the cl er. The sorrowful maiden gets her de 
sire, and tie ew 1 S|] tual life peace comes to her 
the lines for the contralto were thrillingly u ed by 
Miss Howard. Among other things, it may be said tha 
he young singer's diction has proved Mrs. Cum 
g-Jones sang es allotted to the soprano with 
npressive elodiousness 
Before singing in the Grieg duet M Jones gave fin 
lustration of dramatic singing the aria m Gounod 
Ouee { Sheba ina ee g the aria in Eng 
Was aiso Cause tor Congr i n Recalled se il times 
e sopra hinally } ng he piace at the 
( sang We op gS 2 play g ners i very 
nusica iccomp en V ut n es 
Hubert Arnold's v 1 s added greatly the 
itirac ene it < cert H piay 2 s marked 
purity la f nusicianly style He 
was < pelled to a ¢ a ter tne ist gr ip 
jlayed bert s mere ice 
Readers Tne M CAL RIES ist realize that 
\rthur Goring Thomas’ canta I wan and the Sky 
rh a popular Cantata i gi t is not ften heard 
€ irge ies ¢ e | st In | 2 nd n the Wes 
ern States a in the South it is frequently found up 
programs ee poets—tw great ones, Keats and She 
ey, and one popular, M Hemans Ir he verses 
r, rather, the librettist has compiled the words from poems 
by these three, Keats, Shelley and Mrs. Hemans All 
\ find pleasure ré g m these poets would er 
oy lhe Swan 1 the Sky ior the s e ot the poe 
cal text The mus however, is charming on its own 
account. It is not great music, but it is pretty and sing 
ible Unfortunately, the writer was called away from the 
church before the work was sung, but from all accounts 
he chorus and orchestra did well, and the soloists cov 
ered themselves with glory 


BroOKLYN SAENGERBUND CONCERTS. 


Miss Jessie 


Schott, the veteran 


and Anton 


1¢ Brookly 


Shay, the brilliant y 


Wagne 


ung pianist 
assisted tl 





For Terms, Dates, 


Saengerbund at the concert given at Association Hal 
Monday evening, April 21 Louis Koemmenich con 
ducted. The singing of this society has frequently been 
reviewed in these columns. At the spring concert th 
choruses were sung with the usual enthusiasm Five new 


works were included in the program, and this was at lea 
three too many. Another engagement in the early par 
of the evening prevented the writer from reaching th 
hall until the concert was well under way. But there was 
a compensation in hearing the spirited singing of “The 


Tidal,” by Hegor his interesting work, by 


>pectres ol 


sung at the autumn concert of the society 


the way, was 
ts repetition last Monday being by request \mong the 
new things the writer liked best “At Her Feet,” by 


Othegraven, and “Dancing Song,” by 


them clever 








Miss Shay has now reached the place where ‘ ay be 
described as a virtuos I S b ancy and re 
conception in equal measure combine t nake her play 
ing a source of wonder and pleasure the At 
the concert she played a prelude yy Raff, the double 
note etude by Moszkowski, a waltz by that mposer 
and the Chopin No ‘ F s [ r. For an en 
ore to her last pit added af t ly 
by Moszkowski | ‘ Mr. S tt ging af 
peals to the ultra Ger element e te sang 
enthusiasm tw song by S$ 1 Ba | ‘ 

nd The Iwo Grenat rs and Tant 1S¢ 
fr d act Che re ning 1S¢ 
es ety VET« I € V Kic Z Ve etia 
G S by W t 
hausse The D g | K € y Sx 

Happy W andere y Klughardt lhe g by \ 
Koemm«¢ h 1 e a pleasing impression the mus 
ans report. Sung « yu e evening, it w ‘ 
the ngs the writer ‘ The a I i the « 
cert was Ale er Rihr 

eS €& 
An Eventnc WITH BEETHOVEN 

August W ther ne ¢ npose I wave t 
e Klingenfe ( ge M i I y g H 
program w de ed to Beethoven \ Sonat 
p. 2 . 3 a, op. 14, No. 1 sag é { 

N 6; Sonat: Pp. 53 meview next wee 
eS €& 
HancHeETT Lecture-REcITALS 

Dr He , | rt « 1 ya < - 
profession pup gave the g e recital a 
Ad¢ ( ge last Monday evening. ( ents next 


‘ TO EUROPE. 
a Kntipfe he manager of musical ar 


eaves Grosse Kurfiirst to be absent 


until the end of July 








Lloyd Rand, t Amer c gland 
the Teutonic nd will be back here in October 
to fill concert nts 

Se <= 

Albert A. Stanley le preside the Music Teachers 
National Association, expects to sail June 14 for an ex 
tended tour through Europe He goes as music lecture: 
w special party organized by what is called the Bu 

f University Travel, s d at It eS oe He 
\ pen week in Bayreuth, atte ng with party 
the re cycle 


Decorated by Queen Marguerita of Italy and the Grand Dukes of Saxe-Weimar and Schaumburg-Lippe. 
Graduate of Berlin High School of Music and Winner of the Grand Mendelssohn and Mozart Prizes. 


&<c., address ALBERT FUCHS, Hote! Luzerne, Chicago, III. 


THE MUBIOCAL OCOURIER. 





PRE 


rTy 





Pulcifer-Blauvelt. 


wedding took place 





ing, April 16, at 21 
Heig s, Manhattan 
rhe bride, Miss Florence Eliz 
la! was t ec i 
eg She is the youngest daught 
siste f Mme, I Blauvelt, tl 
Charles Alfred Pt J 
known in art and musical « s, isa 
er, of Brookly 
The bride, a dainty blonde, was att 
le t J wt T ere 
bouquet ‘ r y Lhe 
Edna Pul I ( Fe 
( chene arry gz Ww r I 
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Mme. FANNY RICHTER 


Grand Orchestra and Solo Pianiste. 


Scholar of Lisst, Barth, d’ Albert, Stavenhagen. 





MYRTA FRENCH 


PRIMA DONNA SOPRANO, 


Concert, Oratorio, Recitals. 


CGoncert Direction; 


REMINGTON SQUIRE, [25 East 24th Street, New York. 











HUMPHRYES 





Personal Address: 





JS oprano—Concert and Oratorio. 


634 Eleventh Street, BROOKLYN, N. Y. 


Telephone, 57B South Brooklyn, 


Under Management REMINGTON SQUIRE, 125 East Twenty-fourth Street, New York. 
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AUGUSTA COTTLOW. 


Brief Extracts frum the St. Louis Press. 
Miss 











Had it not been for the piano playing of Augusta Cottlow 
the ninth concert of the Choral-Symphony Society would have been 
jull and commonplace. But the work of this brilliant young artist 
aroused great enthusiasm and made the concert decidedly enjoyable. 

Miss Cottlow two appeals for public honors. Her first 
was in Tschaikow Concerto for piano, and her second in solos 
t Schubert-Liszt, Brahms and Liszt. In the first number she 
created much entl iasm, both by her artistic and forceful exe 
cution and by her almost faultless tempo, which was shown to re- 
markable advantage in her work with the orchestra. She was 
given repeated encores, which were most deserved. In the second 
number she also made a most favorable impression, and was the 

bject of much complimentary criticism by the large number in 
he audience who were qualified to judge of her work.—St. Louis 
I Dispat« March 21, 1902 

Miss Augusta Cottlow, who gave a remarkable performance of 
Ischaikowsky’s big Concerto, creaied great enthusitsm, and made 
a decidedly splendid impre n on the St. Louis musical public. 
SI] very young, and wins her audience at once by her charming 
and if etic pearance. In spite of her youth she is an artist 

mportance, The neerto gave her opportunity of displaying all 
h trong points in her playing; a beautiful large tone that one 

1 pected fr her daity physique, her poetical playing, fine 
insight into the ideas of the composer, marvelous technic and keen, 
t rhythm. 

| kowsky’s Concerto is immensely difficult, and the conscious- 
t f tl made her playing seem a very little pedantic at first, 
it aS soon as e¢ felt the sympathy of her hearers her playing 
t freer and more impulsive, and she so won her audience that 
he 1 tormy demonstrations ensued. The enthusiasm grew 
greater with each part, and at the end she was recalled over and 

r again. La w played a group of soli, the “Lin 








le i ‘ which was given with charm and sim- 
I but full rm feeling, an Intermezzo of Brahms and 
a | na of Liszt. In the latter Miss Cottlow again displayed 
her br t and beautiful technic, and was obliged to add a number 
response to enthusiastic and repeated recalls.—Die Westliche 
Post, St. Louis, March 21 (translation) 
Miss Augusta Cottlow, pianist, w the soloist of the evening. 
Hier int tory selec n as Tschaikowsky’s First Concerto, a 
rk of great beauty and positive originality. Miss Cottlow is a 
y ng woman who has bee before the public since she was a 
gir She ge in unusually big tone and never allows the or 
jrown her instrument. She is an artist of many accom- 
plisl n Her aying aroused considerable enthusiasm, and she 
was recalled severa nes.—St. Louis Globe-Democrat, March 21 
Last week Augusta Cottlow returned to St. Louis for the first 
t € 1 her ifant phe menon”™ days, and played the Tscha 
k ky Concerto with the Choral-Symphony Orchestra. Her years 
f rk in Germany have fully matured her powers as a pianist. 
H r, judging by her fragile face and figure, one fears that her 
health i utfere n e maturing proces But if the countless 
hours ent bendiag over the keyboard have injured her physically, 
re is no evidence of it in her playing. Her power is astound- 
ng Her marvelously supple fingers and wrists seem to have an 
I rce M Cot ‘ mechanism in her playing might with 
r ed i tudents of the piano. Technically her 
1 t rfect Intelligence and musical knowledge, 
© € nt it er work. The reading of the concerto was il- 
€; it was punctuated, capitalized, italicised and para 
1 is el ! g manner. What more can one ask 
Her did playing was very satisfying Ihe Mirror, St 
[ Mare 7 
a th t, is an artist of considerable 
1 her re in the artistic success of the evening was gen 
he number n which she was heard was Tschaikowsky’'s 
( rto and the grouped solos “Der Lindenbaum,” Schubert-Liszt; 
I t n A flat and the Liszt Polonaise in Ff 
I e first Miss Cottlow was accompanied by the orchestra 
f Tschaikowsky met with warm approval The solos 
¢ 1 the was called upon for an 
re e.—St. I s Republic, March 21 
( ed e the best artist offering the 
S S I is season. The audience was 
( id € rchestra much applause. 
min riled beautiful, liquid tones 
er | Is so skillfully that it was a 


THE 
ONLY 


Mme. 

PROF. 
CARNEGISB HALL. 
LESCHETIZKY 
simemeee Mme. 
omplete knowledge of her art.’ 

HANS RIC HTER 


Address Communications: 


“ LESCHETIZKY” 


Named after PROF. THEO. LESCHETIZKY, of Vienna, by his special permission. 


DE WIENZKOWSKA, 
LESCHETIZKY’S Sole Principal Assistant in this country, formerly in Vienna; also aeten Pianiste. 

147 Ww. Bighty-second St... NEW YORK CITY. 
‘*Mme, Wienzkowska’s success as a piano virtuosa and teacher is eminent.’ 

Wienzkowska is a finished pianiste and possesses an extraordinary ability of communicating to others a 


‘I consider you an artist of finest esprit and taste, and a representative of a most solid school.” 


One would like to call her performance the 
fragrance of piano playing. She weaves and traces brilliantly; in 
this fine embroidery of music she is like Kubelik, and it is probable 
that with the same amount of clever advertising and management 


pleasure to watch her 


she would have become as popular as that young man. She has 
more repose than he, 

It is wonderful what a bravura style she combines with the beau- 
tiful method of manipulating her hands. She werks quite unostenta- 
she caresses the keys lovingly as she persuades the tones to 
even when she gets the big 
tones above the orchestra fondly. What 
amazes one most is that a young woman so frail and dainty should 
produce Miss Cottlow is a perfect artist of 
unusual ability and amazing skill.—St. March 21. 


tiously; 


purl forth. Miss Cottlow never pounds; 


she touches the piano 


such bravura results. 
Louis Star, 





AMY MURRAY’S LECTURE RECITAL. 
ISS AMY MURRAY gave a lecture recital of Scot- 
tish songs and ballads at the Buckingham Hotel 
lhursday afternoon. She 
Charles Edmund Work. 
number of old and interesting ballads. 
My Love She’s but a Lassie Yet 


was assisted at the piano 


Her included a 


last 
by program 


.James Hogg, the Ettrick Shepherd 


My Boy lammy...... : os Hector MacNeill 
O Whistle an’ I'll Come to Ye, My Lad..........+..+ Robert Burns 
My Heast is Sair for Somebody. .......ccccccsscvcesecs Robert Burns 
Saw Vo Jotmle Cemtia’h....csccccccccscccccccccseesevees Old Folksong 
Young Lochinvar..... Sir Walter Scott 


Miss Murray.) 
Lord Yester 


(Adapted to an old Border melody by 
I weedside 


(The melody peaae-eer he sail tradi tion to David Rizzio.) 





ee Ee Se Ti iia cacccescccccccscecwstcccce oe 
(Jacobite Rebellion of 1745.) 
The Flowers o’ the Forest......... sedeweredoseednesensscepened — 
(Lament after the battle of Flodden Fi ie id ) 

Cumha Mhic-Criomain (MacRimmon Shall No More Return)..—— 
Air Fal-a-lal-o.... oun Hire adesaenabbentgentdaddcodeee — 
(Heard at a crofter’s wedding in the Isle of Skye. Sung to 
the Clarsach, the ancient Celtic harp.) 
rhe Barrin o’ the Door.............+. ..Old Folksong 
Caller Bestia’ occ scccvseses : Lady Nairne 

\n audience of fashionable women applauded the 
charming singer. The patronesses were: Miss Leary, 
Mrs. Samuel Verplanck, Mrs. David Dows, Mrs. Wm 
Alexander Smith, Miss Vanderpoel, Mrs. Ellis Rowan, 
Miss Clara B. Spence, Mrs. Oliver Livingston Jones, Mrs 


George Christopher Riggs (Kate Douglas Wiggin), Mrs 


\. M. Stewart, Mrs. J. W. Boothby, Mrs. Robert Nicol 
and Mrs. Grant Squires 

Last Saturday Miss Murray sang for the Canadian So- 
ciety of New York and Monday she gave a recital before 


3. Ww. tm 
at the home 
Central Park West 

Woman's Club gives 
Murray to be 
Murray gives a 
May 5 at the home 
port, Conn. She 
the 28th of the month she 


the Miss Murray gives 
MacDowell, 349 
To-morrow the Plainfield (N. J.) 
night,” and Miss 
May 2 Miss 


Orange and 


To day ( Wednesday) 


a recital of Mrs. Edward 


a “gentlemen’s 
entertainers 

East 
Beardsley 


the 
a church 


iS o! 


one 
recital at in 
of Mrs at Bridge- 
has other dates to fill May, 
will sail for Scotland 


l Morris 


in and on 


Leon Moreau Decorated by the French Government. 


L EON MOREAU, the young pianist who is touring 
the country this season with Madame Nevada, has 
had a decoration conferred upon him by the French 


in recognition of his distinguished services 
It is the Palmes honor 
French musici 


Government, 


to musical art Academiques, 


much prized by littérateurs and ans 


Moreau 
wears in 
The 


who was one 


quite proud of the decoration and 
the its 
ribbon was sent to him from France by his mother, 
of the honor conferred 
and 


naturally, 
buttonhole 


is 


his purple ribbon, insignia 


first learn of the 
letter 
than the 


upon her her appraising him of the fact 


son, 


reached him a mail sooner official notification of 


French Government. 
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PIANO PLAYING 
IN AMERICA. 
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ARENS PUPIL RECITAL. 
RS. A. VAN DEN ENDE, 


gave 
last Tuesday evening, April 22, at 
by other advanced pupils of the 
ard 


Ende’s sweet, 


X. Arens, 
Music Hall 
which she was assisted 


a pupil of F 


a recital at Carnegie Chamber 
Arens studio and Rich 
Mrs. Van den 


has been be autifully 


Byron Overstreet, a former pupil 


musical soprano voice 


placed. Her singing, particularly of the Lieder upon the 
program, was delicate, charming and intelligent. All that 
she did went to emphasize the sanity of Mr. Arens’ 
method, a method embodying the best that the accepted 
methods of voice culture include. ‘There are many pro 
fessional singers of international reputation who might 
have learned something from Mrs. Van den Ende’s mu 
sical singing and simplicity of style. Mr. Arens accom 


panied for all the singers. The program follows: 


Greeting Mendelssohn 


Philomel Club 





Aria, She Alone Charmeth My Sadness (from Queen of 
Sheba) indietepeieasaiecmees Gounod 
Mr. Overstreet 
Since First I Met Thee Rubinstein 
I Attempt from Love's Sickness to Fly. Purcell 
Aria, He Is Kind (from Herodiade) . Massenet 
Mrs. van den Ende 
Es muss was Wunderbares sein Ries 
Ritournelle Chaminade 
SRO BW vcccicccesess pees Eleanor Smith 
Mrs. van Wie 
Letter Duet from The Marriage of Figari ebeies , Mozart 
Susanna Mrs. McKeever 
The Countess -++eeeeeeMrs. van den Ende 
I've Often Heard My Mother Say von Fielitz 
Life Is Vain seee Johns 
Wenn der Fruhling auf die Berge steigt . Lassen 
Mrs. van den Ende 
Die Ablésung Holland 
Widmung S imann 
Mr. Overstreet 
The Lass with the Delicate Air Dr. Arne 
Maiden’s Wish Chopin 
If Love Is Kind....... Old English 
Mrs. van den Ende 
The May Bells and the F r Mendelssohn 
Philomel Club 
Before the vocal numbers Mr. Arens delivered a te 
ing address on voice culture, and all in the audience wh 
had passed through the agonies of conflicting vocal meth 
ods came away with a better understanding of what 
correct method can do for the human voice Even the 
layman derived much from what Mr. Arens had 
Truly the ensemble singing of the Philomel Club fel 
joyously upon the ear. It seemed as if a group i 
lins, ‘cellos and violas were playing together, so musical 
was the tone and so free and easy the tone en 
Ihe solos of Mrs. van Wie and Mr. Overstreet a 
duet from “The Marriage of Figaro,” as well as the sing 
ing of the “star” of the evening, Mrs. Van den Ende, all 
combined to make the recital one remarkable for the end 
of the season. Mrs. van den Ende will rett 
home in Chicago for the summer, but next year i 
coming back to New York to resume her studies w 
Mr. Arens 
As Tue Musicat CourIER announced last week, Mr 
Arens has resigned the conductorship of the People’s 
Symphony Concerts in order to devote his entire time to 
voice culture. He is in hearty sympathy with the other 
work, and as a citizen will support it, but he realizes that 
he must remain a specialist in these days of specializa 
tion 4 man may do several things equally well, but if 
he would win the confidence of other men and women 
he must concentrate upon one business and profession 
Good voice teachers are needed in New York, and Mr 
Arens is one of the good ones 


£ 


" HERMANN KLEIN, 


Studio for Instruction in Singing, 
120 West 7ist Street, New York. 
Among those artists who have at various times honored Mr. Klein by 
studying worxs, &c., &c., with him are the following: 


Medeme Adeline Patti, Miss Elia Russell. 
Gadski Miss Esther Palliser, 





wh Ma uerite Macintyre, | Madame aoe sty, 
Miss Marguerite Mac -Heink, | Mile. Olitz 
Mr. Ben Davies, me = Boole-King, 


Mr. Joseph O'Mara, Mr. Eugene Oudin. 





Mime. 
Charlotte 


Sole.... 
Management, 





Oratorio, 


LOUDON G. CHARLTON 


MACONDA 


Most Versatile and Brilliant 
American Soprano. 


Engaged for Louisville, Rich 
Kansas City, and other Spring 
Festivals, 1902. 


d, 





RECENTLY RETURNED FROM AN IMMENSELY SUCCESSFUL 
TRANSCONTINENTAL RECITAL TOUR. — eee 





Festival, Concert and Recital Engagements now Booking. 


Carnegie Hall, 
9 NEW YORK. 
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*. OS ANGELES has been dead, musically, for the the same quartet that gave the cy n so excellent a 1 
sa. past few weeks, due in some measure to the manner at Hi Green, in I uary The affair w 
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\. J. Wal é d vi : ; Mrs. E. H. Edwards if M < \ . 
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1; Miss McPherrin, assistant librarian. Mr. Poulin Hardly ke Ss 
1€S conductor, and Miss Ada Showalter as ac- ; It D 
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HE annual concert which the Philharmonic Or- 
chestra arranges and performs for the benefit 


of its own pension fund, and with which it 


winds up its season of subscription symphony 


soirées, is usually a very attractive affair. 





Despite this fact, enhanced through the on this 
of Arthur Nikisch as 
mductor, the engagement of a soloist of drawing pow- 


services 


occasion 


aiways gratuitous 


ers and a good program, I have of late years always no- 


ticed that these extra concerts for a charitable purpose do 
the 


not add as much to coffers of the said pension funds 


is they ought to, in view of all the circumstances con 
nected with such an affair. One cannot but make the 
frequenters of the regular subscription cycle of ten con- 
certs the reproach of showing ingratitude. All the sea 
son through they enioy the admirable efforts of the o1 
chestra, they enthuse over Nikisch, and they applaud the 
soloist, but when it comes to spending a few marks for 


the purpose of assisting the artists in their most worthy 


»bject of providing for the future of widows, orphans 


and incapacitated members of the Philharmonic Orchestra, 


then they hold aloof. Nevertheless the concert which took 


place a week ago to-day, and which ought to have crowd- 
ed the Philharmonie to the walls, was fairly well attended, 
and those who came had every reason to feel satisfied with 


This 


t was one of the most enjoyable concerts they could 


the way they spent their evening and their money. 


have heard, and the enthusiasm with which every number 


upon the program was received and receipted for in the 


way of grateful applause showed that the audience was 
ertainly more appreciative than numerous. After the 
final number, the brilliantly performed “Tannhauser” over 
ture, in the coda of which Nikisch as usual brought out 


his culminating horn sforzato effect, he received from the 
audience a perfect ovation 

[he first half of the program consisted of Berlioz’s Fan- 
tastic symphony, for the fanciful which 
Nikisch He 


worked out his reading and introduced into it 


interpretation of 


remarkable work was famous in Boston. 


aS since 


1 few more touches of imagination, which make especially 
the ne in the fields as well as the gruesome march to 
the scaffold arise before the listener’s mind with more 
in ordinary vivacity. It is wonderful how Nikisch in 
ese almost improvised—at least they seem so—sudden 
ythmiec and dynamic arbitary changes carries his or 


tra with him, and how absolutely hypnotically they 


bey his indications and merest suggestions. In this one 


espect, viz., the perfect control over his orchestra, also in 
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unwonted situations and abrupt whimsicalities, Nikisch 


beats any other conductor I wot of 

Between the two orchestra works stood Tschaikowsky’s 
B flat minor Piano Concerto, interpreted by Teresa Car 
reno, who has of late stood well in the foreground of mu 


sical doings in Berlin. She deserves this distinction, for 


Carrefio in the years when most other reproductive art 
ists have ceased growing shows an ever increasing and 
very marked development The maturer in years, the 


and without 


riper her musical judgment seems to wax, 
losing any in magnetism and intensity of her red hot tem 
perament she gains stronger control over it, and uses it 
with wiser discretion. The Tschaikowsky Concerto is in 
every way best adapted for her peculiar style, both of in 
d hence, barring a reading 


ied to 


terpretation and virtuosoship, an 
heard from Slivinski, 
matchless, I have in dozens 


pie 
I once and which seer me 


rn 


performances of that work 


not listened to a more enjcyable one than that given by 


our imposing looking cvuntrywoman, Teresa Carrefio 
= <= 
When after the postponement of the premiére of Miss 
E. M. Smyth's one act opera, “The Forest,” I ventured 


the postponement would be one 
I dealt with Dr. Muck, 
William II. I 


said conductor had laid down his baton 


the prognostication tl 
but not with 


that at the 


ad Calendas Grecas, 
His Majesty Emperor 
final rehearsal the 


knew 


and had uttered the ominous words: “So geht’s nicht!” 
Then Miss Dietrich suddenly grew indisposed, the pre 
mi¢re was postponed, and Miss Smyth should have re 
turned to England. She did not do so, and in conse 


quence the conductor was asked into His Majesty's august 


presence. Here he is said to have told the Emperor that 


in the condition in which the score of “The Forest’’ was 
handed in by the composeress it was impossible to per- 
form, and that even if reorchestrated it would prove a 
fiasco. The monarch, however, insisted upon a produc 


tion of the work at the Royal Opera House, where his 
wish, of course, is command, saying that there were rea- 
sons for it and that a fiasco was not his but the com- 


poser’s brunt to bear. Then some musician of routine was 
set to task over the score, and the work was brought out 
for the first time last Wednesday night. The result was 
the one Dr. Muck had foreseen. The papers all blame the 
royal intendancy for having taken up another new work 
the The 


critics in this instance did an injustice to the intendancy 


fourth one this season which proved a fiasco. 


just as they and the public did in causing the fiasco of the 


previous novelty, Eugen d’Albert’s opera, “The Improvi 
sator.” The failure of the former work is entirely due toa 
faulty and thoroughly uninteresting libretto, while d’Al 
bert’s finely worked and effectively orchestrated music 
The 


work, however, has been withdrawn from the repertory, 


ought to have found the admiration of the critics 


and so there is no use of crying further over spilt milk 
In the matter of the production of “The Forest,” how 
ever, the intendancy had no choice, and hence ought to 
be exempt from biame. 

Who, however, is Miss Smyth, that she could prevail 
the have her opera produced 
trusted first 


Emperor SO as [to 
the 
her in the 


upon 


even against advice of his much con 


ductor? I saw first tier of boxes sitting close 
by the veteran Dr. Joseph Joachim, who loves all that’s 
the She is a 


prim, neat and cold looking spinster, “high in the thirty 


English because English love Joachim 
nine,’ astheysay hereof a young woman “d'un certain age.” 
You would take her for anything rather than a composer 
Some say that her sister is first lady in waiting upon the 
present Queen of England, and hence explain her influ 
the Prussian Court 
the daughter of an archbishop. It 
Church of 
ries, 


ence at Others maintain that she is 


must be one of the 


England, ior Roman Catholic Church dignita 


as you all know, have no daughters, barring the 


is only a stage daughter 
Be that 


potent 


cardinal in “La Juive,” but she 


and history does not explain how he came by her 


as it may, Miss Smyth's influence must be a very 


and she own discomfort, for she 


head a fiasco the like of which 


one used it for her 


rg 


brought upon her virg 





witnessed 


I have never 
There was a moment of dead silence after the curtain 
went down, and then faint applause for the artists who 





had bravely sacrificed themselves for a stillborn task. They 
appeared before the curtain ce, but when an effort was 

som udicious friends to try for another cur- 

which was to bring the composer before the 

there arose some sharp and energetic hissing, 
he meaning of which could not be misconstrued, and 
visely thinking discretion the better part of valor, Miss 
Smyth remained far n the battlefield, upon which she 
would have suffered an ignominous defeat, and now you 
ask me, “What about was this fiasco, Wozu der Laerm?’ 
Whereups I shall promptly answer you, that I don’t 


t seemed to me 


know, and that forsootl much ado about 
nothing Ihe Forest” is an opera which might just as 
well have been named the “Hoodoo Roebuck,” for it was 
a poached buck which Heinrich, a handsome young 
forester, shot for his intended wedding feast and hid ir 


a well, that brought about most of the mischief. Iolanthe 
although the mistress of Landgrave Rudolf, falls in lov 
with Heinrich. Hence her leitmotif always resounds in 
he same ominous and suggestive horns which Mozart 
ipplied with like symbolical intention in the “Figaro” aria 
hat is all right, but why the people should fly in 
anxiety from the woods whenever the horn call is heard 
is more than I could comprehend. Iolanthe makes ad- 
vances to the young forester against which the biblical 
story of the late Mrs. Potiphar sounds like a novel by 
He, however, a second Joseph, resists, probably 


ss, however, 


Marilitt. 


Parsifalian tives than because he 


Irom mi 
prefers Roeschen, his pretty betrothed whom he is to wed 
into love affairs 
wit Kein 
Juengling sicher vor ihrer Lust, vor ihrer wilden, unbaen- 
to 


the very next day. It won't do to enter 





h a woman of whom the coy libretto asserts that 


get married right 
hut, 
loudly that even 


Lust,” when going 


So Heinrich 


digen you ar 


afterward retires to his sweetheart’s 


while TIolanthe raves upon the stage so 


the Landgrave—not the old one from “Tannhauser”—hears 


it. One should imagine that this would put a damper, if 


only temporarily, upon the lady's feelings. Far from it 
With a candor worthy of a better soul she tells the 
“weak” former partner of her joys that she is sick and 


tired of him and that by all odds she prefers the young 
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forester. At this inconvenient moment the poached roe- 
buck is discovered near the “old oaken bucket,” and 
Heinrich is found guilty of an offense, which present laws 
would punish with a fine of 15 to 20 marks, but which 
in the days of the Landgrave Rudolf brought capital pun 
ishment to the trespasser against the game laws. Here 
is Iolanthe’s opportunity, and she immediately places 
Heinrich before the alternative: Choose me or death 
What would you have done in this emergency? What I 
would have done, I know. Well, Heinrich did the other 


thing, and is slain together with his sweetheart who wants 
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hat work on this occasion, and I would bet a 





y that he could have beaten the young man 


t along from Liege, and for whom they prob 
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treated the début in his expert style, I need only to say a es 
to protect him with her j inny part i ‘ y : 
to protect him with het or rhe tt nny part is that an) emit thud sui sioner és , Se Bina 
immediately upon this fiendish close of the action of the smiste that hav< tely e to the t The Bacl \ Fri pe pany w g : t g 
plot there resound some am sh church tunes, or some- _— ae o he played 1 il, Steen nia Kr = the {9 whee sheis tory w sict 
thing ry resembling th sung t i sibl , emer Ml i 
g very much embling em, sung by inv rl se’ = foneiion f yt . » wot infire Carme Faus " éc 2 
ghosts of the forest situa in ‘t variance with the band. Indeed, the and Juliet,” “Navarraise” and “Mireille 
So much for the book, but what shal! I say about th PI _— t vel 
* - P I nestra i< mpal 1 I c ( we I as — 
music? r to answer that quest should first ties - 
In order to at - 4 ] on, I sl 1 Ju t this casion d they seeme tired and fagged out, so 
ave to ask myself, Well, is it music? and then reply in ce Be , ' P ‘ 
; ‘ ‘ a s really e a boon that they will make t year Le est quietly up er laurels 
the negative, for Miss Smyth’s score contains really very , , , 
; ’ ° spt re 1 t ut W have a short catior »€ I ekels I nything eise she w begin next week W 
little that could be designated as much more than a suc 
- aes taking up t ual sumn season > ening a few “guesting” appearances at the Theater des Westens 
cession of noises strung together in mos mateurisl , : 
' , , - ‘ . OS . 3 ; The Mende n erto Mr. Olive Pp I ting w Fide and wing it up w 
lasnion, af yeing made to do service as music: nd " ‘ 
on 7 ; . ¥ . . \ itmost ¢ gance finish and a ertain das wh ( untess in Nozze di Figar 
orchestral garb for the words and action of the plo , 
gave it an extra flavor ait ma é kneyed work 
+ } ' re 1 , ’ | ‘Yr 
I pitied the singers Misses Hiedle ind Dis ewly pa } In t coda of the first 1 ; on we & — 
Messrs. Hoffmann, Kraus, Moedlinger and Nebe, wl : / ' ca ) 
; em] grew fast and furious at e Pl rmoni . , 
had to utter this trash, and above all my sincerest sym = ' , , Young Ar rf ! e succe ul Ar ar 
’ (Or estra id ible in Keeping up W he s¢ 1S ad 
pathy went out to Dr. Muck, who had to wield the field ' nist S just gone t nde N e he ex] sto g 
’ 2 é me appened also in sever episodes r 
marshal’s st: a battle that as lost before tl over two neerts w r estra 
irshal staff in a Dattle it wa r he f Oo ‘ t e in the andante was equally 5 pure 
tt as at an end 
ire was at an en s it was rour und sweet. His te is mense and a €& 
: s s follo I vel nd high] nio 
The fiasco was followed by a lively and highly « y s style, esp » te thee eooetiioh Saint.Gal ee as 
able performance of Peter Cornelius’ long neglected | 1 of = maaeliams : , Mags 
, : : Cap S g etul ar effective oe =" . ila H a 
harming comic opera [he Barber of Bagd wit oy San at 7 . = os scnule P 
: << nt he ’ 4 
Knuepfer in the title role, Sommer as Nurridin, Mrs = - : -_ voy ne 7” , these mine 
3 , . wom A of th * oe , " 
Herzog, Morgiana; Mrs. Goetze, Bostana, and Liel " cen are women, a5 © nearly a 
a . Ata nce! Helene Hartwig I heard a young violin 
the Cadi Baba Mustapha ‘ ne : St 
a x t, Max Mod pe my Gesang for the G string - 
—= Ts } en list , : , 
It was firs me | é hance t en to it in cor Miss Zudie Harris is in London. where an early re 
Eugenie and Lutta Sorgatz gave n Ap } 1 w e per r was t gh I wished I tal is booked for her The gifted young lady is not only 
Hotel de Rome, a well attended and very succe 11 song hadn't heard it l. He drew the t into a snail like pianist but a composer as w and a number of her 
and duet recital rf S g t n part return at the songs will figure on the London program They will be 
Both of the artists were schooled by the ‘ é s f er I eng d tony, besides syng by Mrs. Minnie Methot, who will also assist Miss 
Jenny Meyer, for many years and until the time ‘ | y nt n hroughout To Harris later r il to be given in Pa 
death directress of the Stern Conservatory é ters worse the a par { ved alr S 
Eugenie, the el of the tw wh s one y ly d d c W y nie The ft 
singing teachers in Berlin, sang songs by different rt giver s Helene Hartwig, although s boasts u 
: Abate / : {ascagni is in town rehearsing t vrand 
posers. She made the t the evening with two very t title of court oper inger to the Grand Duke of 5 a gra 
4 . , ‘ . . . . : y performance of Rossini’s “Stabat Mater to be 
‘ ; j 1 I 
pretty novelties, Abendlied and Gondoliera by I swick, proved only a moc atur ger . , : 
ee : s , g n under the celebrated maéstro’s d next week 
Miguel Capllonck, pianist and composer, who has lately ess technical equipment even tl rm of voice — 
enriched musical literature by many beautitu ng oe <= 
; : eS eS 
which the two above named will probably figure soon ot 
, : . W. t enaetess$ faarksi Af suartet announce 
many programs On the same evening the Crefeld Male rus Singing Vonder of wonde Joachim and his quartet announce 
Eugenie Sorgatz delivered the s gs with ex Ss tv g +} first of three erts in the German 1 eity evening r their f nceert t now 
refinement and taste, proving in works of sharply contrast ip be é wded and enthusiastic hall at the Ph sliiars 7 I I 
ing character her versatility of style harmor r a capella singing, under Gustav Pielken’s ft € 
She has her voice under perfect control, which was d ‘ \ KCC t ning in p precision 
’ A ( S { | Rr \ , 
shown to best advantage in ng sustained t vhere shading and ¢ fi ensemble Their selections M . - y New ne 
her diminuendos from fortissimo to the softest inissim« S vere t u r m< and embraced st 1 t rchestra e your 
were remarkable Pe tew y no ‘ rigal »y Hein aS U8 > P ef ' ertures, Of 
. } - P a? ’ fir 1 sy pl t i 
Lutta Sorgatz, late prima donna of the Weimar Court Gottlieb-N ‘ ( iv Pielken and Felix von Woyrsch : y . g quar 
‘ : P 1¢ Ss t ¢ ‘ ‘ d \ 4 
Opera, interpreted with great dramat verve and b There was ' riety in the program. of which the é Y g A a is 
iant coloratura two arias, the one of the Queer tl singing N s R uel d Mrs. Herzog were 8 . 
: ; ’ 2 : me 
Night, from “The Magic Flute andthe ther t 1 ns le t p the second = 
“Mignon.” She displayed a good intonatior r te d ne! ron Mendelssohn Concerto, by the S ge I eing t Arthu 
ic and a voice full, youthful and fresh Belgian violit Nicola Lambinon, proved not remarka- Ewevk. the renowned America ) \ hin 
She threw her whole personality into what she sang and le The eg 1 elders could have asked anyone fron pp ng nex ° a few = the Efettad 
roused the audience to a high pit« f enthusiasn € x f S the Ber PI c Orches State Mr in Eweyl stay w eces . ‘ ery 
4 lt verre’ al ll et ata ll et werey oe! 4 re wor’ lal eel al tt tt et el eel ot (lt eat FFF Fe 
’ 
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short, for already his European engagements are dated as from the Argentino of Rome. Baritones, Mario San- 
far ahead as May, 1903. marco, from the Scala, Milan; Vittorio Brombara, from 
es & the Imperial Opera, St. Petersburg. Basses, Vittorio 
Miss Lillian Myers, of Portland, Ore., thinks of fin- Arimondi, from the Imperial Opera, St. Petersburg; Alles 
g her violin studies here in May and then going to. sandro Silvestri, from the Regis, Turin Prima donna, 
Paris with her mother, and there spending a year or so. Maria de Machi, from the Scala, Milan. Coloratura, 
nder Marsick or Thibaud Luisa Tetrazzini, from the San Carlo, Naples. Altos, Vir 
a ginia Guerinni, from the Scala; Aurelia Arimondi, from 
Miss Mary Miinchhoff has settled all her plans for an the Fenice, Venice Conductor, Arturo Vigna, from the 
early trip to her native city, Omaha, where she has not Monte Carlo Grand Opera. 
been for seven years. A public reception will there await at Se 
the popular, successful and pretty young vocalist Callers at this office during the past week were Walde 
= = mar von Dahlen, a tenor from Denver, who, with his wife, 
Miss Clara Krause, who was formerly a popular piano soprano, 1s studying here under Prof, Alfred Blume; 
| goeue at the Chicago Musical College, is repeating Rubin Goldmark, the young and talented American com 
, ess in Berlin, where she has a very large class of poser, and Felix Kraemer, formerly long distance piano 
d is a great society favorite traveler of New York, and always all-around good fellow 
ae ee well met. O. F. 
M Germaine Ames, of Chicago, possessor Of an ex a ™ — 
ep nally rich and musical contralto voice, is pro Aspects of Indian Music. 
, he nde . i. a etor nd 
d = ‘ m a ) ( vs * beri pa Bienes Bes fap songs of the Indians are widely different from each 
pera neeee ix walle other in their meaning, and therefore the spirit of 
; ; a ee each should lead to a keenly specialized harmonic presenta 
_— “4 tion. Thus we are driven to chromatics and modern ef 
Leopold Godowsky will in all probability settle in Wei fects in harmony in order to represent those various feel- 
ir lor the summ« Phe pretty, old town has not known ings characterizing, for the Indian himself, the various 








1 great pianistic inhabitant since the days of Liszt 
J << 
\ ld Lohmann, of Wilkesbarre, Pa., is one of Witek’s 
r studet He will make his début in the fall 
HJ <€& 
M En ii*ie sey and Mis Marcel have gone to 
Par where they will continue their vocal studies 
 € 
\lbert E. Hall, of Boston, who has been studying piano 
é several months, became suddenly afflicted with a 
rder peculiar to pianists, and left quite suddenly for 
Vienna, where he intends to gain entrance Leschetizky's 
J << 
Gerald I ir will leave for Italy shortly He 
he Royal Ope here not recommence until 
re September 
= ~ 2 
— — 
Dr. Jedliczka has been away for a long Easter 
y l ie pop il eacher has never had 4 busi 
vinter than this one 
J & 
s Blanche Adler, of Chicago, is doing fine work with 
( M \dler will surely make an operatic success 
e necessary vocal and histrionic ability, and 
things limitless ambition and determination 
os ane 
ZS << 
J ne G 1 very ich beloved and sympa 
ing Berli neert singer, one who in a quiet 
I g d rn y poo irtists, died 
vat last week 
= &S 
I pape had a notice to the effect that the 
( r would take part in next year's 
il. Upon inquiry at the proper 
rip ot intended and all rumors 
ded 
Js SS 
é ‘ e Verdi Festspiel perf lances the 
ri ri eng ed by Count 
Fy le Marchi, from the New 
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emotions underlying the different songs. And at the same 


time a heightened art value is gained, in that each song 
thus harmonized will have a distinctive character, and will 
never be confused with any other song. There is a wealth 


of powerful elemental folk expression about us, as yet but 


little known, which possesses the poetic qualities, the free 
dom from conventionality, the suggestiveness necessary to 
form an element which shall be of the greatest value in 
contributing to a more forceful native music than that 
which we now possess. Willingness on the part of stu- 
dents to approach with sufficient reverence the deeper re 


ligious or legendary meanings underlying the Indian songs 


and all the customs of Indian life, and willingness on the 


part of the Indian to impart these meanings to those cap- 
able of reverencing and appreciating them, would lead to 
results the importance of which could not easily be over 
estimated. And especially now during this generative and 
critical period, critical both for Indian education and for 
American art, it is of the greatest importance to develoy 


all the possibilities latent in the uation.—Southern Work. 


man for April. 


Sit 


Harriette Cady. 


Morning Herald says of Miss Harriette 


gr Baltimore 
ady’ s recital 





which she recently gave in Baltimore 
That part of the program which received the best interpretation 
was “Hark! Hark! the Lark,” Schubert-Liszt, and the Twelfth 
Hungarian Rhapsody, Liszt, which was really brilliantly played, and 
elicited en r The Scherzo in F, “Im Troika” and “Chant 
1 Paroles,” I 1ikowsky, also received good attention at the 
pianist’s hands 
Miss Cad ) i such an attack of the grip that her piano re 
cital at the Marion Cricket Club (just outside Philadelphia) had to 
ve abandoned. Her | earance was at a private musicale at Mr 
J. Fred Pierson’s last week. when she played several solos, Herr 
Anton Schott, the German tenor, being the other artist 
Light and Advance. 
A CONCERT of the Manner Gesang Vereir Lied 
Hoch,” held at the Felsenkeller, Leipsic, on April 
13, attracted a large and appreciative audience of more 
than 700 people Among those taking part were the 
two New Yorkers, Barnet Licht, who conducted the 
verein, and Carl Rath, who played accompaniments. Mr 
Licht will be remembered having been connected with 
the Halevy Singing Society of New York, and Mr. Rath 
is former ¢ f Cals ry L “uther: in Church, Brook lyn 
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See eee eee eee 
Max Klinger 
has been on exhibi 


HE statue of Beethoven on which has 


been at work for fifteen years 





tion at Vienna. Beethoven is represented seated on a 
throne, the figure is twice the size of life, the upper part 
nude, cut from a block of white marble with blue reflets, 
the lower part concealed by drapery in brown marble; 
the throne is gilded bronze adorned with reliefs, and at 
the foot of the statute is an enormous eagle with wings 
outspread. The reliefs represent Adam and Eve, Tantalus, 
Aphrodite and the Crucifixion of Christ Che effect of 
this polychrome monument is said to be admirable and 
wonder is expressed as to what city is rich enough to 
be the purchaser There must be some very cryptic 
meaning in the groups of Tantalus and Aphrodite be- 
tween the biblical groups, which solvers of puzzles are 
invited to discover New York could buy the work 
easily, but a nude Beethoven of colossal magnitude must 
be as absurd as the nude Dr. Johnson in St. Paul's, Lon- 
don 
SJ <= 

Another Brahms lawsuit Frau Maria Joachim, wife 
of the great violinist, has appt aled to a court in Vienna t 
order the return to her of a letter that sh d written to 
Brahms, the friend of her husband's youtl The court 
ordered the return of the letter, which is strictly personal, 
but the heirs have appealed to a higher court. The result 
is awaited with interest. as most of Brahms’ correspond 
ents desire the return of their letters 

s- = 

One of the visitors to the Schubs ition at 
Vienna was an old man of eighty-two, Captain Edouard 
lraumweger, who knew Schubert and had heard him and 
Vi who was the first to sing Schubert’s songs. Cap 
rraumweger relates that Vogl never sang tl t word 
f the “Erlking,” “Das kind war todt,” but spoke the 
with wonderful expression At the first performance 
‘The Huguenots,” February 29, 1836, in the great scene « 
fourth act, Nourrit and Mlle. Falcon were so carried away 
by the passion ot the scene that lady, unable to master 
her emotions, ceased to sing, and screamed “Raoul ils te 
tueraient” in a tone which none of those present can for 
get 3ut a Traumweger in 1820! 

s & 

At a recent concert of the Tonkitinstler’s Orchestra in 
ferlin Prof. Franz Kullak appeared in the double role of 
composer and conductor. His new compositions, which in 
cluded a Funeral March, a Waltz and a Fest Polonaise 
were received with great favor 

The Kreuz Zeitung said: 

It was to be expected 1 n works of awsthetic merit would 
be offered by one who bears the mjuring name of Kullak, but 
even the best friends and admirers of Franz Kullak were surprised 
at the mtaneous, fres nd natural grace |} work sented 
The works were received wit great app s€ 1 will d ss 
soon find their way into every ncert 2 A good orchestra 
mus s performed 
In these three compositions a melodic charm and naturalness pre 
vails which widely avoids all triviality. At t ame ne a refresh 
ing rhythm throughout gives inspiring effect Tageblatt 
His compositior n an enthusiastic reception from the large 
sudience and the composer was honored with mamy recalls.—Borsen 
( yurier 
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ence Virginia Cummings and Elestine Springer 
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Boston 
Music 


A recital was given at the New England Conservatory 


Music Wednesday evening by the students of the advan 











classes, including Miss Evelyn Helen Dolloff, Roxbury 
Miss Sarah Morton, Fairhaven; Miss Sibyl Shields 
4, Wotes Ebensburg, Pa Miss Edith Freeman, Wayne, Pa 
- Spestlied Gordon Thayer, Boston, who furnished a program em 
: A bracing compositions by Schumann, Rotoli, Caldaro 
. es sl Martini, Schubert, Heller, ( hopin Ross and Rubinstein 
t “ FESS OS, Bee On Tuesday evening, April 29, there will be a piane 
s Harrison W. Bennett, pupil of Arthur J. Hubbard, who recital by Miss Mary Lincoln Moore. and on Friday 
is been w Maestr \ntor Cotogm f Rome, for vening, May 2, a piano recital by Miss Ma Eu 
t the past eighteen morths, begins Is Operatic career in Treat 
Orvieto, Italy, May 1, singing the bass part in “La Fa eH eS 
. vorita.” Mr. Hubbard has recently received a letter from 
t Signor Cotogni, in which he expresses the opinion that Three of Felix Fox’s pupils, Mrs. A r n Filene, of 
Mr. Bennett will make a great career Boston; M Olive Rogers Beverly ‘xt. Ww: A 
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Pa 


() -> > 
Hans Schneider gave a talk before the Art Club of 
Providence last week on “P mism in Mu i 
e a . 
" by rks of Tschaikowsky, Richard Strauss and Wag 
t te ae 
= S 
B. J. Lang and George Riddle appeared in Mendel 
yhn Hall, New Yor! Tuesday evening 
> 
4 > - 
Madame Sarge {a elie ‘ 1 Zz ong 
‘ d successful seasor I na Haverhil 
t - , eal 
os. has prep [ giver 
Huntington ¢ mbe I \r g her pupil 
t : . 
king new ‘ Cumming 
o! Robert A ec, wv Z he Fir 
(ongregat 1 Cl \M Ethel S Noyes 
been engaged l in Chur New 
yport; Mr N P 1 ngaged 
t e Cl on enue ( g ( | kly 
| N. ¥ making wit 
| e cl r at tl ur loset G eau 4 going 
Italy for study b por \ 


a ane 
| T 
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/ uces pil | P t Wed 
Ly ‘ i It w é 
e | g 1 du g@ the t ve lume, purity 
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det 4 | be ¥y exe 1 
= o- 
— > 
At tl yn we Singing Society \pr 
Mr Lur Wright was it plendid voice and took ELI ATES HE Ss 
' » ; 
e audience by storm, especially with her Norwegian 
ean gia I Row rrom Ler Ricut.—H. H. Hall (A 
ngs, which she . rmingly, as usua Alpha), G. C. W D P. J. 1 Alp! M 
& — Seconp Row.—F. L. Stone (Aly A. P. De V A 
(Delta), R. ¢ I er (Delta ( 7 i (A 
Madame Franklir puy il M Alice Robbins Cole nirp Row P. W. O D S R. Meake 
made a distinct success with the Symphony Orchestra o1 
Thursday evening in Cambridge She sang a Handel 
t gral y yinning everal t ' . 
“ B “ E icTs ni, or WW rcester p aved at da cI arity ncert it ( O} 
husiastie recalls ley Hall, Boston, on Monday evening, April 14. Solo 
<< pieces played by Mr. Anderson were Rubinstei G 
—_— ' P minor Barcarolle and Chopin’s Study, op. 10, No. 7 
Miss Heindl, who sang at Chickering Hall on Monday P i 


ight in two groups of songs, was compelled to respond =e = 
an encore. Miss Heindl has had more engagements 

ffered than she could accept, and the future of this young For the second time this season the Newton Chora 
artist seems assured \ssociation has appeared before the public in Eliot Hall 
a <= Newton, on this occasion presenting the celebrated his 
i ns torical cantata by Gaul, “Joan of Arc,” with Mrs. Brad 
Pupils of the Faelten Pianoforte S« g ‘ njoy bury, J. C. Bartlett and Frederic L. Martin as soloists 
ible recital in Faelten Hall Saturday noon be ealarge Mr. Martin, in his song of “Freedom,” drew forth hearty 
ind enthusiastic audien All the pupils played from applause, and his grasp of the patriotic was felt in every 
nemory, and with such artistic finish d style as to call line and note of his song. This is the second concert of 
for many warm expressions of approval. Those who took the second season, during which time Everett FE. Truett 
vart were: Josefa Murray, Barbara Hayden, Gladys Glines, has conducted the chorus, which now has become an or- 
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AULINE LUCCA was sixty years old last week. 
Tempo rubato as well as passato. 
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& ALVE says the climate of this country is wear- 
ing on her voice. Is it not the climate of 
her voice that is wearing on the country’s pocket- 
book? Never fear that she will stay away, as she 
threatens. She has been engaged for thirty per- 
formances, and the climate will have improved by 
next fall. 
also remarks that her contract has not 


We hope 


ALVE 

been pared down for next winter. 

not, poor girl! She says that she received nearer 

$2,000 than $1,000 last year. brutal then 

would it be for Mr. Grau to play the part of a Mohl. 
Woe Emma! 


N 


date of Chopin’s birth date printed in a recent Lon- 
don program. She still adheres to her old heresy— 
her Fetis-h as it might be called; Fetis was the first 
to make the error. She says February 22, 1810. 
We say March 1, 1809. Niecks decides. 


How 


ATALIE JANOTHA, lover of Chopin and cats, 


denies having had anything to do with the 


ONALD MURRAY is the name of the gentle- 
man with medizval religious views on the 
subject of instruments in church. His pastor the 
other day had to call in a policeman to preserve 
order in the First United Presbyterian Church, Jer- 
sey City. Mr. Murray said he would smash the pi- 
ano if it were played. And all this in the year 1902! 
What an artistic soul Calvin must have possessed! 


T strikes us that a box at the Metropolitan Opera 
House is an excellent speculation, judging from 

the price C. B. Alexander paid the Calvin S. Brice 
estate last week. Thirty-five thousand dollars was 
the sum given for a half box, a profit of more than 
100 per cent. advance in nine years; the original 
cost of the whole box was $30,000. Thus do art 


and commerce meet on a friendly footing. 


HERE seems to be 
don organ circles over the fact that E. 


a general rumpus in Lon- 
rs. 
Lemare did not get the degree of Mus. Doc. before 
he left home. The Musical Standard sets it down to 
professional jealousies. We hasten to congratulate 
Mr. Lemare. In America the title of Mus. Doc. is 
on a par with that of “professor.” The latter is 
usually assumed by corn doctors. In England the 
title of doctor is always given to mediocrities in 
music. 


LLE. M. DAUBRESSE, “critique musicale” 

of several well-known musical journals in 
Paris, writes to THE Musica Courter for infor- 
mation on the subject of women in the orchestra. 
What instruments do women usually prefer? As 
How many female or- 
many of 
Are there any female conductors of 
military or regular orchestras? What are the sala- 
Mile. Daubresse also asks for auto- 


soloists and in ensemble? 


chestras are there in America? How 


mixed sexes? 


ies earned? 


graphs and photographs of women, conductors and 
players in female orchestras. Hachette, the well- 
known Parisian publisher, is preparing a work on 
the fascinating subject. We think that Carl Lach- 


mund could furnish all the data necessary. 





A TER all has been done and said, too, in many 

directions, how could pianists give concerts or 
recitals, the world over, without either the direct or 
indirect support of the piano manufacturers? Man- 


agers cannot engage pianists unless they can secure 


the co-operation of the piano manufacturers. No 
piano recitals could be heard without the active 
work of the piano houses, for over two-thirds of 
these recitals represent financial which 
neither virtuoso nor manager, or both together, 
could endure. 
Thanks are therefore due to the makers of concert 
grands for the many recitals we are enabled to have. 


losses 


The piano houses pay the deficit. 


M* FINCK quotes the following in last Satur 
day’s Evening Post: 
Mr. Kelley’s thumb-nail sketch of Bizet is also worth 
quoting: 
“After the tragic death of Georges Bizet, 
cumbed to the virulent attacks of the Parisian critics upon 
his opera, ‘Carmen,’ the public began to realize their loss 


who suc 


Not only did ‘Carmen’ grow in favor and its beauties be- 
come more evident, but an effort was made to learn more 
concerning the other works of the strongest dramatic 
writer of the modern French school. Among the most 
available for concert production are the orchestral suites 
based upon material taken from the incidental music com- 
posed for Alphonse Daudet’s play, ‘L’Arlesienne.’ Bizet, 
who seemed incapable of producing anything common- 
place, created such a charming atmosphere for Daudet's 
work that this alone preserves it from oblivion 
“Carmen” was not a failure at its premiére. 
zet did not succumb to the 
critics any more than did John Keats, whose poetic 


Bi- 
“virulent attacks”’ of the 


soul was for a long time believed to have been 


“snuffed out by a reviewer.” Bizet, as is well 
known to a few, took his own life. Like Alfred de 
Musset, “il s’absinthe trop.” What a pity. What a 


brilliant talent was his, not, as poor Nietzsche 
thought, superior to Wagner’s, yet a great gifted 
man withal. 
ances in three months. 
Just three months after 
produced. 


“Carmen” had thirty-three perform- 
Bizet died June 3, 


“Carmen” was successfully 


> - 
1575. 


66°THE East Side is music hungry,” so says Mrs. 

James Speyer and her friends, who are in- 
terested in college settlement. Music will better the 
condition of the working classes. All of which we 
Mr. Henderson thinks so, 


for in his music page in last Sunday’s Times he 


agree to unreservedly. 


compared the audiences of Mr. Arens’ concerts in 
Cooper Union with those of the Metropolitan Op- 
era House, with this rather drastic summing up: 
The Metropolitan Opera House is the musical antipodes 
of the Cooper Union concerts the 
Up town they worship performers 
and Schubert 
Up town they thrill at the 
Eames. Down 


Down town people 


love music Down 


town the people adore Jeethoven and 
Dvorak and Tschaikowsky 
sight of Calvé and 
town they know the difference between symphonies and 


mere Ternina and 
Up town they know the names of several famous 
singers. And the entire influence of the 
of music in upper Broadway is directed toward the preser 
vation of the attitude of worship of performers. The only 
ground that institution has to stand on is that 
Once let the people cease to speak with awe the names 
of Calvé and Eames and the rest and the money drawers 
in the box office will become yawning deserts, for the 
operagoers have not learned to love the music for its own 
sake. To them music is simply something which is pre- 
pared in order that their darlings may display their voices, 
and which it is no sin for these same darlings to sing out 


suites. 
so-called temple 


worship 


of tune. 

In every opera audience there are a precious few who 
really love music and who go to hear it, and not merely 
the misinterpreters of it. For those people I am always 
sincerely sorry. They must feel out of the 
Metropolitan Opera House. Yet operas ought to be heard, 
for they constitute an important form of musical art 
Perhaps some day, when the musical taste of the lower 


place in 


east side spreads to regions further up town, we may have 
opera performed as it is in Dresden and Munich. But 


that time seems far away just now. 


HE following is 
from the 
Daily News: 
Among the first of our season’s visitors to London is 
Mr. Floersheim, the eminent musical critic and composer, 
of Berlin, two of whose orchestral suites were produced 
by Robert Newman at Queen’s Hall a few months ago. 
He will arrive to-day. Mr. Floersheim, by the way, al- 


MR. FLOERSHEIM. London 








though he has been a bachelor for more years than his to his own career without due preparatory rehears-_ the best; 


comparatively youthful appearance might suggest, is 
shortly to become a benedict he lady is a first love. 
And yet they say that in Germany the age of romance is 
extinct. 

Mr. Floersheim is at present in London. He is 


to be married in Crefeld in the early part of June, 
after the meeting known as the Tonkiinstlerversam- 


lung, which takes place in that city, and which he 


will report for this paper as usual 


WALTER DAMROSCH OLLOWING 


}- 


AND THE NEW YORK the predic 
PHILHARMONIC SOCIETY. 0" made by this 

paper on April 
23—last week’s edition—H. E. Krehbiel made 


the appended remarks on Mr. Damrosch and 


Philharmonic on the next day in the New Y 


Tribune: 
In all likelihood Walter D r h will be the next 
the New York Philharmor So 


lector of 

















col ctor 
nominating committee ha ked and received 
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only " ri r r 
\ ilways, there 
vot ‘ r m I é N 
ental « pre 
There has been a great « t b t { 
manent” orchestra in New York, and ew t fact 
Mr. Damrosch’s election will 1 b vithout £ hcance 
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newspaper writers in Chicas PI lelphia, ( t 
and the cities which det t r inspiration from those 
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erts (of which we have al fifty 
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would be base ngr 1 t end 2 ts x by 
the creation of a rival institutior long as the possibility 
exists of att ig all the desired ends through it 
Mr. Krehbiel is the historian of the Philharmonic 
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ilvtics for the rt 


and writes the program an: concerts 
of the society, and this official position enables him 
to make authoritative statements regarding the So 
ciety. He is also justified in his opposition to any 


and for his belief in 


Philharm May 
both live forever and longer, but just as this hop« 


entertained, 


Permanent orchestra scheme 


nic 


the eternal permanency of th« 
cannot just for the 


same reason no one can prevent the 


be sé riously very 
organization 
of a Permanent orchestra. It will represent a nat- 


ural germination, a growth of a proper sentiment 


in the community. 


The Philharmonic Society is constitutionally de- 
fective, just as a man is constitutionally defective 


when he is born deaf and dumb, and this defect ex 


ists in the fact that the orchestra elects or selects 


its own conductor. No orchestra can ever become 


tr 


artistically developed unless it is under strict mili- 


tant discipline, and the orchestra of th 


the 


Philhar- 
de 


pending upon the players for his subsequent re 


monic cannot be disciplined; conductor 


elections dare not discipline breaches of any kind 
in fact, he is the servant of the society and not the 


should be, as he 


must 


master of the orchestra, as he 


music and to his 


be if he proposes to do justice t 
own reputation. 

The society is not inclined to spend its time on 
rehearsals when its subscriptions and box-office re- 
ceipts do not depend upon rehearsals. A conductor 
in control of an orchestra insists upon and secures 
rehearsals—first, because he must rehearse to pre 
pare his works, and, secondly, because he cannot 
afford to play the orchestral compositions (depend- 


ing entirely upon rehearsals for success) in justice 
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ing. 

Some years ago THE MusicaL CourRIER exposed 
the fact that both the New 
chestra and the Metropolitan Opera performed im 


and the paper 


York Philharmonic Or 


portant works without due rehearsals, 


succeeded in bringing about some improvement 








Rehearsing has, however, again become lax, d 
so much indifference on that subject is exhibit 
that “Rheingold” was given here without er 
hearsal, and operas in Italian and French were 
regularly sung, including even first performanc« 
without rehearsals Chink of ‘ ve 1S 
of opera, of Wagner! Operas presented 1 
without any rehearsals, the singers frequent 

h sung together before 

then when severe strictures appear on 

opera and the Philharmonic concerts in these « 
umns some musical elements of this country « 
pect this—the leading musical paper glob 
to apologize for its criticisms on the gt that 
they appear prejudiced. Prejudiced. What rea 

s there r prejudice lf THe Musicac ¢ 

were praise s performances, perfor es 
which at nce betray thx ibser r 

tne la ] { ensembl stud) it « once ( 5 
the income of its exchequer Its refusa [ 
such blasphemous performances as sometimes 
cur in New York to pass by without conde itior 
is In direct conflict witl Ss money Cs 

It is because of s blaspheming 

music here this t 1 that a Per rches 
tra must eventua come 1 being, a S 
ductor w iid the reins of power1 fi 
rehearsals, wv Sele the prog! Sa engage tft 
soloists build up an art ins ! 
dagismiss vi il orchest1 piayers ¢ 
deems it per for the sake of n ) sO 
Mr. Paur not dismiss a mber the P 
harmot rchestra Hov en < ] i 
responsible f the performances The cons 
tional fect of the Philharmonic orchestra sa 

1 stood its path s the one grea | 

O progress, and witl t progress ther | 
music 

With Walter Damrosch the case is entir 
ferent, f should he become the conductor t 
Philharmonic Society, a position he has been sec 
ing aS a iudable mb t ) Oo ¢ S 
sity for rehearsing, and the | nic 

Ippy lo us there is never a ff ce betwee 

e pl n of works rehearsed or non-rehears 
when Walter Damrosch conducts thet 

mine) e Lewr, as the German says; its alw - 
the same d tune. And for this reason we stated 
st week that Mr. Damrosch fits the Philhar1 lic 
ind the Philharmonic fits Mr. Damrosch or 
those people who are satisfied with the orchestral 
concerts Mr. Damrosch conducts the Philharmot 
events will fill the aching void, and, as Abraham 
Lincoln said, it will suit those who like that kind 


ng; but then there 


ar¢ people right here 


New York who are actually serious, sincere and 
earnest in their musical purposes, and they will not 
go to such concerts, just as in the past they re 


fused to do 


When Mr 
guarantee, with the 
that New York ever had, he could not secure t 
support of led, 1 art 


loving musical people, and now, with an orchestra 


so 


his $50,000 annual 


had 


best orchestra in front of hi 


Damrosch 


those serious-min¢ sincere an 


ling because they happen 
1, Mr. Dam- 


rosch need not expect any greater enthusiasm 


to which many fossils clin 


to be members of the co ope rative ban 


Mr. Damrosch must not be blamed, for he, lik 
t] ad old a 


during the good old days 


that organist out West 
when the boys were pulling their guns on him, can 
“Don’t shoot the Cape doing 
the best he c Walter Damrosch is always d 
ing the best he can, but that is all he can do—th« 
Now, what New York must have is 


say: meister; he is 


an.” 


best he can. 
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A NEW TSCHAIKOWSKY 4 letter to his sister, 








BIOGRAPHY~—III. he had a jolly time 
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tiously; he also composed a Concert Overture in 
{ minor 

It had been his plan to gather some of the native 
melodies in his sketch book and use them for fu- 
ture compositions. But he was disappointed in the 
tunes of the Little Russians, and bagged only a 
single song, which he used first in a string quartet 
and later in his piano piece “Scherzo a la Russe,” 
No. 1. August of this year 
Petersburg again. 


published as op. 1, 
finds him bound for St 
It 


His lodgings were cramped and unhealthy, a note 


seems to have been a hard winter for him. 
for 150 roubles came due, his eyes were weak and 
the prospect of continuing the life on the then pres- 
He even contemplated re- 
But he was much 


ent basis appalled him. 
turning to Government service. 
gratified that just at this desperate time Johann 
Strauss played his “Dance of the Peasant Girls” at 
Pawlowsk. Also was he offered the position of 
at the Moscow Conservatory of 
The 


teacher of theory 


Music, founded 1864 by Nikolai Rubinstein 
salary was only 50 roubles monthly, and as Tschai- 
kowsky was earning as little in St. Petersburg he 
could not jump at the offer. In the fall of 1865, 


however, he decided to take it. 


\ few words about his compositions dating from 


this period: String Quartet in B flat, of which 
only the first Allegro remains; an Overture in F 
inajor—revamped later and produced several times 
hoth in Moscow and St. Petersburg. Then in No- 


vember he began a cantata for chorus and orches- 


tra to Schiller’s ode, ‘An die Freude,”’ which was 


an examination task. It was produced at the public 


examination ceremonies a month later, but Tschai 


kowsky remained away in order to escape the test 


questions which were to precede the performance. 


\t this Anton Rubinstein was so enraged that he 
wanted to withhold the composer's final diploma. 
llowever, the performance of the work won the day, 
and besides his diploma Tschaikowsky, with one 


] 


ther pupil, received a silver medal. Despite this, 


refused to produce the cantata at his 
off 


Che only 


Rubinstein 
nd Set and César Cui thought very 
one in its favor seems to have 
a letter praised the work 
composer to be the greatest mu- 


in whom 


ical talent in Russia of that time, the one 


he country’s musical salvation was tied up 


\lodeste begins the account of Peter’s life in 


Moscow by acquainting the reader with the men 


figured prominently in musical circles there. 
was Nikolai Gregorje 


1 
these 


\nd 


foremost among 


\lodeste asserts that no 


ch Rubinstein 


ne played a more important role in the career of 
ikows than did Nikolai Rubinstein. La 

e sketches his life about as follows: He was 

1 ne 1835, and, like his brother Anton, was 

a ecocious: in fact, it is stated that he 

n 1 far, greater ease and was considere¢ 

e talented than Anton. But while the latter de 
voted himself entirely to music Nikolai entered the 
niversity of Moscow During his student days 
nd later he supported himself by giving lessons in 


piano playing, from which source his income at one 


me was 7,000 roubles a year. After marriage he 
retired from the concert stage and gave all his en 
rgy to teaching during the dav and playing cards 

evening and frequently all night. In addition to 


e employments he found time to start the Mos 


(onservator f which he was the life and 
nspector of the conservatory was Iwonstan 
rlowitsch Albrecht, and with him Tschai 
became intimate. Also with Peter Iwano 

h Jurgensen, his first publisher; and the fourth 


oser friendship in Moscow was Nikolai 


| itrijewitsch WKaschkin, then professor at th 


mservatorv and later a man of critical authorit 

Mo this circle ere added Laroche and Ilubert 
vho migrated t Moscow, and these friendships 
were of utmost value to Tschaikowsky Modest 
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lays great stress on the active participation of Ni- 
kolai Rubinstein, calls him ‘Peter the Great’ of 
Moscow, and speaks liberally of his constant sup- 
port for worthy things musical . 

Tschaikowsky left St. Petersburg for Moscow 
January 5, 1866. 
to read the several first impressions and the gradual 
liking for Moscow, which finally grew to be the 
Im- 


From printed letters one is left 


‘dearest city in the world” to the composer. 
mediately upon his arrival Rubinstein insisted that 
Tschaikowsky take up his quarters at his house; 
this he did, and the room was a small one adjoining 
bedchamber. “I at 
and Rubinstein—who 


Rubinstein’s remain home 
most of the time and work; 
is living an irregular life—cannot praise my energy 
enough,” writes Peter to his brothers. Rubinstein, 
be it added, had married unhappily, and was sep 
arated from his wife after two years of quarreling 
with her relatives. 

Peter was at work scoring the overture composed 
during the summer. When completed he submitted 
it to Nikolai Rubinstein, who rejected it as unwor- 
thy for performance at the symphony concerts of 
the Russian Musical Society. Then Tschaikowsky 
sent it to Laroche, who showed it to Anton Rubin 


stein. Laroche’s letter is interesting: “I showed it 
to Rubinstein and delivered your message; he 


bowed ironically—according to his custom 

I added that the work pleased me, but that 
Nikolai Rubinstein was of the opposite opinion 
Then he laughed out loud and said: ‘Oh, well, it is 
very difficult to please that scoundrel, very difficult.’ 
\nd that is true, for that ‘scoundrel’ told me 
day that of the last decade the symphony by Raff 


ome 


was the prettiest slop.” 

In later years Tschaikowsky came to the sam« 
opinion as the Rubinsteins about this overture, and 
wrote across the cover of the score “Schrecklicher 
Dreck.” 


tions, thought much of it pretty, and the free use of 


Laroche, however, liked it with excep 


brass an acknowledgment of weakness; he con- 


cludes by asking if the orchestration of ‘‘Fingal’s 
Cave” and “Melusine” had no attraction at all for 
him, to say nothing of Mozart and Haydn! 


Tschaikowsky begins his duties as teacher of 
theory at the conservatory January, 1866, and 
writes lamentingly to his brother that his first 


month’s salary has been consumed by the purchase 
of a new suit, “for Rubinstein insists that my coat 
is not sufficiently dignified for a professor of 
theory.” 

\nother letter says that Rubinstein is “looking 
after me as though he were my wife; has just given 
me six new shirts, and insists that | go to his tailor 
to be measured for a new coat.” Heretofore, at so- 
cial affairs, he had been parading himself in Rubin 
stein’s frock coat. ‘Altogether he is a most charm 
ing man,” continues Tschaikowsky, “but I do not 
understand how he attained the position of so much 


musical authority. He is a pretty poor musician 


not to be compared with his brother.” 

Modeste adds in a foot note that later Tschai 
kowsky changed his opinion on this score. 

()ne learns in these letters what affection Tschai 
Anatol and Mo 


deste; they are constantly planning meetings, and 


konwsky had for his two brothers, 


he lectures them in a fatherly way about their stud 
ies. Besides there is much small talk, which is not 


uninteresting. Peter is reading Dickens, recom 


mends him to the brothers and finds resemblance 
between this writer and Gogol; goes to the opera, 
theatre and masked balls, and so “is gradually over 
wishes to write an 


coming his diffidence”: opera, 


but can find no suitable text. He visits Tarnowsky, 
who has a beautiful niece, which gives Rubinstein 
material for teasing. His work progresses smooth- 


lv: the Overture in F 


ly; major, composed during the 
summer, has been reorchestrated for large orches 
tra and produced by Rubinstein “with no great 


success,’ vet the impression made on public and 


musicians pleased the composer. Rubinstein gave 











NOTICE. 

Musicians and people interested in musical affairs who 
are going to Europe can have all their mail sent, care of this 
office, and it will be forwarded to them. 


Musical people 
generally, who are visiting New York, or who are here 
temporarily, can have all of their mail addressed to them, 
care of this office, where it will be kept until they call for 
it, or redirected, as requested. 


him a supper after the concert and he received an 
ovation. 
In April 


of that year he is at work on a sym 


phony, which appeared later as Symphony No. | 
He complains of apoplectic symptoms and sleep 
lessness, and plans to go to Kamenka for rest. His 


Il’ major Overture was produced in St. Petersburg 
under Anton Rubinstein, but seems to have passed 
unnoticed. Rimsky-Korsakoff heard it and told 
Modeste that he had a poor opinion of Peter’s mu 
sical talent. 

He spent the summer in the neighborhood of St 
Modeste recalls 
that of evenings he would play at the piano for 
the 
Schumann; the “Italian” of Mendelssohn ot 


Petersburg, and not very happily 


them, either lirst or Fourth Symphony, by 


“Para 
dise and Peri,” which delighted him immensely 
there 


each time he played it he asserted that was 


nothing more beautiful in all musical literature 
This 


“Leben fiir den Zaren,” he !oved all his days 


work, with “Don Juan,” “Freischttz” and 


None other of his works cost him so much labor 


as the First Symphony, which became known as 


It 


tempted after having absolved himself from hi: 


“Wintertraume.” was his first composition at 


teachers, and it progressed painfully. He began 


in the spring and worked so much at night that his 


nervous attacks became violent \ physician said 
he was but few paces removed from insanity. How 
much he suffered during this time is proven by tl 
fact that afterward he never dared to work a1 


more at night. 


The symphony was finished in the early fall, an 
Anton 
It was rejected as unwot 
took it back 


sent to his former teachers, Rubinstein and 
Zaremba, for judgment 
thy of performance, and Tschaikowsk\ 


to Moscow and worked it over. It is his first inde 


1 


pendent orchestral work, and in it he aired a lot of 
his inexperience \nd it was also his favorite sym 
phony, as he told Mr. Hyde when he visited New 
York. 
Next week the thread of Tschaikowskv’s life wil! 
be taken up, beginning with the fall of 1866 
Augusta Holmes a Spiritualist. 
66 f HAVE also,” said Jules Bo the testimony of MI 
Augusta Holmés, the well-known composer 
‘‘T formerly used to obtain spiritualistic communica 
ons in writing,’ she declared to me, ‘but only in the 
last three years that I have btained phenomena r 
traordinary and so n e that they seem t le inex 
plicable if we do not admit the ntervention f rit 
Sardou spoke to me of objec which arrived in I roo1 
through the walls, but | did not believe tl | ha 
never seen it 
‘Three years ago, in the house of friends ‘ ! 
f the house told me she was haunted by the souvenir of 
\mbroise Thomas, whom she had known well. She asked 
me to invoke his spirit. We placed ourselves around a ta 
ble, and Ambroise Thomas at once manifested himself. ‘I 
was not made,” he said, to our great astonishment t 
compose the grand operas I did. My style of opera wa 
the gay and frivolous one. My masterpiece is the ‘Perru 
quier de la Régence,’ which I wrote when I was twenty 
two years old. However, | destroyed it later on in order 
not to interfere with my future success.” Our curiosity wa 
aroused, for none of us had ever heard of the opera. | 
went to the publisher of the late composer and asked hin 
if there existed a score called the “Perruquier de la Re 
gence.”’ A search was made in his books, and it was found 
that an opera by Ambroise Thomas of that name had ap 
peared, but he had given orders afterward to destroy the 
plates.’ "—Herald 
CLAVIER P1ANo Scuoo..—The seventeenth recital of the 
Clavier Piano School. season of 1901-1902, was given in 
Clavier Hall, Friday evening, April 25, assisted by Samuel 
Saron and Neal Covington, violinists, pupils of Herwegl 
on Ende, violinist 














MADRIGAI 


it was a bowl ol roses 
Chere in the light they lay 
languishing, glorying, glowing 
Cheir life away 
\nd the soul of them rose like a presenc« 
Into me crept and grew 
And filled me with something—someon 
QO, was it your 
W. E. HEN ey, in the North American Review 


iw EK JAN PADEREWSKI played for the 


last time in this city last Friday night at the 


Metropolitan ()pera lLlous« He has announced his 
intention of returning in 1g05. Who gave this fare 

well concert | can’t discover. Ralph Waldo Em 
erson Burnham lhanaged it; Henry Ix Hadley 
conducted it, and Charles A Ellis, of Boston, 
looked after the interests of his principal. ‘The pro 
grams announced were changed every hour during 
the week, so no one was surprised to read in the 
house bills that Paderewski would play the F minor 
Concerto of ¢ hopin We all knew better His 
encores were five \ flat Dallade, G flat Study, op 
25, and G major Nocturne of Chopin; Liszt’s Sec 

md Rhapsody and Schumann's * Nachtstuck.”” The 
house was not full, and the enthusiasm, while 
hearty, lacked weight. Ilis friends all feel that the 
Polish virtuoso could have profitably omitted this 


appearance 


e- = 


Yet I for one would be sorry to-day | would 
have missed the concerto whic] was beautifully 
played—with — the Lburmeister instrumentation 
When | say “beautifully,” | mean euphoniously, 


with charm and subtle understanding. He has had 
better accompaniment; yet I cannot recall the slow 
movement as having been delivered with more 
tonal tenderness, eloquence and dramatic signifi 
cance in the recitatives | he cadenza was 
omitted.| Ah, what a poet is this man! His style 
sometimes runs to sentimental seed, for he plays at 
his audiences. His pauses are longer, there is a 
dangerous self-consciousness in his pose, and the 
dewy sweetness of ten years ago has vanished 
One cannot remain always young. | could wish 
for Paderewski eternal youth because of his bril 
liant gifts; his heart is on his sleeve when he plays 
But the shadows are stealing over him, he is nerve 
fatigued, and he still plays those same programs 
Is it not enough to take the crimp out of his hair? 
\nd if Paderewski plays Brahms, Tschaikowsky, or 
the unfamiliar music of Chopin and Liszt—the lat 
ter is still an unknown continent to be traversed 
his audiences will surely object; we are so ten 
acious of what we have once enjoyed 

There is nc need of further criticism. Paderew 
ski playeth as he listeth He did all sorts of strange 
things with rhythms, accents, even the notes, the 
result of mental fatigue You can't continue to 
play a dozen or so piano pieces for twenty years in 
the same way. Insanity would ensue. Why doesn’t 
he give us new programs, above all some modern 
concertos! This sounds ungrateful after the per- 
formance of the Chopin F minor; but man can’t 
live on Chopin alone. The second Brahms, the 
first Tschaikowsky, the second d’Albert concertos 
would be admirable under his singing hands 
But I suppose Paderewski will return with an 
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other opera—Qh, fatal mirage!—-and perhaps a 


symphonic poem. One thing is certain—he will 
draw just the same, even though his flaming poll 
be bald. He is Lord of the Dynamics and prime 


titillator of the emotional 


= <= 


vii Hadley conducted his band in the Mar 


Slave” of Tschaikowsky, with its *Pathetique” ren 
iniscence, and its second theme sugestive of th 
gypsy motive in “Manru.’ \ new Hadley ove 
ture, ‘In Bohemia,’ was played together with dai 
music by German and Hladley’s Ballet Suite. And 
thus ended Paderewski’s brief but busy season. [le 


sails to-day with a cartload « 


i American gold. Bon 
oyage 


== & 


[he 7/ribune's literary editor, Royal Cortiss 
quoted the following last Sunday: 

“These be George Moore's latest literary opin 
ions: ‘lhere are no English novelists. England has 
produced some great poets, but no novelists 


Pater was the last English prose write! 


Swinburne is the last English poet rhe large 
anguages are used up. The English and French 


languages have produced three harvests as 
teenth and a seventeenth century harvest, an eight 
eenth century harvest and a nineteenth century hat 


vest. No language can produce more. A 





is like a field—it wears out. Ihe German 
Russian languages have produced only one harvest 
each; they may produce a second harvest if 

ism has not sterilized these languages. [The hop 
4f any future literature or any future art is a very 
slight one. The small languages have been crushed 
yut, sometimes by force of circumstances, som: 

times deliberately. The Taal, which migh: produ 

literature, is going to be stamped out by Mr. Chan 

berlain, whose dislike of art is equal to that of Cal 
vin’s. The future world will consist principally of 
eight rcomed houses, and a universal languag« 
which the newspapers are preparing, and here and 
there amid those endless suburbs there will be a 


} ] 
+ 


museum in which will be collected tl 


e art 

Old World, and wretched beings who hay ut 
ived the age of beauty will pass the turnstiles 
read the inscriptions.’ ’ 

Chis manifesto excludes Meredith, Hardy a 
James from the list of living humans who hav 
attempted novel writing. Naturally Mr. Mocr 
does not come within the definition of English tioy 


elists. He was born in Irelan 
Sse & 


What Mr. Moore really means by this sweeping 
pronunciamento is that England has yet to produce a 
Balzac, a Stendhal, a Flaubert, a Turgenev, a Mau 
passant, a lolstoi, a Dostiewsky or a d’Annunzi 
hese men wrote, not for money but for art’s sake, 
that is, for the idea. The English speaking peoples 
do not take seriously the art of fiction; or indeed, any 
art. Art is to amuse or else—Oh! fatal heresy—t 
instruct. If it does not perform either one of thes« 
functions it is called morbid, immoral \fter th 
heavy luncheon some light reading; after the heavy 
dinner some light play or music! That fiction is as 
vreat an art as sculpture, music, painting or poetry 
does not occur to the majority of English or Ameri 
can readers George Moore rightfully believes that 
llaubert’s “L’Education Sentimentale” is as great 


as “Tristan und Isolde.” So does Ernest Newman 
lurgenev is as wonderful to me as Chopin, and | 
know that I shall tire sooner of Tschaikowsky than 
of Tolstoi. 

But say these things and observe the mask of 
incredulity. What has prose in common with mu 
sic? How can Anna Karenina or Emma Bovary be 
compared to the Velasquez portraiture’ 

\ good rattling story, not disfigured by style or 


ideas, preferably historical in subject, is what the 


public wants. We admire the great gifts of Frank 


other day good o 
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the midst of a Mozart symphony is restful, I’ll ad- 
mit, but at the same time it is unnatural and uncon- 
vincing. 

We are on the verge of not believing in Mozart 
fit in our time, and no 


amount of enthusiasm can splice his music to the 


any more. He does not 
It is very beautiful, this music, and 


we revel in the little flour- 


present period. 
we smile at the naiveté; 
ishes and think of the time of wigs and snuff boxes. 
Germans have it—‘‘aus dem Zopf.” I 
fear we take it lightly. Not alone Mozart, mind 


lig 
you; but Haydn, of course, and also Beethoven. 


It is—as the 


Come, now, confess that when you have come 
panting into Carnegie Hall, the roar of the elevated 
trains still dinning in your ears and an undigested 
\merican lunch jolting about in your carcase, that 
you cannot in a few minutes adjust yourself to the 
mood fitting Beethoven’s Sixth Symphony. Peace, 
my friends of the mildewed classics, peace, I say— 
with yourselves. 


S= = 


and be honest 


In a roundabout way-—simply by wedging out 
your musical underpinnings—I am trying to per- 
suade you that Strauss is satisfying because he is 
modern. That he is a genius I have said long ago; 
that he is free from faults I have never contended. 
But he is progressive; and if ever we find time to 
listen to music with ears pried open we will realize 
that there is much sympathy between his strenuous 
work and our existence of to-day. 


= 


‘A 
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Phat Strauss has chosen the Variation Form to 
depict Don Quixote in music is not a matter of 
chance, thinks Hahn, for in this way the different 
adventures of the hero de la Mancha are paraded 
before our ears with as few restrictions by musical 
form as befit the subject. 

Never forget the fact that Strauss bends the knee 
He full that form 


can be no art; but he also realizes that the 


to form. knows well without 
ther 
only binding form is the one dictated imperiously 
by his musical idea. So in this case his Variations 
are of the freest. His contrast is ever present by 
the obedient but uninspired figure of Sancho Panza, 
who, while following in the crazy footsteps of his 
master, is devoid of the romantic and lacking in 
imagination. 

The 
was an opportunit 
entirely to serve the purpose of a fantastic picture; 


subject must have delighted Strauss. Here 


y to loose his contrapuntal skill 


and his wonderful sense of orchestration was free 
to paint scenes of the wildest of all imaginations— 


Knight of the Mambrino Helmet. 


that of the 
€t J 


The Introduction serves to announce the theme 
of knightly character, ending in a strange harmonic 
curve meant to show meclusions at which 
d \ll 


hat his imagina- 


£21 
Ahi SE Ce 


the 


Don Quixote invariably arrive natural se- 


quences are purposely avoided, so t 


tion may flourish; and so it is with the musical 


portrait. 


1 
| 


The following episode represents tl or- 


e hero | 
ng over books of knightly adventure from which 
of foolish daring-do arise. As the vari- 


his deeds 
ous notions of chivalry cross his mind the orches- 
tra announces them; and most prominent of all is 
the one of womanly ideal and gallantry. He reads, 
his mind becomes more and more inflamed with the 
ifter an orchestral burst, signifying noth 


comes his final resolve to be 


than madness, 


(Founded by Mrs. Jeanette M. Thurber. 


Out of these several themes Strauss fashions one 
which expresses all these sentiments combined. 
That is the Theme of Don Quixote. Admit with 
me that the idea is a clever one and as logical as 
you please. To this is added the mate, Sancho 
Panza, by a theme very grotesque both in outline 
and also in orchestration. It is awkward and homely 
enough to fit the Cervantes words descriptive of 
the burly Sancho admirably. After some orches- 
tral parleying the pair begin their adventures. 


eS = 


The first Variation sets the two apace—the hero 
on Rozinante and his follower astride the mule. 
The musical image of Dulcinea del Toboso lures 
them on. This theme has grown out of the former 
one of womanly ideal. 

The windmills loom into view, and there follows 
the ‘“‘never-to-be-imagined adventure of the wind- 
mills.” A breeze arises and the sails begin to turn. 
The Don charges, and in a moment comes the col- 
lision which lands the knight prostrate in the sand. 
A wailing cry—the Dulcinea motif—voices his 
thoughts. 

=H <= 

Again they are astride, and the second Variation 
begins. The warlike theme tells of the approach- 
ing army, into the midst of which Don Quixote 
hurls himself. The result of this encounter is a 
plaintive “Mah” as the sheep are scattered by his 
charge. 

And that was his famous victory over the army 
of Alifanfaron. Likewise it concludes the second 
Variation. 

ce 


The third Variation is one of conversation be- 
tween the knight and his squire, in which the de- 
mented wise one tries to stir his follower to realiz- 
ing the importance of this quest for Dulcinea and 
his promise of soul salvation at its fortunate termi- 
nation. 

fe 


With the next Variation they take to the road 
This time they meet with a band of pil- 
To the eye of 


again. 
grims carrying an image of Mary. 
Don Quixote they seem a gang of robbers making 
away with a woman, and their chanting does not 
dissuade him from assaulting them. A_ blow 
knocks him senseless, and Sancho believes him 
dead, when the Don stirs mightily, at which his serf 


rejoices. 


eS 
The fifth Variation in which Don Quixote keeps 
nightly watch while his one-man army sleeps. 


Through the weary hours of vigil, “sighing like < 
furnace,” he thinks of his lady, his imaginary ideal. 


=e = 


Contrasting this comes the following Variation 
in which Dulcinea appears in the flesh: Sancho has 
pointed out to the knight a common peasant woman 
the fair creature of Toboso. The chivalrous 
sense of the Don is enraged, but Sancho adheres to 
So the knight explains it to himself 


as 


his assertion. 
as a trick of magic, which has so disfigured the fair 
one. 

es 


Then the seventh Variation, in which is related 


the wonderful rjde through the air. Knight and 


squire, blindfe ded, are seated on the wooden horse, 


imagining themselves journeying through the 


clouds. Here Strauss employs a wind machine in 





wind. Don Quixote vaults aloft in mighty leaps 
Suddenly the two re- 
turn to earth—that is, in their imagination; in reality 
they never have left it, and this is expressed by the 
monotonous tremolo in the double basses lasting 
through the entire Variation. 


eS & 


and Sancho in comical ones. 


Following this comes the ride.in the enchanted 
bark. The prowling Don finds a deserted boat and 
promptly imagines that it has come to his hands so 
that he may save some drowning one. With his 
brave Sancho he enters the craft and th. two go 
barcaroling down stream. The adventure ends in 
a capsize, and the two wade ashore shaking them- 
selves like wet dogs; then they offer thanks for their 
rescue. 

ft 

The ninth Variation is the battle between Don 
and the two monks, which appear to him exagger- 
ated as two mighty magicians. They are routed by 
Cervantes’ hero. 

e 

The last Variation is the battle with the Knight of 
the White Moon; and Strauss has made it a furious 
one, ending in the well-known defeat of Don Quixote. 
With lamed spirit and crushed pride the valiant 
Don now starts for home, and his state of mind is 
revealed by the turbulent coursing of the several 
motives. Over against this picture stands the one 
of Sancho Panza, who can scarce contain himself 
for joy at the prospect of the return. A new theme 
appears, a pastoral one; Don Quixote has decided 
to spend the remainder of his days as shepherd. 
Once more the old longing for chivalrous adventure 
arises, but gradually his thoughts order themselves, 
and with the untangling of the themes Don Quix- 
ote’s mind becomes clear once more. 

es 

The Finale is Don Quixote’s death. He appears 


his theme is reduced to the most 


as a sane man- 
regular proportions and notation. The fever at- 
tacks him and as the visions of his deeds pass 


through his mind once more he realizes the folly of 

With this realization he passes away. 

Nor has h 
Less than his wondrous life surprised; 


it all. 
is death the world deceived 


For if he like a madman lived, 


At least he like a wise one died. 
J €& 


Tuesday afternoon of last week at Mendelssohn 
Hall George Riddle and B. J. Lang descended 
from Boston Town and entertained us with “Enoch 
Arden” in its Strauss musical setting. I outgrew 
my love for this one of Tennyson’s poems long 
ago; nor does the Strauss music serve to rehabili- 
tate my interest. 

It appears as Strauss’ op. 38, which would tend 
to prove that either he was not very much stirred 
by the poem or that he wrote it “to order” for 
Ernst von Possart, to whom the score is dedicated. 
Many earmarks are there in it of an uninspired 
work: the double bar so near the beginning is very 
unlike Strauss, who usually finds good reason to 
vary his figure instead of repeating it lazily. 

Representative music of the later Strauss it is not 
at all—Schumann and Brahms are recognizable 
here; but Strauss, with that undefinable melodic 
curve—which originally was Liszt’s and now indu- 
bitably is Strauss’—is absent entirely. 

The one musically dramatic moment in it is the 
visit of Enoch to his old home, “and feeling all 
along the garden wall, lest he should swoon and 
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tumble and be found, crept to the gate.” Here in 
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may be numbefed. We have with us to-day one who tions. Nothing e f é umong 
these twenty measures some big tragedy is hinted scarcely requires an introduction, for her association with 1 the critical fr \ f but two 
. ; » » y ’ | weee « ‘ } 

at. After that—and it is the only lifting episode in seat Bee ey ee ee oe Se en ae we 

i ge watre has made her we know Ladies, I tak ( n have s d studies 

the composition—all returns to the former level, pleasure in presenting Miss von Tetzel.”. The club erected i od 
which, I must admit, is about the level of the Ten- the speaker, who is no stranger to the readers THE ¢ we are per 
nyson poem. MusicaL Courier, with warmth. Miss von Tet poke gt é m its 
At this performance it was very well done. Mr. ®% follows it hig! g wit 

Riddle read the poem con amore, and the accom- Tue Woman Musicar Cerri — our é yond the 
paniments of Mr. Lang were sympathetic to the Madame President, Madame ( d d “é uth tel Ma 
work and the reader. guests of the Press ( atte cannot m gine that the b ha 

Strauss’ “Enoch Arden” will be heard by many sn disarersxschlages sega lipo ; er ope “ It ff 
- paramount interest, save as you are individually and 
and admired by more. And so it will happen that  Jectively interested in the modern evements of women, °**™' 
his weakest work will become his most popular. wherever they may extend. When I was honored by the “”° ! ' 
And the curse of popularity may stifle the composi- V!tation to address you there hed through my mind ; he g [ 
tion. It won’t matter much, I doubt that Strauss ™@"Y SubJects pertaining to the il, the wsthetic, nature “"y,.7, 

‘ ape a of the art to which we have dedicated this day. To have —_ yaw 
himself is proud of it. spoken to you of the tendency and promise of the modern g likes 

— : i musical movement, to have paid tribute, before this sym I I able 

LAST SATURDAY AT THE PRESS CLUB. pathetic and learned audience, to Richard Strau the - vould be 

Fitan, who wields s which stupefy e Beckmess , prejudice 

ADAME EVANS VON KLENNER has become who attempt sit in judgment upon him, would have a I al y. An English 

celebrated in the ranks of the Woman’s Press Club, forded me finite satisfaction, and my egotism is su W \ B l pt’; and 

of New York, by the charm and variety of all the pro- that I feel you would not have been wreatis bored { k M New Y W t 

grams with which she helps to entertain this large num- But it wa swoested to me ¥ pra shied abi I ‘Wag tl from 

ber of brilliant women, and to keep the standard of the the life and problems coz ntine w 9 music cr i \ witl 

organization elevated As chairman of music she has would prove of greater and more general interest. I hav I isn 

presented many of the best artists to the members of the now to manipulate comprehensive theme, which dwel f e the 
club in smallest space ] nar dd g , 

Last Saturday afternoon the entire program was in her confines To waive de two que - nvite in l rt 
hands, and very naturally she devoted it to music, to the passioned discussion, name . . woman’s g g 1 
efforts and achievements of women in the musical world. adopting any public profess | w much nee 
The papers read dealt with this, and most of the songs the world has for music criti , . rn t é g 
sung were by women composers. The program me of the phases awaiting the wis« - = ilway 
nally was supposed to be opened by a dilettante pian who has been ‘launched into. or chosen to wand g g they can 
who, yugh interested the movements of the this field thistles and wild ros« It is a univer , use of 
negle« ther to materialize or to inform Madame v: hat the star s of criticism « Pe New ¥ Phy 
Klenner of her mysterious absence. Discretion is ever tl 1e best, p pm © day I de ‘ g. f P 
better part ¢ f valor and one 1 st indeed be a rare ly good itive, the pt pi less flexible al 
pianist or singer to appear before women who have been keener, more clairvoyant n & g est 
accustomed to the best of everything in the irts ( han those ex g ywhere else Art | ewed 
rhis s place was taken at a moment’s notice by a_ will t y s. for s ‘ gers pianists have 1 
young a Miss Meyer, who happened to be a guest co ping of g ver 
of the on this day played the Mendelssohn tiques from Ber Pa or Londor nly to fir 
Fantaisie to the s on of her auditors After this the initial appearance that the New York critic is , est 
everything went as smoothly as a “loop the loop Diavolo.” ceedingly difficult person mpress—not that he is cay é g ? 

The chairman spoke briefly upon “The Twentieth Cen- tious. These standards have been raised and carried by P 
tury the Victorian Age Music for Women,” touching line s and hands, w few exce] S i \ j have 
upon the chief points of progress and explaining the ar- consequently the femini p @ these » \ evember. 
rangement of her program. She won both flowers and easure bv tl “ cer I entailed 
applause. As a composer herself, Miss Laura Sedgwick re é prone excel 1 s weaknesses pré y e large 
Collins was ably qualified to speak upon “Woman's Place on in equal hi ot} The e we } ‘ 
in the Realm of Musical C osition.” Her paper urged spots e n this stronghold of « m Ww I am those 
all women to attempt to compose, for the attempt might tempted 1 ve no won Id ever equal W ‘ , definite 
reveal the presence of real talent Miss Esther Palliser There is fine, keen edge d perspicacity resident in ) é newest 
sang a group of songs by Chaminade, Liza Lehmann and the f{¢ whicl immensely in forming cor- . / 

Mrs. Beach, and the storm of applause greeting her should rect and lightning decis s. In other words moments O; ' , an who 
have made her feel that it is an exceedingly pleasant sensa- of dress lly a leay this u before 
tion to sing before experienced and appreciative women er in good stead. Ou: lleagues pposite gender s wins ‘ 1 the right t 
Madame von Klenner, who introduced the speakers and ould have us believe that they reas 1 dissect eac I é M vill tolerate 
artists with well chosen remarks, next presented Mrs. subject presented for criti - tl ld logic sup- ; gentle 
Genie Rosenfeld, who as a retired public singer was at posed to be the heritage the s« bt justice to that W t same 
home with her subject of “Women as Interpreters.” She same logic we know better during the season de P ‘ This 
spoke of woman’s struggle before the men would permit the good men endeavor g in intellectual rdle a reo! 
her to sing at all. She told of the women who inspired ce after an illusive de hey as il g f vy, medicine. 
the great composers and recalled names like Viardot ive wi that uracy mpatible wit! ‘ ty If ries in the 
Garcia, Clara Schumann, &c., as examples of what women a critic. 7 mental modus op¢ e man or nd 1d } es has heen 
at their best can do. Miss Palliser then sang two more woman critic P It tions 
songs The only other artist was Mr. Gregorowitsch In r words S| f p non 
Janpolski, a young Russian baritone new to America nen have carried cr ind w f os . t t 
His voice is well schooled and of adequate range and their lab I have yet to read c P trans . al 
good quality. With Mr. Bruno Huhn at the piano he cendent worth, acumen and brill y. ¥ woman , , ly 
sang Martini’s “Piacer d’Amor” and a Russian folk with a like mental bias should he npete with | ilent a a few 
song, “Vanka,” and he also was compelled to add an them for honors. It must be remen our br i] entered 
encore ers in arms have had many years « ractical ex nto tl They how 
In introducing the last speaker, Madame von Klenner perience; this the newcomer must y acquire. By ever, only wl t " words 
said: “There is one person of whom all the world is the way, you often hear sufferers from caustic critical pens 
ifraid and that is the music critic. In all the world there observe with bitter wrath that the cr s nothing but at é ‘ g nic 
are so few women following this line of labor that they soured person who has been warted in c aspira- w 1 1 I ob- 
or Terms i Dates add 
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us reasons the critic, especially the woman critic, must 
ble to stand abuse in allopathic doses, for the verdict 
a lly expert writer must differ radically from those 
ld either by the artist or publi 
Ihe artist a rule, is so one sided that he can object 
tterly ne word of suggestion but cannot say “thank 
lumns of praise. One must not expect grati 
de even it most « , stage For a woman this 
fe holds much that rming beautiful aside from 
nfluence and dig One meets only thoroughly 
vorth while peopl they are specialists, and one 


1! 


pends one’s entire mental and physical life absorbing the 








st exquisite piritual emotions, those awakened by 

us Hes irom 1e¢ thankfulness, the critic should 

ete ind kindest of persons, but this does not 

y r It seems at times that Socrates’ theory 

py | once more, and that the very 

weetness of the elements playing around us generates 

f much tha sour and caustic. The charitable 

appe to ail women also, for the assistance we 

( irtists al students is unending. Naturally, 

o not always the but they need us just 

mt public does, for we insist that they remain 

u hemselve ind their art nd give us and this 
‘ ic vhich they are capable 

Vere t iysical and emotional wear and 

hould ardently h pe to see at least as many 

men there are men, for there is not one single 

vhy they should not carry the morale, the stand 

Ire ( higher than it has ever been taken 

ps cannot n peaceful weather to the same port, 

ke part in the great movements 

Id from shelter of a happy salon. If then, 

pelled te ibat for one’s name and fame, let 

rs of special and technical mental labor be 

pened, that one can advance to success without brain 

hausting friction, opposition, intrigue, and dishearten 

g setbacks, which may result some day in fame and 

vealth, but only after the dissipation of youth and health 

| have been asked very often if our masculine competitors 

ike our work seriously. I do not know whether they do 

and I do not see how it matters. Our work is 

ce d and d for by our public, on an equality with 

‘ ind this ous enough lime alone will 

how weighty, enduring and momentous the work ol 

man musical critic will be, but in the name of 

1 e give her the me chance and income accorded the 

é H i new brat of mental industry awaiting 

gern womel 


Opera Comique at the Victoria. 


|. RENCH com opera at the Victoria has entered the 
fiith and last week of its highly successful engage- 
lhe program ior the week is as follows: Monday 


Tuesday nights and Wednesday matinee, “Les Mous- 


taires au Convent Wednesday night, “Les Cloches 

Corneville’ Chimes of Normandy’’); Thursday and 

gh d Saturday matinee, “Orphée aux En- 

Saturday night, ‘““La Perichole.’ 

Pup! \t the orchestral concert given at the 

g Me Hebrew Association, April 20, the pupils 

I Irene Amse¢ he New York vocal teacher, made 

Or these pupils, Miss Hattie 

srady g ft lannhauser,” and the other 

M \gnes Wainwrig gave a selection from “Carmen.” 

I Brady | 1 high soprano voice, while Miss Wain 

g gif lramatic organ. These pupils il 
ustrate the excellent thods of Miss Amsel. 
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CINCINNATI 
DER STUCKEN, the 
ductor of the Symphony Orchestra and honorary 


April 26, 1902 


genial con- 





dean of the faculty of the College of Music, left 
accus 
of five 


Friday evening, with his eldest daughter, for his 
tomed European tour to spend his long vacation « 
months with his family in the city of Hanover, Germany 
Mr. Van der Stucken besides pleasure expects to devote a 
great dea! of his time abroad to composition. Previous to 
his taking passage for Europe he goes to Baltimore, Md 
where he will arrange to compose a festival cantata for the 
Eastern Saengerfest. 
Mr 


succeeded in adding such 


The past season has been the most 
Van der Stucken enjoyed in Cincin 
to the 


successful one 
He 


chestra as increased its efficiency in almost every division, 


nati material or 


especially in the woodwind and brass. His individuality in 
the training of the orchestra has been fruitful of astonish- 
ing results The amalgamated forces under his direction 
represent an organization which, if it stands in the front 
rank of the leading orchestras of the day, owes its success 
mainly to the indomitable energy, untiring perseverance 
and comprehensive talent of Mr. Van der Stucken. He 
is a leader with whom success is a foregone conclusion 


ete & 


The second concert of the College Chorus and Orches- 
tra was given in the Odeon on Wednesday evening, April 
23, Mr 
ing the following program: 

D major 


under the direction of van der Stucken, present 


Suite in ; Bach 
Phe College Orchestra 
Songs ‘ ; Mendelssohn 
I Would That My Love 

rhe 
Greeting 

Autumn Song 

© Wert Thou in the 


Passage Birds’ Farewe 


Cauld Bi: 
Ihe Maybells and the Flowers 
The College Chorus and Orchestra 


ast 


Violin Concerto, No. 8............ ivi ceceeenes acini ... Spohr 
Frederic Gerard and the College Orchestra 
OR, Te xicin cnscctinvsticebrevkzonssstasreretes ...Verdi 


Katherine Klarer, Elsie Louise Bernard, J. Wesley Hubbell, 
Carl Gantvoort and the College Orchestra. 
. Pierne 
. Sgambati 


Scherzo 
Etude Melodique 


Emma Beiser and the College Orchestra 


Berceuse. S. Franko 

Valse , vasveiwsacekdanene Cui 
The College String Orchestra 

Wes, Fe TB aoc cccacsevdncoceunesssess ; Mendelssohn 


Hallen 


The concert put a seal upon the year’s work in the lines 


of chorus and orchestra training, of which the College o 
The character of the 
choruses was breezy and buoyant, with uniform musical 


Music has reason to feel proud 


quality of tone. The attack was prompt and the expres 
sion particularly good. The voices were bright, fresh and 
crisp. The group of Mendelssohn songs were given with 
fine characterization of their individuality—with warm 
expression and color. The last of the group, “The May 
bells and Flowers,” and the closing number, “The Wheat 
field,” Hallen, 


beautiful enunciation 


by were sung with irresistible chic and 


But the college orchestra, were it 


The Guilmant 


not for the gallantry of it, might well deserve the plac 
The absolute sense oi 
rhythm and classic mold with which the Bach Suite, D 
major, were given would have done credit to any sym 
phony orchestra. 


honor in the evening’s program 


No stronger evidence of the certainty 
and quality of its work could have been furnished than in 


the prompt, intelligent support it gave to Mr. Gerard 
in the Violin Concerto, No. 8, by Spohr. Mr. Gerard 
played it with clean technic, fine sense of rhythm and 


Seiser 


the 


much intelligence. Emma 
by Pierne, was 


Etude Melodique 


her brilliant touch and strict sense of values 


, alter playing a scherzo 


heard with orchestra 


She 


in Sgambati’s 
deserves to be complimented on 
An enjoy 
able ensemble number was the from 
sung by Katharine Klarer, Louise Bernard, J 
Wesley Hubbell and Carl Gantvoort. Miss Lillian Sutton 


sang the solo of Mendelssohn’s “Ave Maria” 


quartet ‘Rigoletto,” 


Elsie 


with tender 


ness. Not to be forgotten is the solo work of Mrs 
Gisela Weber in the first movement of the Bach Suite 
which had the finished impression of an artist 
S- = 
Che third and final concert of the Orpheus Club, unde: 


direction 


the f Edwin W. Glover, on Thursday evening 
\pril 24, presented Holmes Cowper, tenor, as the soloist 
and the following program: 


rhe Roses of Hildesheim Rheinberger 


Onaway! Awake, Leloved Coleridge-Taylor 
Fair Tord. Grieg 
Sleep, Lil’ Chile Pett 

Che Piper o’ Dundee von Othegraver 
Night Greeting Kremser 
Bedouin Song Foote 
I'll Sing Thee Songs of Ar ( 

My Pretty Jane.... Bishop 
An Evening Song Blumenthal! 
Come, Charm of Night Liebe 
Mynheer Vandunck Bishoy 
Pheebus, Arise!. Paine 


The chorus was in excellent form, and stress ought t 


be laid on the fact that Mr. Glover has achieved splendid 
results during the past season. The singing of the tw 
more pretentious numbers—“The Roses Hildeshein 
and “Phoebus, Arise’—showed spirit and energy, and 
grasp of the subject, a good blending and proport 
the voices. The lesser numbers were given with inter 
pretative grace and buoyancy. Mr. Glover is leading 
chorus on to artistic result The soloist, Mr. Cowper 
He is a yvric I I A 


made a good impressior 


character to his voice and sings not without u Mr 
Sidney C. Durat played the accompanin vith judg 
ment and good taste 
J € 
Incidental to the closing of the academic year 
College of Music, there will be increased activity in cor 
cert and recital events, both by students and members of 
the faculty. The first of two pupils’ recitals is set 
Wednesday evening, April 30 The progran to em 
brace selections from various operas, as well as some 
the lesser known classics, and number of pia solo 
including Bach’s Gavotte in G minor Ballad oj 
20, by the same composer, and “Ode au Printer b 
Raff 
es <S 
The auction sale of the choice of seats for the May 
Festival occurred two mornings, Tuesday and Wedne 


day, of this week in College Hall. The premiums realized 
were in the neighborhood of $5,000, the total cash re 
ceipts being about $19,000. It is the first time in the his 
tory of the festival that only five concerts will be giver 


instead of the time honored seven. It is a business exper 


ment—it will save expense, but will the receipts come wy 
to expectations? 
= << 
The Cincinnati Liederkranz, under the direction of Mr 
gott, gave its closing concert of the season on 


Louis Ehr 
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Schedule of Work. 


The schedule includes the study of the organ, harmony, counterpoint, 
orchestration, musical form, musical history, musical analysis, organ tuning 
and practical work in preparation for the church service. 

Two years constitute the course. 
the Fall, Winter and Spring Terms, and diplomas awarded at the end of 
the second year to all students who successfully pass the examinations and 
give evidence of their ability. 

A special feature is made of hymn-tune playing and sight-reading. 

Students are prepared for the American Guild of Organists. 

Recitals occur each month during the season, and exceptional advan- 
tages for organ practice are offered. 

Students desiring to study the organ under Mr. Cari, without taking 
the regular course, have the privilege of doing so. 

Vacations occur at Christmas and Easter. 


Examinations are held at the end of 





34 West 12th Street, NEW YORK, 













. 4 4 . 4 “= 4 
Fifteenth Cincinnati [lay Music Festival, 
in Music Hall, May 14, 15, 16 and 17, 1902, under the direction of Theodore Thomas and Orchestra 
The Cincinnati May Festival Chorus, 500 Voices, will sing at every evening concert and on Thursday 


afternoon 
The soloists engaged are Mme. Marie Kunkel Zimmerman, [ime. Gertrude [May Stein, Miss 
Clara Turpen, ir. Andrew Black, fir. Ben Davies, Fir. Ellison Van Hoose and [ir, Gwilym Miles. 
The choral works include César Franck's Beatitudes, Bach's B Minor Mass, Berlioz’s Requiem with orchestra of 
150 players, augmented from local forces, Gluck’s Orpheus with chorus of mixed voices, and scenes from Wagner's 
masterworks. The programs will also include vocal selections by the distinguished soloists and a number of rarely 
heard works by the orchestra 
Season Ticket, with Reserved Seat for Five Concerts, $12. 
$1.00. Single Reserved Seats will be on sale on and after May 1. 


Single Reserved Seat, $2.50. General Admission, 








Thursday evening in Assembly Hall, Odd Fellows’ Miss Daisy Brumbaugh, Grace W. Beels Anna M. Berk, Emma 
1 1 1 1 Bigger, ear! ; aura eV rer Dysert Mrs 
lemple. The chorus was in excellent form and sang with ~Ag Sg ' ; é, :; a § ~~ _ . 
ellie Jeardorit, sertl ditze ar tt ren ) 
ommendable vigor and enthusiasm Kriegsgesang, Evan Elia Ebright, Mrs. Albert | | Pirt a 
by Lachner; Gellert’s “Triumph of Song” and “Der Erste  Feicht, Mrs. James*Gerard, Mrs. Payson ( Mrs. W 1 
Ball,” by Kirchl, were rendered with fine effect, as were Hunter, Mary C. Haynes, Eloise Huber rE. M : 
1 \ Kn N i rt at m er S i 
number of other interesting se yns The concert was “ — Frese $. . : ' M . , , 
r Carrie lyer \ el M Mr " € 
usua in invitation affair, and lollowing the progra Nicholas. Re a S. Ode Mrs. Charle 1 I Cle 
by the chorus and string orchestra which assisted, an ne Peters, | Prug D. | } 
iogmal iable was enjoyed by those present Laura Rogge, | e Re I Rinik l. St 
I Sternberger Althea Sr Mr \ Sr ( r 
= = Schroed Vernetta Shade, ‘ 4. S Ss. Ss ‘ 
Mr. Edwin W. Glover, local director f the May Edna Swartz, Mrs. Ella B. W M 5. B. OW i 
Festival Chorus, delivered first lecture before tl : Vv : oe ; , 
= ams olet Whyte 
Woman’s Club, on Friday afternoon, his subjec peing . ; . ' 
t \i (4 « ‘ \ « > 
“The Beatitudes,” by César Franck ' \. Ba 
. : —_—o r I Brak J os ford, | 8) 
= e 
= = Fletcher, Elleen Geil, Effie M. Hecker, May H Hi I 
1 Rose Johr z R a Kr r P 
The performance Hay Season yy the Chora " » 4 ; ; , . ' 
Py 7 . " t Just na I enz ' ~~ 4 Mr 4 Ma 
Union under the dire i Dr. N. J. Elsenheimer, is, a Mee tes Met ' Gr { N 
announced for Thursday eve g, May 1 he Ode lillie Pert H. H. I I S. R Bessie R 
In additic e ¢ \ ( u ys will b Mrs. Da R I R g Mr Sr i St 
} ’ t Gertrude 5S l Ss 
given, the selections being from works of Mozart " 
| . R 3 ger Thompson, Margaret an D ir l ( \ Ne 
and Haydn. Signor Romeo Gorno, J. Alfred Schehl and washburn, Mrs, Anna Williamson 
Dr. N. J. Elsenheimer will be heard in solo numbers Tenors—Charles A. Allen, W. C. Argow, Samuel Dorr 
f Fe Oscar J. Deis, Albert C. Deis, Jobn Dunca 1. R. Ebrig 
: ; Haugh, ( P. Holland, A. I M n, Ha i Nola Charle I 
mnt puSINe ‘ r of t pheus ub wi 
ihe annua cting Irphe Club w  Pesere, Georse B. Pein I r Robt ' R W ™ 
be held luesday, wher cel the ensuing yea Reinicke, C. S. Rumbaug D. We H. Whyte 
vill be « ed I Wright, William ¢ Zwick 
ee <= Ba I l Bone, | l De W H. S. Ewe Hora 
in intere g progran peri ed by i 7 A I — - ; 
iH Ir., ¢ rie rne, ( 1udle *rest Nalte ( arle M 
1< Ch 1 the M. ( \ puke vi 
Music ib in tl Y 1 \. Buil ad Ke B. M. Kr \\ Keye - Vv. Be i P. Leg 
ilter i i e€ participa 2 if vi b Long, ( ge W. I n, W \ M ( S. Ma 
WW \ r I ¥ Mrs. B. W. |] iy Mr LW. J ‘ ( rles McMullen, Harry H. Prug J. Mason Prugh, D. I. Prug 
I P har Q rs \ K. Sp er 
Mrs. Lau Danziger-Rosebault and M I | r L. Riley, Charles C. | \ K. Sy E. ZS 
ke I Hugh E. \ J. A. Wortmar 
a sz 
— —— 
, , a 
Miss There \brahan pra of the ¢ eg = = 
Musi ( inguished erse ently it the Symp ‘ 
, P c (one C 10st uccessiul voc ¢ < this 
once give Columbus, Oni 1 er the dire 1 Pp 1 
i“ ywhere eise 1S I sor 5 re he amiab 
Mr. van der Stucken The verdict was ‘ : : “— ; 
2 rT ae n tz ne | or ege 
im has abundant abi ity, rehined style al 1 we M I. A H : 
; P : Music OMAN 
ates I Bel Ragg she gave evidence 
cholarly training, mature u ste and a p 
‘ vel 
StS Janpolski’s Russian Songs Delighting the Public. 
Gounos | Rede | gi r | HE gr l of Russian songs that Mr Ja | is 
(hird Pre byt 1 ( Dayton Ohio, e! nserting ima the muscelianeous | gz i 
lirectic Pr 2 B T ein M Blumer cen giving belore us clubs and societies are fast be 
hein’s eminent faculty in the training of a mas rt Xz gi demand. The audience is d y cha l 
urtistic results was fully demonstrated. The heat ell ed Ischaikowsky, Glinka and Rubinstein 
were the following Mr Ella B. Willams, pran¢ n ‘ wn gra ig uc { has appropriate ) 
Miss Bertha M. Borghardt, mezz prano; M Isabel designated “The Italian of the North 
McGreg alt Walter C. Earnest. ter Charles P lhe c and graceful arias and the quaint, weir« 
H nd P Ed nd A \ n irit P Willia B ng s ty] cal I e land of the Czar ppe ] very 
Colson ganist r t irtistic and beautifu 


No country has produced greater poets than 7 


Pushkin and 1 urgeniev, ild be bette: 


Che chorus of the Philharmonic Society, Dayt Ol and no composers cot 
is made up as follows fitted to adapt them to music than the emotional Tscha 
Sopranos—Mrs. T. I Adams, Lona Allison, Laura Anderson, kowsky and the patriotic Glinka, whose opera, “The | 
Verna Barringer, Mrs. W. L. Blumenschein, Bertha Borghardt, for the Czai ypens every opera season in Russia 


Mme. EVANS von KLENNER, 


School of Vocal Music. | 


Voice Culture, Style and Repertoire in Four Languages. 











SUMMER SCHOOLS: 
May 15 to June 25, Winston-Salem, North Carolina. 
15, 





June 30 to August Lakewood, Chautauqua Lake, New York. 

















Paris 

Exposition, 1900. 
Only Honorable 
Mention or Distinction 
of any Vocal Instructor 
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230 West 52d Street, 
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727 Emma SPRECKELS BUILDING, f] 

San Francisco, April 19, 1902. 4 

SECOND concert is announced for Monday 
afternoon, April 21, by Miss Annette Hul- 
lah, the English pianist, to be given at the 
Y. M. A. Auditorium. There is a most 
attractive program, in which Miss Hullah 
will be assisted by Miss Edith Hanks, vocal- 





ist, and John Lewis, violinist, a pupil of Sir Henry Hey- 
man, 

rhe P: given at the Unitarian Church 
April 8, like its 
those taking part in 


children, 


ismore concert, 


in Oakland on Tuesday evening, was 


pronounced success, 
being Mr. Pasmore 
Dorothy, who combine in such delight 
ful trio work on piano, violin and and one of Mr. 
vocal pupils, Mrs. C. C. of Oakland, 
a San Francisco audience in one of the San 


pre decessors a 


the program his talented 


I 
Mary, Susan and 
cello, 
Pasmore Hughes, 


who charmed 


Francisco series Pasmore concerts by her fresh, sweet 
voice, and extraordinarily intelligent phrasing. Mrs. Bas 
ford, the contralto, who was announced for the concert, 
was unable to appear, and extra numbers were charm 

ly rendered by Mrs. Hughes, who entirely won het 





ensemble work of the Pasmore 
Mary, the 
excellent. 


The 


le violin 


nce at the start 


audic 


children as well as t solo work by 


was as always markedly 
=e << 

Bloomfield-Zeisler 
First 
being 


eldest of the three, 


played to an 
Church 


Same as 


Fannie 
O: ran d audience in the 
great The numbers 
those performed in San Francisco the program need not 
be given it that Madame Zeisler has many ad- 

the bay, where music in all its 
studied and 


Last evening 
Unitarian with 


success nearly the 


Sufhce 
irers on the other side of 
where there are 


thes is most earnestly 


1 1 1 P . ¢ 
ign ciass protessionais. 


S- = 


Little such 


been 


who made 


Enid child, 


nsation with her piano playing last year, 


Brandt, the wonder 


a sé has 


improving since that time at a rate almost unbelievable. 


Weber’s “Conce 


rapidly has she 


mere play, so 
Spianato” and 


now to her 
‘Andante 
t difficulty 


rtstuecke”’ is 
dey eloped, the 
as grea rendered 
To 


could 


are 
an adult 
her 


concert pieces of 


and inte cee oO 


ecision 


playing without seeing one 





never believe that so finished an execution could come 
from the fingers of a mere baby. 

Her California friends re that 
should be heard in the East, and it may not be long be- 
fore a tour is arranged, through nothing has been as yet 


very anxious she 


decided upon. But it is an injustice both to the child and 


her native State that her work is not heard abroad, and 
it is probable it will yet be consummated. 
Herbert Medley recently gave a concert in Vallejo, 


where he has a vocal class. The notable thing about the 
concert was the absence of pupil work and the great prev 
alence of Medley, though the gentle- 
man’s pupils some voices of merit that one would be glad 
Out of nine numbers on 


Mr. Medley 


there are among 
to hear in public occasional’ 


the program seven were give . by himself. 


fe 


Miss Margarethe Bruntsch, of Alameda, who last No- 
vember went over to Europe to complete her vocal stud- 
recently made her début before a London audience, 
our British 
Francisco, 


going 


ies, 


said was most kindly received by 
Miss Bruntsch is well known in San 


sung deal before 


and it is 
cousins. 
concerts a great 


having here in 


abroad. 


eS = 


Joseph Greven gave an operatic concert by his pupils at 
Sherman-Clay Hall Tuesday evening, April 9, when selec- 


tions from the following operas were rendered in cos- 


tume: “Zampa,” “Orpheus,” “Der Freischiitz,” ‘Magic 
Flute,” Cavalleria Rusticana,” ‘Night in Granada,” 
“Maritana,” “Boccaccio,” Romeo et Juliet,” “La Gio 
conda,” “Norma,” “Tannhauser,” ‘“Dinorah,” “Marriag 


“Carmen” and “I] Trovatore.” 


se & 


of Figaro,” “Ernani,’ 


The new burlesque at Fischer’s Theatre has made a 
great hit with lovers of fun and light music. The 
“Fiddle-dee-dee,” and introduces 


Amber, 


name 
is suggestive, among 
other new people Maud 
soprano voice fills the role of leading 
Winfield Blake also some 
his voice is of the order that 
Coleman does some very light singing almost out of keep- 
ing with the rich quality of her voice. They are positively 


strong, pleasant 
most 


work, 


whose 
lady gratily 

and 
Lillian 


does nice 


always 


ingly 
pleases. 
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turning away crowds, and Manager Friedlander is corre- 
spondingly gratified. 
eS <= 

The Tivoli presents a very good cast in Alice Nielsen’s 
“The Fortune Teller,” with Anna Lichter 
in the title role. Her voice is wonderfully sweet and 
bird-like and her personality charming. She is a great 
favorite with frequenters of the Eddy Street Opera House. 
Paul Steindorff is musical director, 

This afternoon at Metropolitan Temple Madame Zeis- 
ler gave her last concert here and played to an audience 
of flattering numbers, and one whose enthusiasm seemed 
It was a magnificent program, and 
of a more robust frame than 
who holds her audi- 


great success, 


to know no bounds. 
one to test the endurance 
that of this talented little 
ence spellbound for as long as she will. 

The “Variations Sérieuses” of Mendelssohn was 
cinatingly beautiful and, followed as it was by the Liszt 
“Wedding March” and 
hardly 


woman, 
fas- 
arrangement of the Mendelssohn 


“Midsummer Night’s Dream,” 
breath. A fancy of 


“Elfin Dance,” from 


gave one an opportunity to get one’s 


Madame Zeisler’s is to respond to an encore with another 


number of the same composer, and after the “Wedding 
March” she gave the “Spinnlied’’ of Mendelssohn at a 
tempo never heard here before. Her pianissimo is a 


and in the dainty Valse, op. 70, No. 
stinctly all over the house. After 
she gave 


thing to dream of, 
of Chopin, was heard di 
op. 20, of Chopin, magnificently done, 
“Minute Waltz” with an entirely original interpreta 

MacDowell’s and the Saint-Saéns’ 
op. 52, No. 2, were applauded to the 


Scherzo, 
the 

tion. 
Etude 
echo, 
The 

“On Mountains” breathed of 
idealism. After Moszkowski’s 

which closed the program, the house fairly shook with the 
and after vainly trying to evade it 


“Hexantanz” 

(prelude), 
the 
Schuett waltz was 


a wonderful display of execution. 
and Grieg’s 
lofty 
Espagnol,” 


latter being 
a poem of sentiment, 
peaks and 


the high 


Caprice 


thunder of applause, 


Madame Zeisler sat again at the piano and played th« 
“Erlking.” At the sound of the opening bars applause 
again burst forth, but ceased as the poem progressed 


The pathetic story was told in a manner so realistic as to 
It was a wonderful in 
the effect 


with 


draw tears to the eyes of many. 
and words simply fail to 
Madame Zeisler was showered 
floral after held a little 
promptu reception to her the green room 
She is, I think, the most intellectual pianist 
Her conception is of an exceedingly 


terpretation, express 
the audi 


upon ence 


the concert im 


friends in 


tributes, and 
who has ever 
come to this coast. 
high order, utterly purged of any alloy and breathing 
only of the highest and best. One carries away a feeling 
of having been lifted up after hearing her. 

Mr. Zeisler is with his wife on this tour, and I had a 
very pleasant chat with him after the concert. The Zeis- 
lers go from here to Santa Barbara, thence to Del Monte 


for a little rest. It is five years since Madame Zeisler 
was on the coast, and she has been urged by a host of 
admirers not to let so long a time intervene before she 
comes to us again, 
== = 

The California Conservatory of Music, Otto Bendix di 
rector, has made during the past week a most important 
move, and one that speaks loudly for the fast growing 


popularity and success of that institution. 

I have mentioned before that the school was outgrowing 
at last Mr. Bendix has found and 
for the 


its former quarters, and 


secured an ideal to locate future 


The new conservatory _bui Iding is situated on Sutter and 
& 


pl: ice 
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THE MUSICAL COURIER. 





Franklin streets, and is one of the finest houses that could 
possibly be secured for this purpose. The music room 
alone is in all its appointments the acme of perfection, and 
is large enough to seat comfortably from 300 to 400 peo 
ple during recitals and other public functions. 

It is claimed that this is the finest private music room 
in San Francisco. 

The finishings are peculiarly fitting for a room to be 
used for this purpose, and the woodwork everywhere, 
even the floor and side wall paneling, is done in white 
cedar, making a most cheerful and pleasant effect. Added 
to this perfect acoustics leave nothing to be desired 

The California Conservatory is at this writing the finest 
of its kind in the city, every department included in its 
prospectus being presided over by people who are well 
known in the music world to be first class in the profes- 
sion. The school besides this has the merit of promising 
nothing it does not generously fulfill, and the private as 
well as public recitals are delightful and instructive affairs, 
as well as the lectures by the director, Mr. Bendix, who 


is a well-known authority on music, historic, theoretic and 
practical. The principals on the teaching force at present 
are as follows, each department having able and well 
trained assistants: Piano, Otto Bendix; voice, Mrs. A. C 
Coleman; harmony and counterpoint, Oscar Weil; violin, 
Nathan Landsberger; organ, Wallace A. Sabin; choral 
class, Oscar Weil; ensemble class, Messrs. Landsberger 
and Bendi The conservatory opens at its new quarters 
on July 1, the Sutter street number being 1329 

On Tuesday evening, April 29, at Sherman-Clay Hall 
the conservatory pupils will hold a public recital, with the 
following fine program: 


Harmonious Blacksmit! , Handel 


Miss Cecil Cowles (age eight years) 
Andante and Variations Haydn 


Miss Lily Blun 


(age ten years) 





Kammenoi Ostroi — . Rubinstein 
Polonaise ; : ee Chopin 
M Ly Re eit 
Allegr from Concert n G Viotti 
Miss Amy Peterser accompanied by Mrs. Petersen, 

Concert Etude ..-MacDowell 
The Juggleres Moszkowski 
M Josie nar 
Etude [ N Chopin 

I N ( 
Staccato I Je X. Scharwenka 
Miss Amy Petersen 
Romanza, from E minor Concert . ‘ oe Chopin 
Miss Lily Hansen 
Allegro, from Violin Concert . Mendelssohn 
Harry Factor, accompanied by Mrs. Nathan Landsberger. 

R inza and Tara le (Second Suite for two pian Rachmanit 
(First public performance in the United States.) 


Mrs. Robert Aylwin and Miss Lily Hansen, graduating class of 1902 

A chamber music concert is announced at the same 
place for the evening of May 16, to be given by members 
of the ensemble class. Mr. Bendix has for the past tw 
weeks been seriously ill, and his physician was afraid it 


would prove to be a case of pneumonia, but at last ac 





counts Mr. Bendix was improving i and was de- 
clared to be quite out of danger. He hopes soon to be 
able to take up his work again personally 

Mrs. A. WEDMORE JONES 


ApvELE Lewinc.—Mme. Adele Lewing has moved to 
106 East Fighty-first street, and will accept a limited num 
ber of pupils during the summer months at her residence 


studio 


PRO BONO ONCE MORE. 
(COM MUNICATED. ) 
EAR MUSICAL COURIER—I take my 


pen in hand to address you because I have mentally 





telescoped trying to follow the orchestra 
York in this sad year of our Lord 1902 
York immediately after 1 helped Mr 
Boston Symphony season, and I wish 
stayed in Boston, where critics, rich 
conductors, managers, manageresses, 
aspirations and millionaires are not 
plans which will disrupt the m er 





the faithful to a dict of matzoths and bu 
November a committee of several came to me and said: 
“Pro Bono, we're going to get up a Permanent Orches 
tra! A million dollars has been subscribed. Carnegie will 
be president. Happyman will manage it! We may get 
Kubelik as concertmeister. Paur will be the director (t 
he doesn’t know it).” I said: “All right, I'll subscribe 
But suddenly the committee ran out of the room and fe 
off of the earth, and I’ve never seen one of them since 
Two weeks later I bumped into a woman, She said: “O 
my dear Pro Bono, I have so much to tell you.” She 
took me into a dark, padded room, and said Husl 
Don’t breathe, but I am going to start a Per-m nt Or 
chestra. One million dollars is subscribed. Carnegie will 
be president. Paur the director (but he doesn’t know it 
We will build our own hall.” I felt something wall 
around on the inside of my head, and thought: “What 


gee-swizzled busy man that Carnegie and Paur is going 














to be! I guess this town has got the orchestral habit.’ 
But I looked secretive and said: “That's fine! When d 
you start?” I received a definite answer the cei 
ing opened woman vanished in space and I wa 
left alone with curiosity, hunger 
fied 

A month later a dapper young gentleman ru l up and 
said H Py B ! ¢ ! 
Perm.—Orch.—Carrt Pre Pau ‘ he 
doesn’t know it)—a million dollars sub é Don't tell 
Day-day And ju sIw getting 

ently one whom I thought w 1 eying y g 
nity, he flew und the n¢ I 1 I I 
looked at | to see ll he w ! r 
pense I walked p to hin and kk ed y¢ 
In cold, steely tones I said: “Permanent Orchestra!’ W 
a gasp he fell to the pavement and had to go to St 
Marc’s H S]} to regain 1S g Now € l 
iround corners when we see ea¢ ‘ views m¢ 
ike a ¢ iter nd | ve | k ug I y < 
Shortly < I hac he discre g a re | 
Oh, my dear friends! A large lady came up to me 
said: “Dear old friend! Oh, we are so busy! We have 
had $1,000,000 sul ribed (note by P. Bono—You can’t 
hit a lady!). Carnegie will be president 1 Paur (but 


he doesn’t know it) will be the director of Our Pern 


nent Orchestra!” Tears gathered in my eyes, and I sai 





pathetica as I leaned against the Wissner-Steinway- 


Knabe Pian la: “You ain’t having fun with pore old Pro 


Bono, are you, dearie?’ She looked erely t me and 
said: “I’ll introduce you to the ladies.”” I met al 11 
ladies then, with flushed cheeks and the light amb 

in their eyes Pretty soon they convir 1 me that they 


were sincerely determined to put the de 
looks now like a poor ke As a side refle 
you noticed the fervent love the critics of New York have 
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AMERICAN ART INDUSTRIES, 


THEIR PROGRESS IN THE PAST DECADE HAS 
BEEN PHENOMENAL. 


America Has Assimilated the Crafts of Many Peoples 
—Europe Is Built, This Country Is Only Now Build- 
ing, So the Craftsman Finds Superior 
Opportunities Here. 


Within t 
genuine and widespread renaissance of her arts and crafts 


last ten years America has entered upon a 


ile 


t, like ‘eligion, is the work of the human race as a unit, 


When a country succeeds in laying hold on this precious 
eritage of civilization and re-creating it for her own spe- 
il uses she experiences a renaissance of all her crafts 


every direction and becomes in her turn productive 


Such a renaissance has occurred in all our skilled labor. 
bronze 


our goldsmiths’ and silversmiths’ 


ur iron work, our our tiles and terra cottas, our 


woad carving, our glass 
work, our weaving, our printing and lithography—to take 
he nearest have each been carried forward into 

craftsmanship 
Our 


examples 


reative art, 


a perfection ul 
th 


ronze castings are larger than can be made abroad; our 


wrought with 
Europe 


t frequently surpasses work of 


than European pianos; our cast iron 


much that 


pianos are’ better 


rk is as fine as Europe painfully works by 


ind—in short, we are on our own feet in point of skill, 


nd are rapidly reaching into original creation in the do 
ain Ol artistic imagination 
Not until a review is actually made of the condition of 


ur arts and crafts does one recognize the universality, the 


olid foundation of national activities upon which the artis 


tic manufacture has been built up 
Our present superiority in craftsmanship is built upon 


ir national advantages—the superiority of our workmen 
individuals; the superiority of our talent for machin 


ery: the neral diffusion of wealth accompanied by 


RC 
and the uniform de 
best 


number of great fortunes, 


rich 


very large 


re of all our people ind poor, to possess the 


i everything 
\ keen observer has remarked that the more unmixed 


the biood of any people the more uniform its art will be 


ikely to be, whereas the efflorescence of decorative art 


Such a mix 
all the most 


likely to result from the fusion of races 
Not only 


ergetic, daring and resourceful of each of 


ture has occurred among us have 


the great 
uropean nations found their way over here, but in each 
everal people, craftsmen of widely different trades, have 
en brought side by side at the bench or in the club. 
f whi h ! 





In the system of compound levers moves the 
mmer of an American grand piano, that lever which 
rust to the hammer is known as the jack; that 

ceives the hammer heel and permits a repeated 

roke is the balancier, while the round nut which slides 


the balancier is known as the waltze—names left by the 
glish, French and German artisans who united in 
( n piano manufacture. Where names were thus 
ercl ed processes of handicraft underwent a similar 


Nay, more, many a process laboriousiy worked out 


and painfully held a guild secret in its Eu- 
became the 


long sought improvement in a 
W orkmen fed, better 


peal | Ihe 


ely different crait better 





housed, more succes found their invention quickened 
their imaginatio: mulated by the prizes of a new 
d prosperous civilizat \ universaliy diffused wealth 
ffered ready mar invention. The Centennial 
nd u atie nyentors and machinists The Co- 
ibus Expositic ound us the richest nation on earth, 
I ecure pati eo ge une eady to sup 
rt and rewart iny art we chose ( levelop 
\ itt tl t it al \ il { t emartr ‘5 
f vent ec W ld » ‘ ‘ ire getting 
\ \me n workm ] to be 
f n the world, and that the prod 
dicrafts are often the best of their 
e world ( Let but a demand for any class of 
erican hands first imitate; then 
pen cost of production; then, as originality comes 
re al more into play urpass their models 
\ineric ndicraft undergoes the same series 
i Phe eign model is imported by Ameri 
seul I admired and coveted and care 
y duplicated by Ameri workmen \ process is 
vised by wh its exact reproduction can be cheapened 
isiderations climate require that it shall be much 
onge! Then, like our own literary style, it becomes 
plified, lighter, more elega Presently we re-create 
as was re-created the Italian Renaissance at Chicago 
nally we take the finished art creation from the original 
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some almost human machine follow its 


and turn it out, completed and pet 


artists, and with 


every curve and line, 
fect, by the thousands, in a fraction of the time it took to 
make the original. Here people want art by the quan 
tity, and “they want it quick.” 

It has been supposed that art is necessarily debased by 
the advent of machinery; that the art-crafts are necessarily 
But impossibility of reproduction is not a 
“Art is that spirit of order and seem 
that insight into the 


handicrafts 
quality of beauty. 
liness, of dignity and sublimity,” 
truth of processes which shows the right way, that lifted 
imagination that shows man in a flash God’s truth about 
the relation of his craftmanship to God’s great natural 
laws. When a man has had that it doesn't 
matter whether he embodies it on one statue or in a ma 
chine that makes a hundred. It is the revelation that con- 
stitutes the art; not the method of reproduction. When 
revelations 


revelation 


the craftsmen of a nation have received such 
they have awakened to consciousness of themselves and 
know their artistic destiny. This joy and inspiration of 
craftsmanship is fast becoming the personal experience of 
the great body of American manufacturers, and of their 
workmen. And this it is which has made the Renaissance 


of American Arts and Crafts. 





PIANO MAKERS 


On what grounds can the modern factory made piano, 
and more particularly the Steinway piano, be regarded as 
in object of art? 

Has its development been fostered by the same condi- 
ions which have brought about the renaissance of Ameri 


can arts and crafts with which the twentieth century 
opened? 
How does piano making stand related to the other 


irts and crafts at the present moment, and are these rela 
tions likely to be lasting? 
lHE Piano A WorK OF [TRUE ARI 

(he makers of the Steinway piano firmly believe thei 
crait to be an art, because they have passed through the 
An ar 
It begins in a vision 
revelation and per 
it 


steps ol the artistic experience, t is the expression 


4 truth in terms of beauty beauty; 


seizes the truth behind the beauty 


eption; it formulates this truth into law—science; ap 


plies this law to materials and forces—mechanics; it incor 


porates its original vision—beauty—and passes it onward 


to mankind. No form of art whatever exists in this 
world which does not pass through these stages oi creative 
activity. No artist lives who has not known them and 


does not recognize them as part of his personal experi 
ence. Creation is the endowing of a spiritual vision with 
a body; art is nothing different or less. 

rhe behind the 
voice, just as the vision behind the Venus de Milo is a 
The craft of the musical instrument make: 


vision Steinway piano is a beautiful 


beautiful body 


s the more subtle of the two 

lhe reality of the artistic quality of piano making is 
hidden by the popular idea that art is not manufacture, or, 
rather, that art is “made by hand,” but not by machinery 
Ii so, what becomes of the tapestries designed by Raphael 
Here we have conditions precisely similar 


and Durer? 


to piano making; an artist’s design confided to a machine 


The art lies in the design; the craft in the weaver, the 
mechanic rhe art is the obtaining of the product 
beauty. 

ALL Arts TO AN EXTENT MANUFACTURED 


When one stops to consider, comparatively few arts 
can be or are conveniently completed in the scope of but 
In the beginning art was one. It is still 
The artists of the sixteenth cen 


one personality. 
a unity, but in diversity. 
tury represented many possibilities of expression that have 
since diverged into independent art. Michelangelo was 
not only an architect, painter and sculptor, but also a poet 
Few poets now handle a brush; few architects can model 
a human figure. Salvator Rosa was not only a painter, 
but also a composer. These arts are now widely separated. 
Milton 
in this particular 
Hans Sachs 


was a fine organist, and Browning followed him 
Sut few poets now possess the qualifi 
ations that and behind him a long line of 


poet-composers—united as a matter of course. Leonardo 
da Vinci added to his abilities as painter and sculptor the 
professional activities of an engineer. Who 


acquainted with either music or the fine 


expects an 


inventor to be 


irts nowadays? Art has become complex; like the Baby 
Li ts all di 


Even in the complete expression of a single 


onian Tree of fe, its branches bear manner of 


erse 


truits 


t we have become specialists. Shakespeare and Sheri 


dan were on the stage in their own dramas; to-day the 
poet to confide his roles to the actor. 
Josquin de Pré sang his own lay; but Wagner needed a 
hundred men for his orchestral utterance. Patti sings with 


the voice she has perfected by arduous training, but the 


amatic expects 


Steinway needed Rubinstein and Paderewski to 


thrill the world MacMonnies 
models; McKim, Mead and White do not handle chisel or 


voice 


does not cast his own 


saw in their buildings. Painting is the sole 


The 


constructing 


t that has not given rise to its subsidiary craft 


t 








COURIER. 


art of the creative musical instrument maker is not less an 
art because it is hali of a perfect marriage. Neither is it 
less an art because the truths behind its beauty are so 
well formulated that many of the operations of its manu 
facture can be better done by machinery than by hand 
Machinery itself is the twin of art. It 


vision; it is born of rhythm and fed by energy 


is seen first in a 
lo a mu 
sician almost all of the highly complex machines of mod 
beautiful. The of 


that they express disclose beauty involuntarily 


erm mechanics are truths mechani 


CREATION STEINWAY 


PIANO 


THe Steps oF ArtTISTK iN THE 


The Steinway piano, which began in a vision of a beau 
tiful voice potent enough to hover before and to possess 
the imagination of a race of men for four 
has known each step of the creative evolution. It 
heard in a dream—the great that 
sessed the musical imagination of Germany; that 
thoven heard and Wagner expressed 
tient search among the forces of sound; 


generations 
was 


world of dream 


pos 
Bee 
Its makers, by pa 
by humble ques 
tionings of nature; by the flash of sudden perception that 
art knows as revelation, saw the truths behind their crea 


tion. By practical experience and rigid devotion to truth 
they formulated the secrets of their art. They laid the 
earth under tribute for its costliest materials, and then 


they put their work to the test beneath the fingers of the 


greatest artists the worid has known, and sa 


the 


t in expecta 


of fulfillment of their creative vision, and the 


by a new 


tion 


world was richer revelation of beauty 





Tue First AMERICAN Akt WORK TO BE DEMANDED BY 
EUROPE 

It is interesting to note, in connection with the present 
series of articles, that the Steinway piano was our very 
first work of art that compelled recognitior its excel 
lence in Europe, and established a successful export trade 
American poetry and American pianos made their away 
ibroad long before our paintings and statuary were 
thought of. As soon as the “Steinway grand” was ex 
hibited in Paris and London people began to buy it. It 
is Significant of its artistic quality that its first admirers 
were art folk. The poet king, Oscar of Sweden and Nor 
way; the Baroness Rothschild, the art connoisseur; Gustay 
Doré, the painter, and Gounod and Berlioz, the poet-com 
posers, were among its very first Europ patrons, They 
felt the art quality that had molded its frame | strung 
its sympathetic harpstrings 

Tue Uses or Patro GI 

In isolating the causes the blossoming of the arts 
and crafts in America, the very recent but enlightened 
patronage of our wealthy and cultured classes is given as 
the most prominent. Within the last decade America has 
felt a pronounced need of sincere art Great painters, like 


have produced 


we 


Inness, great sculptors like St. Gauder 


ind appreciated for a long time; but the more mechanical 
arts are of recent growth. Without popular appreciation 
and sufficient patronage there can be no artistic crafts 
manship. In a general way, the more complex the artistic 
product the more dependent it becomes upon the support 


of wealth and culture. A Navajo blanket 1 Pueblo pot 


are forms of simple art, and command a home market 
3ut a Steinway piano, made of forty thousand pieces 

extremely complex, and needs a complex civilization to 
support its manufacture Ihe secret of the growth of the 
Steinway industry, so far in advance of its fellow arts and 
crafts, is in its unique character. It was the necessary 


complement of the new movement in German music, and 


as such looked less to the local American musician for th 


seal of his approbation than to the connoisseurs of Eu 
rope, where the Wagner and Liszt movement was at it 
height In Europe, court patronage is the prize of suc 
cessful art. Patronage is one of the most important o 


It was, therefore, of no small moment to 


found recogni 


court functions 
the young house of Steinway that it early 
tion at St. James. When the young Prince and Princess 


of Wales built their country house at Sandringham and 
furnished it for the private enjoyment of their home life 
its contents represented their own personal tastes It was 


at Sandringham that the first royal collection of Steinway 
was assembied. As the royal liveries were more and more 
seen before the doors of Lower Seymour street, where the 
Duke of Edinburgh « Maud and 
lingered in the selection of their favorite instruments, the 
makers the other of the Atlantic 
knew that they could buy great logs of ebony, spend thou 


or the Princesses Beatrice 


of the piano on side 


sands on a single mahogany tree trunk, and cast thei 
money like water in the ceaseless experiments by whicl 
they were bringing their instrument step by step nearer 
perfection 3artolomeo Cristofori could invent the first 
piano, secure in the patronage of one great banker—D« 
Medici. With their pianos securely housed in the castles 
of the Rothschilds, the Drexels, the Morgans, the Browns 


it was possible for Steinway & Sons to build up a chain 


able to supply the world, not with mere 


pianos, but with chefs d’ceuvre, each a duplicate of its fel 


of factories 


low masterpiece. Perfection under these conditions could 


be the only road to prosperity 
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Ghe FRANCIS WALKER 


Summer School of Singing, 


— FLORENCE, ITALY. —— 


tional movement American women have found their way 


nto art as a means of livelihood, and painting, carving 
sculpture, architecture, designing and even metal worl 
ibsorb their attention These tasks are certain to be 


come, as they should, household activities throughout the 








land 
In this connection the value of private wealth as a Seventh Annual Session .... 
means of developing the arts again comes up. Were there 


; June 27th to September 9th. Party sailing June 
no artistic work, the value of which, as is the case with the ’ : 


3d, S. S. Palatia, to Naples. Ten daysin Naple 
and Rome 

Signor Francesco Cortesi, Maestro di Canto 
Ten other first-class instructors in all musical 
branches, languages, drawing and painting 
Free lectures on History of Florentine Art 

Only a few places still open in party of June 
3d Apply at once to the Director, 


Mr. FRANCIS WALKER, 


The Van Dyck, 939 Eighth Avenue, NEW YORK 


piano, runs into thousands, there would be no imita 
tive art reaching by culture and through mechanical proc- 


+] 


ess work into the apartment wage earner and the 


ttage of the irmet There would be no crafts cap 
able of supporting thousands of families by their success 
ful prosecution, and offering fame and riches to the great 
genius certain to arise under their operation. Without 
the great corporation, with its millions of dollars, the cre 
ation of an art like the manufacture of the Steinway piano 
vould be a manifest impossibility. What a paternal gov 








crnment does for European art, private capital, the mass 
ing together of many single fortunes under the guidance 
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contralto part. Had her initial appearance been made in 
some other standard composition her début would perhaps 
have been of less interest; but considering a work such 
as Verdi’s Requiem, it is particularly pleasing to learn of 




















































































her instantaneous success. She as it were electrified those 
present with her magnificent, rich, carrying voice, and 
her singing throughout was marked by artistic under- 
standing. Full of repose, she met all requirements with 
dignity and fine vocal powers. It must be gratifying to 
her teacher, Mrs. Hess-Burr, to witness the rapid ad- 
vancement of this young singer. 


ScHUMANN C.us’s Last ConcERT OF THE SEASON. 

On Friday evening, April 18, the Schumann Club 
closed an interesting series of lectures at the Lecture 
Hall, Fine Arts Building. The subject, “Opera Form,” 
was ably discussed by Mrs. M. E. Bigelow, Bachelor of 
Music. 

Illustrations from some of the finest operas were artisti- 





cally interpreted by Mme. Ragna Linne, of the American 


MUSICAL COURIER OFFICES—FINE ARTS BUILDING. Conservatory; Mrs. May Davis-Barker, contralto; Miss 


a = === -—«CEmilie Cole, soprano; Frank Minot Coffin, tenor, and 





Club presented the ensuing admirable program in Handel H. H. Lawrence, baritone. Accompanists were Mme 
Anna Weiss, Mrs. Agatha Meyer and Miss Ismena Ed- 
Beethoven wards. 


Curcaco, April 24, 1902. 
Hall on Tuesday evening, April 22: 


Hit most important musical event announced for the ‘ : 
Overture, Consecration of the House 


] 





“oming ek : “ago 18 > ‘lub’s con- . 4 P 7) , oe : . 
coming week in Chicago the Apollo Club's cor Scherzo and Folk-song (from Fifth Northern Suite)........ Hamerik The audience was exceptionally large and enthusiastic. 
ert, at the Auditorium, on Monday evening, April 28. Concerto in C minor, op, 37..... SELLA . Beethoven The Schumann Club is doing a very e mmendable work 
‘ . r - - . « « O « ) 
Helen Buckley, George Hamlin, Charles W. Clark and Madame Richter-Fuchs. ii ; — . ? 
‘ s rj y sachers st te « . 
Claude Cunningham are the soloists, and Harrison Wild Symphonie in D minor (Festival).........sccccscsesceeed Arne Oldberg '" thus giving to both teac he and students an opportu 
aera (First performance.) nity to unite for the purpose of extending knowledge and 
recs PN: Bh Tr Pica n ea ci ccdieccnvisescecsceeeseesentan Wieniawski appreciation. ’ 
eS <= Miss Julia Garfield ae <& 
‘ = 
P én : Symphonic Poem, Les Preludes...............+. sneseenaitin Liszt 
Mrs. THEODORE WORCESTER Pecheur Napolitan e Napolitaine rae Rubinstein ~ > 
‘ ae ee Gr alana ae shoe SHerwoop Music Scuoot Brancn In MILWAUKEE 
Mrs. Theodore Worcester, the gifted Chicago pianist loreador et Andalouse (from Bal Costume)............ ... Rubinstein 
. : The first faculty concert of the Milwaukee branch of 


é ; . or The : ‘nce was appreciative < 2 siastic, < Mr. 
who recently played at a leading recital, in which Plunket Che audience was appreciative and enthusiastic, and Mr 


; . ‘ the Sherwood Music School is to be given in that city 
Greene participated, at the Music Hall, Fine Arts Build ° 


Drake and his organization are to be congratulated upon 
the success of this artistic event. Assistance given by oO” Thursday evening, May 1, in the Plymouth Congre- 
Madame Richter-Fuchs, the eminent pianist, and Julia 


Garfield, the talented young violinist who recently was 


ig, is filling a number of spring engagements. Mrs 


Worcester and Charles W. Clark were soloists, on April 
23, at the Aurora (Ill.) Orchestral Club’s concert, and 


gational Church. The following well-known musicians 
will appear on this occasion: William H. Sherwood and 
Miss Georgia Kober, pianists; Joseph Chapek, violinist; 
Mit, Saw Wactioal to be very acceptable. E. Russell Sanborn, organist; Mrs. Stacey Williams, Miss 
i : It is to be hoped that this orchestra of fifty musicians Iva Caryl Bigelow, Mrs. Charles Seeberg and Mrs. Jean 
= = will present a series of programs under Earl Drake’s nette Lambden, vocalists, and Miss Camille -Lonstorf, 

ReciraL AT Mr. CLipprncer’s Strup1o leadership in this city next season harpist. Mr. Sherwood will be heard in solos and with 
*PINGER’S STUDIO. : : . , : 

wad ii aaa , ; Miss Kober, in two concertos. Joseph Chapek, who will 


r 1 ! rldinare -sentative gram <¢ <i E Z Te 
on May 23 Mrs. Worcester will appear at the Adrian heard in a representative program at Kimball Hall, proved 


D. A. Clippinger has issued invitations for a recital of = «© teach in the violin department at the Sherwood Branch 
songs and piano music to be given in his Kimball Hall A number of Chicagoans were invited to hear William School, is well known to Milwaukeeans At the close 
studio, on Wednesday, April 30, at 3 p. m., by Charles Beard, a gifted vocalist from Louisville, Ky., sing at of.the concert a reception will be held in honor of visit 
Olson and William W. Kennett. The program includes George Hamlin’s attractive studio in Kimball Hall this ing members of the faculty, in the spacious studios of the 
compositions by Clay, Barnard, Coverly, Schumann, Bee- afternoon. school, Uihlein Building 
thoven, Massenet, Brahms, Lohr, Mascheroni, Carpenter, S= & 

g var : J 
Fisher, Weld and Kroeger ? 
Owing to the fact that the Mendelssohn Club’s con- emer ee 
. ~ . ~ 3 . a, 5S 
ae & cert takes place to-night, Mrs. Sue Harrington Furbeck’s SHERwoop Music ScHoot Recital 


recital at the Music Hall, Fine Arts Building, has been 
: ; postponed from April 24 to Tuesday evening, May 6 
Under the auspices of the American Conservatory a firs Bertha S. Titus will be the accompanist 


Students of the Sherwood Music School assisted by 
Miss Kober, a member of its faculty, gave an excellent 
recital in the Fine Arts Building Lecture Hall, on Friday 

— << morning, April 25. Mr. Sherwood is fortunate in having 
under his guidance a number of exceptionally talented 
Evanston MusitcaL CLus HEARD IN VERDI'S REQUIEM young musicians, whose admirable performance on this 


RECITAL AT THE AMERICAN CONSERVATORY 


recital by members of Mr. Weidig’s class will be given on 
Saturday afternoon, May 3, at 3.30. The interesting 
program includes a concerto for organ and _ string 
orchestra, by A. Cyril Graham, and the first and second 
movements of a trio, by Neff Huyette. Verdi’s Requiem was sung by the Evanston Musical 
Club at the First Methodist Episcopal Church, Evans- which he is director. The ensuing program was intelli 
ton, on Tuesday evening, April 22. The effects secured gently and artistically interpreted: 


occasion proved to be a great credit to the institution of 








Bruno Steindel. the well-known ’cellist of the Chicago Under Mr. Lutkin’s baton were admirable, and many a Moonlight Sonata, op. 27, No. 2 (first movement).........Beethoven 
Orchestra, is just completing another season with that director might well take cues from him in the successful George Knackstedt. ied 
: : . ¢ — =o" i , mS a . f. Friihlingsrauschen ..  cnachiekaiieaeaeeel a eh aiaeamaasaieh Sinding 
Cini i a pee : asain ae ery “ handling of orchestra and chorus. It was a formidable 
famou I zation. He recently won an ovati yn such moat d . ' Jub. t ' ae Lillian Alderdice. 
as has seldom been accorded artists appearing in Atlanta Undertaking tor the club, but the results were even De- vin wate... .ssccesceeee icvucnstniansednacotiaminiens Massenet 
and Nashville. Mr. Steindel played a Saint-Saéns Con- yond expectation. Henry Wolcott Kirby. 
certo, displaying remarkable conception and finish. He The soloists were Genevieve Clark-Wilson, soprano; Fantaisie, C sharp minor..........0ceseeeeeeeeeeeeeeeeeeeeeeees Chopin 
was encored and gave beautiful interpretations of Popper’s Jessie Lynde Hopkins, contralto; John B. Miller, tenor, is aii Daisy Waller. er 
r ° OTNSOLATION ccccececeneeneee Terr rr rere ee ee eee eee eee eee ee eed 
‘Tarantelle.’ and Schumann’s “Abendlied.” and Joseph Baernstein, basso. Mrs. Wilson is so well a sialon 
known that one need only indorse the many good things Maude E. Kinney. 
= = already said of her beautiful voice and singing. Mr. Nocturno, op. 54, No. 4...2-Bsccececeeeeceeeeceeeeeeeeeeenes ...-Grieg 
: : Arle Grie 
On May 13 Mrs. Johanna Hess-Burr will read a paper Miller, who has recently come to Chicago, was warmly Arlequin, op. §3---+-- pp an go ml am ow , 
7 page ania afenigabece. <4 % ° Amanda McDonald. 
on “Voice and General Musicianship,” before the Peoria received by audience and chorus. Although his work pomanza in F ei Wi Wi scdscangd tore dinsesscnncteosbas Schumann , 
Women’s Club, and will also give a vocal recital, in which Proved to be satisfactory throughout, his ability was dis- \orceau Characteristique, op. 22, No. 1........seeeeeeee Wollenhaupt : 
she will be assisted by Mrs. Maude Lindon Wells. Miss Played chiefly in his beautiful tenor solo. The splendid Sena Marie Swenson. | 
= gh et ° 2 ‘ ° ‘ Sc 
Jessie Lynde Hopkins and the Misses Agnes and Mary high B flat as a climax in his aria was greeted with a Schuette ) 
: ‘ . A i oe ae a7 ink -onaild on 
Hansel, all of whom are under her musical direction burst of applause which was well deserved. Song Without Words...... ae ree . Mendelssohn 
2ne j f Ie 4 »HNeate r 
Mr saernstein, of New York, repeated the many SuC- Arion, OP. GBovvcecccccvcccccccccccccccvccccccccsocescooeccosoocs Kroeger 1 
= = cesses he has achieved. Though somewhat husky in the Jane Perry. 
THE DRAKE OR RAL CLUB beginning, his voice cleared later, and it was a delight to Salon, op. 65, No. 4.--.+.++++ee0es: sacvcesevesocensoveovonsoveons Grieg 
HE RAKE RCHESTRAL LUB lil —e Wedding Day at Troldhangen, op. 65, No. 6.....-+++ssseeeeeees Grieg 
hear his inspiring solo. Edna Paine 
Under the able direction of Earl Drake, the eminent The surprise of the evening was Jessie Lynde Hopkins, pecause the Rose Must Fade....... Sn i ee McCoy 
CI go violinist and instructor, the Drake Orchestral a new addition to the musical profession, who sang the Mary EF. Preston. 













Alma Stencel 


CONCERT PIANIST, 


After her recent successes in Berlin will appear in London during the coming season. 








Elizabeth 


Hazard 


SOPRANO 


Drawing Room | Direction 


Concerts | Emile Levy 
Song Recitals | 141 Fifth Ave, 
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. Chopin-Liszt 


Meinde Freude (Polish song)....... 
Malden’s Widh...cesccccccssecess ceenielniidiesis Chopin-Liszt 


Rigoletto Fantaisie Sdteddespilaind pasieimeiensece cmevirs .. Verdi-Liszt 


Scherzo in B flat minor, op. 31........... . Chopin 

Bertha Stevens 

The next pupils’ recital will be held on Friday evening 

May 30, at 8 o'clock, and the final concert will take plac« 

in the Music Hall, Fine Arts Building, on Thursday after 
noon, June 12, at 2.30. 


=e = 


F. Wight Neumann has returned 
Southern California. 


from his trip to 





The mandolin, banjo and guitar department of the 


American Conservatory, under the direction of J. B. Cor 
Misses Martha Powel! and Mae 


Doelling, will give a recital in Kimball Hall, on Monday 


bett, and assisted by the 


evening, May 5. 
fe ce 
Tue Bureau or Fine Arts 


The Bureau of Fine Arts announces the following book 


ings: Alfred D. Shaw, tenor, and George Power, baritone, 
in “The Holy City,” at Abingdon, Ill. Wm. A. Willett, 
in “The Elijah,” May 8, at Michigan City; Miss Helen 
3uckley, at New Albany, Ind. May 23; Holmes 
Cowper and Mme. Ragna Linne, in Festival at St. Joseph 
Mo., May § and 6; Harrison M. Wild and Mrs. Sue H 
Furbeck, at Monmouth, II 

The Bureau of Fine Arts’ rooms, on the eighth floor of 
the Fine Arts Building, command a magnificent view of 
the boulevard and Lake Michigan, and are exceptionally 


attractive. 


P_ 3 a 
v= _— 


PROMINENT PupiIis OF KARLETON HACKETT 


Among talented pupils of Karleton Hackett, the em 
nent vocal instructor at the American Conservatory, ar 
several whose names appear on important programs 
Illinois and Indiana this spring. Miss Grace Elliott Dud 
ley is to sing Mendelssohn's “Hear My Prayer,” at Jack 
in May; Miss Grace Cook has been taking 
part in a number of recitals at Aurora and other towns 
and Miss Ella Parkinson is being heard at Terre Haut: 
and Princeton, Ind 


sonville, IIl., 


Mrs. Charles Robbins, who, wit! J hn Mokre gave 
very successful recital at the American Conservatory 
Tuesday evening, April 22, is one of Mr. Hackett’s most 
prominent pupils. On the o n mentioned Mrs. Rol 
bins’ charming contributions were as follows 
Who Is Sylvia (to be sung on the water Schube 
Madrigal Chaminade 


O, Hush Thee, My Baby 
May Morning 
Ge = 
FANNIE Cuurcn PARSONS 

Mrs, Fannie Church Parsons, of the Fine Arts Build- « 
ing, is busily engaged in directing and developing her 
useful kindergarten methods in music. Mrs 
called upon to correspond with musicians all over the 
United States who are interested in her work, and re 
cently she has received a number of letters from Canadian 
teachers who likewise are becoming anxious to adopt her 
systems. 

During the summer months Mrs 
a special session for teachers, and her beautiful Fine Arts , 
Building studio is certainly an ideal place for those desir 
ous of studying in July and August 


fH 
EVENTS AT THE CuHIcAGo MusicaLt COLLEGE 


The closing matinee of the thirty-sixth annual series 
took place at the Chicago Musical College this afternoon 
a large audience being present. An excellent program, 
consisting of compositions by Bach, Chopin, Schubert, t 
Schubert-Tausig, Schumann, Franz, Verdi-Liszt, Nevin, 
Campbell-Tipton, Horn and Henselt, was interpreted by 


Parsons is Vogelsang 


Parsons will conduct ] 


the Misses Lillian 
Bracken and Beatr 
teachers being now 


1 


final examinations, 


tinued for the present 
will be given in the 


Saturday afternoon, 


competition lor prize 
Building, on the 
Thursday, May 29 
a. m.; vocal, Saturd 
lay, May 31, 3 p. m 
At the Studebaker 


April 


day afternoon 


Vernon d’Arnalle at 
ire members of th 
Hans von Schiller w 


Tue Curicaco Orci 


A change has bee 





program of May 2 rium rhe soloist 
will be Gertrude M iy Stein, instead of Madame Schu 

ann-Heink The program follows: 
Sona Pian Forte eli 
S oO P ( k 
Ss N ( Bee n 
I I Don J R ard S 
k tative vd Ar Gere er G (f Rie Wag 
Overture I W 

== <= 
MENDELSSOHN CLUB CONCERT 

The Mendelssohn Club gave its third concert of th 
season in Studebaker Hall, Fine Arts Bu on 
rhursday evening, April 24. Under Harrison 
able direction the well trained chorus of voices g 
very effectively, the prog lud ant Cor 

ny,” V. E. Becke S \ F. W 

tt; “Into the Silent | The King 
nd the Bard,” F. Hegar Isenmanr 

k; “A Ballad ( le well; “The 
impatient Lover,” Let nomes,” Ma 
Dowell, and “The Tope Glee,” Zelter. Among 

ly popular features were “The Impatient I and 
‘Dance G es,” both of which were en 

Joseph S. Baernstein, the distinguished basso, was the 

ist He sang “Patria,” Tito Mattei; “Das Kraut 
Vergessenheit,” E. Hildacl 


F. Ries; the 


nac > s | \m 
Francis Korbay nd 


Ever Saw,” Franci 


s contrasting sele 
As usual, his fine 
iroused enthusiast 


mpelled to respond 








following 


ind 3 at the Audite 


M. Reid, Mabelle F 


ix Mizer The time of pupils and 


fully occupied with preparations 
Saturday l 
A special matinee performan 
Recital Hall, College 
May 10, by pupils of the 


s will be held at Recital Hall, ¢ 
dates: 
11 a. m.; piano, Saturday, May 31, 


iy, May 31, 2 p. m., 


Hall, Fine Arts Building, on Tues 
by Mabel 
F, Shorey, Walter Schulze, Arthur Rech, Walfried Singer, 


Mary Forrest-Ganz, Charles Gautheir, Herman Devries, 


29, a concert will be given 


id John R 
e Chicago Musical College faculty 
1] direct the orchestra 

eS & 
i1ESTRA’S CONCERTS ON MAy 2 AND 3 


n made in the Chicago Orchestra’ 














Am Rhein und beim Weir 
Bruch’s “Lay of the Norsemen” 


Korbay. Mr. Baernstein int eted 


and expression 





ons with much 
\ e and thorough musicianship 


He was recalled many times and 











Lewis, Bernya 


matinees will be discon 


Suilding, on 
School of 


Acting, under the direction of Hart Conway. The annual 





eg 


School of Acting 


and violin, Satur 


Ortengren, all of whom 


toward the familiar orgar 





FR. 


ain forte passages ut 


What tone! 


Was not the organ pealit 


Then came Kreisler t 


rk, and Wieniawski’ \ir 


ous was the ensemble in cer- 


untarily the eye glanced 


Ge ya Kreisletr 
looking Gé y Ww the first 
Bacl ( e Song,” hu 
1 

Prelu B A Gold 





Hofmann llowed later w Moszkow Cay 
I spagnol taken at bew leringly rapt ery 
fective pace; Ba é I I r, Ru tein 
I Rhapsodie Hong N 6, which Paderew 
gave as an et ‘ ‘ ] ecent reé s in 

vy (St will be he 1 
na ewell r he G Ope House 

Chicago g Sunday cor 
certs! 

Ze & 
TWENTY | Orc! j ( | 
ere Ww t t { V¢ ty . - 

ri rday ert gz Ur t 
Au 1 [ ‘ I 
lore I the ( () e Sole 
G Inow ; le ( \ ! p. 32, Foote 

Cay ” op. 13, by W g ( igo American 
( \ Ride Walkvris Wagner meg 

( Death M I S é Die Gétterdammer 

g,”’ Wagner 1 ep I H be p. 40 

1 Strat the n be repeated 
1 otr . prog rej 
TJ €& 
Frederick Warret well-known 1 ne. ¥ 3 
ed ft I t ( Q Aud 
( ( ry r | ¢ I e excl < to 
engage a spe if 
Ter I ] gti 1 
e Aud ( 
a) 
Next sea ( ‘ ent ntral 
bes < Q 1 r Mr. G 
Ww f { t engage 
inde ‘ ( R. Baker 
eS €& 
Ma ( ( 

Mucl eres M g Club’s co 
cert, whicl pre ed, will take place in 
Kimba H n the « g May 1, with Sydney 
Bider nd A he | D. A. Clippinger 


William Nelson Burri 








tt’s Studio in Chicago. 


carty encores NI ft Amer n 
Members of the quartet were W. E, Johnson, A. A “ere untel tte Wc sok. ie 
ran} ollins and Wyatt McGaff Ar vig a er oy awe 
thur Dunt ' ss ~ p eons pact —s . Nelson | K H ( g \ 
cece aha : panist representative I M ( ecently v ed 
= = gnificent I I 1 to des be 
e studio se w hie 1 several h 
HoFMANN, GERARDY AND KREISLER iii ; ” ; ool aad « 
{ I l, and 
In the course of a spring tour which the brilliant trio, | res d sta y 2 é Here and 
sef Hofmann, Jean Gérardy and Fritz Kreisler, are re are be d ere g Mr. and M 
naking, Chicago was reached this week, and a concert Bi s freque visit 1rope 
which had been well heralded by Mr. Wolfsohn’s traveling And, i word, w pre \ e, art 
representative attracted an unusually large audience to sphere 
the Music Hall, Fine Arts Building, on Wednesday even This, indeed, is a very yortant leration. For a 
ing, April 23 music studio is like a musical pape I nspire eacl 
This time it was Kreisler who won chief honors. He mu st possess the atmosphere of art 
was called upon to respond to a double encore, which the In this studio Mr. Burritt w hold S Sf il summer 
audience demanded in storms of applause session for vocalists and singing teachers, and het 
In fact, the whole program created a furore, and ova ¢ his profess puy Gustaf Holr t, gave 
ions succeeded each number. The demonstrations of ap- exceptionally interesting Scandinavian re t week 
proval were quite deafening event which was attended and highly ed by pers 
Rubinstein’s Trio in B major, op opened the pro- 
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1901. 





tom NEVA 


WEBER PIANO USED. 


r a 2 oe 387 4 


Ame 


And Her Company of Assisting European Artists, 


DA 


Address al 


(2 All contracts pertaining to Mme. NEVADA'S Tour m, st be signed by 


Bh 


a 
e In 
& 


First 
Appearance 


America, 


I communications to 


crrre 287 





rican Tour of 
PABLO CASALS, Violoncellist. 
MOREAU, Pianist. 
MAQUARRE, Fiutist. 


No others will be recognized. ’ 


MANAGER OF NEVADA CONCERT COMPANY, 


Care of MUSICAL COURIER, 1133-1135 BROADWAY, NEW YORK. 
RAYMOND PALMER. 




































































































ly at t 
ceede 
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Be yn, M April 27, 1902 


ng 
I ig 


and opera recitals by 
Howe Vocal School 
1ambers Theatre, took 


1 
week 


rog va ng recital given by Miss 
! ed by Edward Phillips, basso 
( f selections fron e first and last 
La Favorita,”’ given in costume, Miss 

ng Le ! Miss Kirmes as 


ind Edward Phillips 


tenborn played the accompaniments 
g ber of songs and the aria, * Pleure 
\I enet Le ( Mr. Pl llips joined 
Saint-Saéns, and sang also an aria of 
ng 
was the début of Miss Fox, after a course 
Howe Vocal School. It must be said that 
dmirably in passing the ordeal of a first 
was sufficiently composed to command 
nd « msequently do her best 
a voice of me range, which is of good 
r r many excellencies, in the items of 


e, a good degree of musical feeling, and 


yped style, all of which qualities served 
to give quite a variety of effect to her dif 
iid, however, that some of the selections 


r uppe VOICE 
I vould be to not employ too liberally 
but rather to develop the middle and 


seems t be a 


mezzo-con 


conspired in her be 


friendly gathering, warm ap 
{ of her efforts and 
ral offerings 

+} 


ries Miss Fox will appear in the opera 
rr tore’ and Amneris in “Aida.” 
is which followed the song recital 
pupils’ affairs that they do not call for 
even moderate success 
d nds exceptional vocal gifts and 
der the best auspices 
be the soloist at the next song 
ppear ; is Romeo in Vaceai’s “Ro 
M de Al assuming the role 
M Miss Sherlie B. Wheelet 
ted by Miss Mari 
9 ike place on the evenings 
) t t ese dates Part II. will 
B Puritani 
| I Kirmes, Mr Annie 
I Pong Miss Maude Abramson 


gham will appear 


tion of 


neg genera 








lack of correct 
forbids 


the 
that 
nent benefit 


ture, 


1s 





stacle real 


fundamental 
progress 
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ob 


perma 


traiming, an 


and consequent 


The critic of the Boston Herald, in a kindly and helpful 


spirit, speaks in substance of 


difficulty as follows: 


aging words about a beginner whose art is not developed 
remarking that the young singer tries to 
powerful than pleasant effect, her effort being one of 


oe 


\ 


eT 

we ae Bee te eee 
> 
: 


eid i 7 | 


eens Se 


mak 


Le htemat Be aa Bl 


BLANCHE 


and lacking i 


that 


nd struggle 


The critic says the young 


vod voice that much may be done with some day 





HAMILTON 


1 quietude ar 


an exemplification of this 


“It is easy to say severe aud discour 


1 


produce a more 


tr 
es 


Fox. 


d expressiveness. 


singer in question has a 


if she 


has patience and takes sufficient time for its development 
idvising a course of study founded upon gentle processes 
in effort in which no force shall appear.” 

Now this is good advice and would do much to mollify 
the difficulty that is presented in this young singer’s ef 
forts, but it does not go far enough, as the necessity in the 
case demands a radical change in her vocal process if this 
talented beginner is to improve materially and gain good 
results permanently. 

If one 


slow they move, 


wrong road it matters little how fast or 


the 


is on the 
least either 


the 


t won't aid in way in 


getting upon the right road, whereby desired objective 
point will be reached 
On the if upon the right road, « 


and 


contrary, 
the 


one 1s ven 


crawling upon hands knees, progress will cer 


tainly be made and the objective point surely reached in 
due time. Since Miss Elsa Heindl. the singer referred to 
by the critic, made her début I have heard her a number 


of times and have noted that her process of voice produc 


tion is fundamentally wrong, her effort being wholly a 
superficial one and one that cannot bring desirable results 
[The process employed is one that has failed to correctly 


locate air, and in its debilitating effect must 


the 


the column of 


voi e 


necessarily forbid the building up of 

It is lamentable that the vocal process the majority of our 
young singers employ is fundamentally wrong, as it mean 
a premature degeneracy of the vocal powers 

Imagine a violin student whose education has been pur 
sued without thorough and persistent urse of study in 


h of the bow, the effort being to ga in left 


technic to 


the us¢ 
hand 

cessities of the bow arm 
of the ! 


the utter neglect of the fundamental 
The meanest tyro of a teacher 
violin would not be guilty of such malpractice 


And yet the 
is too often as efforts of the pupil, con 
paratively, as would be that of the violin teacher who in 


she 


inability upon the part of the vocal teach 


t 
evident in the 


his course of training uuld ignore the cultivation of the 


bow arm as the fundamental principle of his proce f 
instruction 

This ambitious young singer is not alone in her predic 
ment, for the efforts of the majority of the younger as 


for similar obstacles to a su 
cessful progress in their art 


teachers, 


pirants vocal fame present 


many and promir 


That so 1 
} is to be 


incapable of correctly training the voice regretted 





but the fact remains nevertheles nd onstantly demon 
strated in public through the efforts of those trained upo: 
the debilitating processes of instruction that now so gen 
erally burden the vocal art 

Se & 

[he program of the twenty-third concert the Sy: 
phony Orchestra last evening w follows: Serenade 
No. 1, in D major, op. 11, Brahms, and Symphony No 
n F major, “In the Woods,” op. 153, Raff. The Sere 
nade was shorn somewhat ts inordinate length, bt 
what remained occupied forty-five minutes by the wat 
(there is no clock in Symphony Hall), and proved wear 
some enough except to the faithful. It was not played as 
coarsely as i: the usual habit of the orchestra, neither was 


there much variety of effect for the want proper 


gradation in dynamics; there was some more or less 


loud playing, but barely a moment of delicate expression 
The symphony suffered likewise For instance, the 
theme in the violins in the Adagio was overloud, and 


louder and coarser still when taken up by the violas late 





on. The short climaxes of episode were without di 
tinction, for bereft of a delicate touch no opportunity 1 
mained for its intended expressio1 The woodwind wa 


always too loud throughout the symphony 


The opportunity for the first clarinet in the Adagio wa 


embraced with the display of a degree of bad tone quality 


and false intonation that was not creditable to the 


former’s art 


What a splendid artist is the first horn of the orchestra 


how beautiful is his tone quality, and with what nobility 
does he imbue his part! 
The beginning of the third movement was all too loud 


tion of the 


The 


contrabass 


except in the basses secti t or 
chestra is without exception the most artistic in the band 
for these excellent players always arefully shade the 
music of their part 

Only when the other strings are muted is there any 
softness and delicacy in the playing, except on rare occa 


sions 


Under the best conditions in expressive interpretatior 
this work of Raff’s is interesting. Last evening it was 
without interest 

The concert of next Saturday evening w be the 1 


of the season. The program announced is Schumann's 
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Symphony, No. 4; two movements from Humperdinck 
Moorish Rhapsody,” and Tschaikowsky’s “18:2” over 
ture Ben Davies will sing 

=e <— 
Williams, the 
donna, has been engaged by Manager Savage for a tern 


Miss Maude young American prim 





his excellent vocal and dram 





three years 
with her well trained, beautiful voice and splendid appear 


ince, will prove a valuable member of Manager Savage's 


operat force 
eS <= 


eteran ‘cellist, one of the original mem 


Wulf Fries, the 


ers of the formerly famous Mendelssohn Quintet Club 
is been confined at home for a number of months with 
an illness that may forbid | ever appearing in publi 
again This lovable man and excellent artist has the 


sympathy of a host of friends and admirers 
Ernst Perabo, the well-known teacher and pianist, has 


een unable to attend to his professional duties since 





March 1, when he was overcome by an attack of pneu- 
monia, followed by rheumatic difficulties 
= <= 
he Choral Art Society of Boston, Wallace Goodrich 
ductor, will give its second concert, in Chickering Hall 
on the evening of April 30. The chorus of the society 


Georges 


rich Gebhard, pianist 


sists of thirty-two professional singers 


t, and Heir 
will be the assisting artists 
eS & 


he seventeenth season of “The Pops” will be inau 


Longy, the eminent obois 
} 


gurated at Symphony Hall on Monday evening, May 5, 
Max Zach conductor, and will be continued every night 
except Sunday for about two months. The orchestra will 
be composed of fifty players from the Symphony Band 
Se <= 

The M. Steinert & Sons Company are already booking 
dates for next season for Steinert Hall, their centrally lo- 
ated, fireproof, perfectly ventilated and most convenient 
WARREN DAVENPORT 


HENRY T. FLECK. 
a s a pleasure to commend Henry Thomas Fleck for 
the 


effective work he is doing in New York as the 


auditorium 


head of the music department of the Normal College 


aracter and 


Mr. Fleck by the heer force of his strong ¢ 
high abilities, having beaten down all opposition, now 
a fixture in this important position, and can develop, in 

A better equipped 


musician than Mr. Fleck or one more broadly cultured 


s own way, his well matured schemes 





1nd with better defined ideas of his mission it would 


hard to find in this community. Fleck is a strong man in 


music, and his influence is always exerted e bes 
terests of the art 
Mr. Fleck’s picture embe he ( ve f ssuc 


l all grad I playing 


7” fourth concert of puy f the West End Fr 
vate School of Piano Playing was remarkable in tha 


Littlhe Helen Honigman played the “Sunset Fantasia 

t the Dial” (an excellent teaching piece, by e way) 
tasteful and expre ive manne \ e her sist Edit 
gave the Chopin Valse, op. 34. No. 2 1 style that es 


lenced rapid progress 
Little Evelyn Thomas gave a Bach invention, the ‘Nar 
th 


issu and an Etude of Wallenhaupt, playing them wit! 


it her notes, with a brilliancy and clearness of touch 
Miss Florence Clements showed marked progress in the 
performance of Rubinstein’s “Kammenoi Ostrow,” while 
Miss Nellie E, Andrews again delighted the audience with 
forceful performance of Mendelssohn’s Prelude in E 
inor, Bach's Fugue in G major and Weber’s “Concert 
stick.” 
Mrs. | 


Beethoven's Concerto in C minor 


B. Southwick gave an excellent rendition of 
playing the first part 
only 

Miss Lulu Eggleston gave the Schubert Impromptu in 
B flat with much taste and refinement, This _ talented 
young lady is profiting by the generosity of F. C. Have 
meyer, Jr., whose free scholarship she is now enjoying 

It remained for Master Ernest L. Thibault, the holder 
of the Wm. Childs’, Jr., 
max to the concert with a performance of the difficult 


3erceuse of Chopin, in which tenderness and delicacy of 


free scholarship, to bring the cli 


touch were combined with technical facility. He also gave 
a forceful performance of the Liszt Concerto in E flat 


It is but just to give due credit to Mrs. S. G. Pratt, who 





played the ore parts for Miss Eggleston and Master 
Thibault on a second piano, with much skill and _ taste 
The entire evening was spoken of by those present as one 
f the best and most successful concerts yet given by the 
pupils of the West End Private School of Piano Playing. 








s TENOR AND IMPRESARIO DRURY. 


7 Ob 
Lexington Opera House English the coming 
Monday eve | g R - 2% ‘ this cast 

1 M ( larie R 
1 «Me t .. 5 
Valent ( L. Ruf 
Mar B. H 
Siebel Koe 
Wagne I N 
I ’ € e D 
The annual operatic performances under the manage- 
ent tl dt e! instructor, are 











° 
THEODOF Dry 
looke« por eve derable imp ance Twe 
years ag Carm«e give ve Gom«e Il 
Gu v ind v \\ itte i spe N 
Drury studied at the National Conservatory here, pos 
sesses a well trained tenor voice, is fine appearance, and 
} telligence , my 7 . Faust 
I iccessiu Miss ( Marie R elt ( Prov 
p SESS irming \ é d personality 
vhile 1 one G ge L.. Ruftin, of Boston, brings with 
I iderable rey tior Spe ttention will be 
given the ballet in the sé d act, w professional pre 


FRANCIS WALKER. 


| aps WALKER the ‘ VI b 
teacher and lecturer, opens the seventh annu 


sion of his summer school of singing in Florence, Italy 


on June 27, and with every prospect of a large measure ot 
personally conducted party will con 


who will sail with him on June 


success His o 





sist of twenty-five people 
3, in the Palatia, of the Hamburg-American Line, and 
will go to Naples, there spending four days to visit Capri 
the Blue Grotto, Sorrento, and Pompeii Th e tl 


party will go to Rome for five days before proceeding t« 


Florence In the Tuscan capital the school wil be 
housed in a hotel to make whi some forty years ag 

three medizval palaces situated on the Arno were put 
together \ year ago it was renovated and prepared 


especially for the school, so that now it possesses all its 
old time charm of quaintness, and yet is modernized and 


made convenient in every detail 


Mr. Walker’s list will soon be closed as far as tl m 
pany sailing June 3 is concerned, but with a house of or 
hundred rooms he is prepared to accommodate ir ge 
number of students. Most of them will go to profit by 


study with the Italian maestro di canto, Signor Francesc 
Cortesi. There will also be a special class of students 

drawing and painting taught by Alfred Houghton Clark 
of New York, and the schoo! will include a limited num 
ber who go for a summer rest rather than exacting study 
and will undertake only a language or a course of art 


JRE DRURY will present “Faust t th 
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Fiorence Mulford Hunt at Manuscript Society 
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Prof. ALBERT A. STANLEY, 


well known in musical circles, has « 


as lecturer 


general itinerary and visiting Bayre 


BUREAU 


our 


OF 


nsented to accompany 
MUSIC and ART PARTY, covering a 
th for the full cycle. 
Write for det 


UNIVERSITY TRAVEL, Ithaca, N. Y. 








Frederic Mariner, 


TECHNIC SPECIALIST, 


Ten seasons with the Virgil 
New York 


Piano School 
— NOW 
Director of the 


Bangor Piano School, 
BANGOR, ME. 
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Greater New York. 


New York, April 21, 1902 
S ARCHER GIBSON’S first of three organ recitals 
e at the Brick Presbyterian Church attracted a large 


dience, a compliment in itself, inasmuch as this was 
first public appearance. The program was devoted 
exclusively to Bach. From various parts of the church 


sounded more or less clear; a seat under the 


music blur, while in the gallery, near 


ery made the 


ument, all of the rapid passages were lost. To 

well one should be in the main body of the large 
rium, as the writer, after various wanderings about, 
at once be said that Gibson played the entire 

ri in unconventional fashion; hardly any of the 
nal Bach playing was heard—instead there was 


sing registration, unlooked for effects, a dash and 
s about all he did that stamped an independent 

The tempo and manner of playing the old G minor 
1e would startle most organists, while the impetuosity 
ire in the D minor Toccata and Fugue were telling 





ind 1 





Dignity and breadth were not wanting, while 
of the vocal effects in the choral preludes were inter- 
(Jne must hear Gibson to appreciate what this means; 











re is only one other organist in New York who ap- 
iches him, and his name begins with one of the first 
rs of the alphabet. The cantata, “God’s Time is 
« Best,” went well, the chorus of twenty voices produc- 
ng a variety of effects, tenor Lawson covering himself 
glory in the difficult “Incline Us to Consider,” and 
Davies also sang ably. The second recital occurred 
day afternoon, the last, devoted to modern composers 
pally, next Monday, at 4:30 p. m 
ft © 
\I Emma Thursby’s last ‘at home,” at her apart- 
its, 34 Gramercy park, on Friday afternoon, was a 
great success, and the rooms were crowded from 4 to 
7 o'clock Miss Thursby has been receiving every 
Friday, and many of our best musicians and society 
people have been almost weekly visitors, expressing re- 
grets that the season had come to an end 
The program for the afternoon was as follows: 
rhy Beaming Eyes.......... MacDowell 
\!I Reba Cornett 
4 S ! Davidoff 
J Leibling 
S \y 
Mr. Bertram 
a "Arc . Tschaikowsky 
Miss Martha Henr 
\r a cvvves arte 
Mr. Janpolski 
» MacCauley 
i J ie Schaffer 
. Pergolesi 
( Russe 
: Ponchielli 
1 Henr Miss Schaffer. 
S le | le ; ..de Beriot 
Carl H. Tollefson 
5 ; ....Madame Skabo 
Reba Cornet 
Miss Catherine Welch 
\ e present were Baroness von Ormdorff, 
[ I ry Dosch Mrs. D. M. Hurlburt, Mrs. Hugh 
b2 H. Durant Cheever, Mme. James Jack 
Colby, Mr Edward M. Knox, Mrs 
M. W I M Emerson McMillan, Mrs. William 
} e, M i W. Morse, the Misses Northam, 
Robt Roethlisberger, Mrs. Schuyler Skatts Wheeler, 
Leaycraft, Theo. Hableman, Mrs, Errani, Dr. and 
Tillman Moore, Mrs. Geo. Arrents, Mrs. John A. 
Mrs Rho S H Nichalls M ss Hornbrook, E 
Mrs. S. H. G. Stewart, Mr. and Mrs. A. V. Wad- 





. Miss Laura C. Blackwell, Mrs. C. C. Germain, Mrs. 
serry Wall, 


Mr. and Mrs. Fordyce Caldwell, Mrs. 
A. W. Law, Richard Cardin, Willis Alling, Oley Speaks, 
Jas. Liebling, Edward Brigam, Henry Parker, L. How- 
ard Warner, Mme. Skabo, Miss Edyth Burger, Giuseppe 
Randegger and Edward Grossman. 
 € 
pupil of Mary Hurlburt Baldwin, 
is learned much. Gifted with an ex- 
vice, she has good control of it, and 
ging jerably in semi-public affairs, becoming 
1 pleasing singe: \t the annual Sunshine So- 
and reception, at Mrs. Nugent’s, on River- 
e Drive, last week, she sang “Beautiful Cloud” and 
“Petits Oisseaux,” both by Abadie, and won much ap- 
She mbitious, and with further study should 
’ wr he t 
f 


Yonkers, gave a concer* recently, in 


} 
ne 


in 


professional life, at the 





Woman's Institute, playing a program consisting of com- 
positions of Schumann, Chopin, Weber and the Men 
Concerto in G She seventeen 
years of age, and as her teacher said, “through will power 
and careful practice has reached a considerable artistic 
height.” \. Fones, soprano; 
Frank Steadman, violinist, and Miss Alice Cristie played 


delssohn minor. is but 


She was assisted by Mrs. R 


the accompaniments. Miss Ruger’s teacher for four years 
past has been Professor Mayerhofer 


= <= 


Grace Dalrymple Clark is one of Parson Price’s pupils, 
and this lady last Thursday gave a dramatic recital at Del- 
monico’s, There was only a fair sized audience, never- 
theless the lady did herself as well as her teacher proud; 
the negro selections were especially good, done in the 
right vein, and highly amusing. Mrs. F. S. Wardwell, so- 
prano, and E. B. Manville, accompanist, assisted 


7 _* 
-_ v= 


Miss Jennie Slater gave a pleasant students’ musicale 
at her studios last Wednesday evening, those invited com- 
ing in sufficient numbers to quite throng the place, even 
the hallways. Those who participated were Miss Kuker, 
Miss Nisbet, Miss Dennis, Mr. Goodwin and Mr. Blount 
They sang songs by Dvorak, Hildach, von Fielitz, Brahms, 
Lassen, Arditi, MacDowell, Strauss, Allitsen, Tosti, Grieg, 
Taubert and Nevin. Miss Slater played the accompani- 
ments, and the singers did their teacher credit 


The Albertus Shelley Orchestra of the Harlem Branch 
of the Y. M. C. A., 5 West 125th street, has for some time 
been an established feature of the branch, beginning three 
years ago and playing very creditable music. Mr. Shelley 
desires to augment the orchestra, and all manner of or- 
chestral instruments will be acceptable. A circular letter 
has been issued, calling attention to this want, and inviting 
a call any Friday evening to rehearsal. Among those who 
indorse the orchestra are Sousa, Lambert, Bartlett, Pen- 
field, Coombs, Hanchett and others. The orchestra is or- 
ganized on a business basis, and expects in the near fu- 
to accept engagements, at remunerative rates, for 
some of the numerous banquets, musicales, &c. Call on 
or address Mr. Shelley at 775 Lexington avenue 


4/0 
e 


as 
v= _ 


ture 


April 28, 1902. 


A 
Knabe Hall, Tuesday evening, brought out a good- 


Ihe concert by Miss Emma Dambmann, contralto, 
it 
sized audience, the concert giver, assisted by Miss Jo- 
sephine Schaffer, soprano; Mrs. Pilat-Green, violin; Mr. 
M 


Dambmann sang especially well Arditi’s “The Gypsy,” 


Boruff, baritone, and F. W. Riesberg, accompanist iss 
putting also much expression into Franz’s “Im Herbst.” 
She is a woman of magnificent appearance, and with con- 
tinued study should arrive at the top, for she has a gor- 
geous Miss Schaffer sang brilliantly the 
Queen of Sheba” aria, and these two ladies united in the 


natural voice. 


duet from “Aida,” which closed the concert. Mrs. Green 
played Wieniawski’s Polonaise in fine style and got a 
warm encore. She is an ambitious artist. Mr. Boruff 


sang agreeably, and the concert was doubly enjoyable 


because not too long. 


-_-* 


PP ae 
= 


Miss Virginia Bailie’s piano students gave the fifth mu 
sicale at her Carnegie Hall studio last week, the following 
playing solos. Misses Sibyl May, Emma Gebert Crosby, 
Josephine Marshall and Mrs. Reilly, and these partici- 
pating in duets: Misses Marshall and Ruth Howard. Miss 
Crosby and the Misses Marshall especially deserve men- 
tion, playing very well, the latter improving much of late. 
Mr. Kiizd6, violinist, assisted. The prominent ap- 
pearance of Miss Bailie will be at the Fine Arts Building, 
May 7, with Francis Stuart 


next 


ce 


it 


S. Archer Gibson’s second organ recital drew an audi- 
ence still larger than the first, and his playing was no less 
vivid, the program including compositions by Bach, Han- 
del, Saint-Saéns, Guilmant, Grieg, Wagner and Gibson. 
Of these numbers perhaps those which made most effect 
were the Grieg ‘Peer Gynt” suite, three movements, his 
own “Pastorale” and the “Tannhauser” overture, which 
closed the recital at 6:20, a little too long, by the way. 


oe 


=e <é= 


Margretta Lochner, soprano, had much success with 
her two numbers at a concert at Genealogical Hall last 
week, when she sang Millard’s “The Flowing Tide” and 
Becker’s “Springtide.” After the latter there such 
insistent applause that she had to sing again, this time 


was 





Sarmento’s ‘The Kiss,” which seemed to delight the audi 
ence still more. She is a pupil of Parson Price. 
Mr Walter and J 


Powell Jones, of Painesville, Ohio, are the judges for the 


\propos, Price, with Damrosch 


prize singing at the National Eisteddfod, Scranton, Pa 
May 29 and 30 
a=: = 
— ¢ 
At the Church of the Incarnation W. R. Hedden 
Mus. Bac., organist of the church, presented a festival 
service Wednesday last, with this program 
Overture to Samson.... wean Hande 
Processional, With Gladsome Feet Hedden 
(Composed for this service.) 
Nunc Dimittis in G......ccccce- Calkir 
“Anthem (a capella), Except the Lord Build : Cowen 
Te Deum (festival setting). — Sullivar 
Organ Postlude, Toccata, Symphony V. Widor 


Mr. Gibson played the Postlude, 


Frank Wright was at 
the organ and Mr. Hedden conducted, there bein | 


an orchestra 


J. Warren Andrews opens a new organ at the Mount 
Washington M. E. Church, Pittsburg, May 2. At his 
church, the Church of the Divine Paternity, there is much 
mourning because of the death of the Rev. Dr 
Eaton, minister for nearly twenty-five years. There will 


be no more evening services at this church this seasor 
g 


SUCCESS IN MEXICO. 


following telegram has just been 
SAN LUIS, POTOSI, MEX! 
James Building, New York 


received 


ya 


Vusical Courier, St 


“Tremendous success Saturday. Trunks at the dep 
stopped by deputation of citizens, who obliged us to g 
extra concert yesterday De ANGELES 


{This refers to the Mantelli-Blumenberg Concert ( 
which has been giving concerts in Mexico City, and 
now giving concerts in other cities of Mexico 


in Monterey last night, where they 


They were 
due were to give 


inother concert.] 





SUMMER TERM AT THE NATIONAL 
CONSERVATORY OF MUSIC. 


HE summer term at the National Conservatory of 
Music will begin to-morrow (Thursday, May 1) 

and continue until August 12. The president, Mrs. Thur 
ber, will personally receive the new students. Those wh 


come here from out of town will be especially pleased at 


the superior advantages offered at this institution of mu 
sical learning. As the faculty is composed of artists and 
teachers of international reputation, the results of a tern 
of study there must inspire all young men and women 
ambitious to secure the best that the country affords. The 
monthly concerts given during the scholastic year are 
good illustration of the training in the different depart 
ments. 

Rafael Joseffy, Adele Margulies, Leopold Lichtenberg 
Eugene Dufriche, Leo Schulz, Henry T. Finck, Max 
Spicker, Charles Heinroth and others constitute the fac 


ulty. Many of their pupils are now themselves teachers 
earning good salaries, and there are also singers in opera 


and concert and pianists and violinists and ‘cellists who 


owe their success to the schooling they received at the 
National Conservatory 
American Institute of Applied Music. 
HE usual fortnightly students’ recital took place on 


Friday evening, April 18. The following was the 
program: 
Barcar € Nevin 
Josephine Perry 
Stances ‘ egier 
James Schap 
Prelude, | ( 
I ence Bachmar 
( n as the Night - Bohn 
Hulda Stumpf. 

Barcarolle Militaire. Reinhold 
Song Without Words... i heeenaws : Mendelssohn 
Annt Belle Beers. 

In the Dark, In the Dew....... one ie . Coombs 
Allah .. ooseecteerebesee oe — . Chadwick 
Adele Essertier 
Cavalier Fantastique... sepepcvpendeacsieens Godard 
Amy Tomlinson. 

PRED sciviccese ee sabanes pedweues I'schaikowsky 
Ethel Blankenhorn. 

Fugue, F sharp major...... jebienniieaet Bach 
J. Katherine Macdonald 
Rendi |’Sereno al Giglio............+. Hande 
The Garland.........sccccccesessecseses eeewes . Mendelssohn 
Ernest Theodore Martin 
Veber Desc cccccesscccccevevecsssssscsesscccossescecss Moszkowski 


Agnes Grace Rowe 
Preparations are being made for the final concert, which 
will occur some time in May. 





THE MUSICAL COURIER. 











ANNUAL PAPPENHEIM CONCERT. 
CROWDED 


tended the annual concert by the 


house, including many professionals, at 


A 


artist-pupils of 


Mme. Eugenie Pappenheim, at Mendelssohn Hall last 
Thursday evening 

\ dozen singers united mm the opening number, by Bech 
tel, getting applause, after which two of the best’ known 
pupil Mesdames Wiest-Anthony and Frieda Stender 
united in the Meyerbeer duet, from ‘“Nordstern.” They 
have beautiful voices, and are certainly finished artists; as 
encore they sang the well-known duet from “Figaro.” 

\ dramatic mezzo-soprano is Miss McGuane; she has 
an excellent voice, and sang with feeling; violin obligato 
by Mr, Hild. Mrs. Benneche-Windolph has a pretty voice 
of much promise, and sang with piquant grace and chic, 


especially In a gavotte by Lemaire she shone with her 


pretty face. Miss Lina Bechmann has a dramatic soprano 


organ, with great possibilities in the future, and sang well 


\ sweet flexible soprano voice has Miss Tichborne, united 


with great talent and nice taste in singing. Her numbers 
were “The Lark,” by Gilbert, and Rogers’ “Love Has 
Wings.” 

Miss Frieda Stender made a big success with the ri 
mance from “William Tell,” reaching high B with eas« 


telling effect; she made a hit at the Apollo Club con 
Her piano singing, runs, &c 


and 
cert with the same excerpt 
all show much improvement, and this young woman, th« 
best known of the Pappenheim New York pupils, always 


with credit to herself and teacher. She received much 


sing 

applause. One of the hits of the evening was the Quartet 
from “The Viceroy,” which was not only sung well, but 
acted also, and the menuet danced with grace. Madame Pap 


penheim’s stage experience was shown in this, in the man 


ich the number was d 


ner in wl me. Miss Dietz has a sweet 
and appeared to the best of advantage; she is indeed 


Bizet was 


Voce 
. Th then) » a 

sing young singer. The difficult aria by 

Mrs. Anthony; it is 


pron 
al n 


remarkably well sung by her 


voice is not heard oftener in New York, Phila 


a pity 


utiful 
phia claiming her. She has never sung better, and on 
asion showed herself the superior of many a well 
known metropolitan singer. Of charming appearance was 
M Hutshing, who sang with such gusto that she re 
ceived an encore, when she gave a “Fan Song” in ar 
style. Mrs. Busse has a high and clear soprano voice, her 
high C and staccatti, the cadenzi, &c., bringing her, to 


Mr 
sang a double number in a bass voice of agreeable quality 
stituting Oley Speaks’ taking ““When Mabel Sings’’ for 


uch applause, so she had to sing an encore Goettler 





the Rodney song, singing a fine low G. The concert closed 
with a pretty trio, sung with much unity and effectiveness 
by Misses Stender, Molloy and McGuane 

The method of the old Italian school, in actual practice 
ind not a theory alone, was evident in the singing of th« 
pupils; all sang without the printed notes; encores wer 


the rule, flowers plentiful, and Madame Pappenheim may 


look with pride on the showing made. The full program 
follows 
Chor Cor e Nig Z F. Be« 
Mesd Busse W Dietz, Bechmann, G iwin, M 
McGuane and Hutshing; soli, Mrs. Schneeloc 
Busse and Miss Bechmann 
Duct from The Star of the North Me he 
Mesdames Wiest-Anthony and Frieda Stender 
‘ Dry TI Tears Teresa Del Rig 
s Me to Rest A llitser 
M Margaret McGuane 
\ n g Mr. Hild 
S 
Ir er Marz ht Taubert 
\ s Dansez Marquise Gaston Lemaire 
Mrs. Frieda Benne Windolpt 
Ich Weiss Nicht Warum oe von Fielitz 
Spring Is Here.. Edith Dick 
Miss Lina Bec ann 
Songs— 
The Lark Florence Gilbert 
Love Has Wings.. Rogers 


Miss Frances Tichborne. 


Tell.. ... Rossin 


Miss Frieda Stender. 


Romance from William 


Quartet from The Viceroy.. Victor Herbert 


i Mesdames Busse, Tichborne, Hutshing and Mr. Goettler. 
Songs—- 
Frihlingszeit Recker 
Lillian ; Saar 
Miss Madeline Dietz. 
Violin obligato, Mr. Hild. 
Aria, Les Pecheurs des Perles ... Bizet 


Serenade ....ccccceee neekenee “an Moszkowski 
Mrs. Corinne Wiest-Anthony. 
Songs 

Delibes 


..Clayton Thomas 


Bonjour, Suzanne.. 
Japanese Love Song.......... ; 
Miss Ida Hutshing. 


Waltz, What Joy!...... or pipteoaa Seca -Tito Mattei 
Mrs, Emiile Schneeloch-Busse. 

Falstaff’s Song from Merry Wives of Windsor......... Nicolai 
The Clang of the Forge........ ipautdentaanes Rodney 
Charles A. Goettler. 

Trio, The Roses that Would Blossom Fair..............+++-- Jan Gall 


Mesdames Stender, Molloy and McGuane. 


STAGE THUNDER. 


| ‘~e ficult it is to realize 
signs on the stage was 


and the first 


even the most poetical ae 


pointed ut by Charles 
Lamb many 


years ago 


representation 


Byron's “Manired” at Covent Garden in the thirties, with 
its “Hall of Arimanes,” met with severe ridicule from the 
caustic pen of William Hazlitt rhe production of the 
same play at Drury Lane in the sixties, at which I was 


present, when the late Samuel Phelps played the title part, 
was chiefly remarkable for two things—the plaintive ut 
terance of Astarte’s few words by the late Rose Leclercq 
and the fact that Mr. Denvil, the original Manfred at 
Covent Garden, whose mezzotint full length portrait was 
engraved by the great Babylonian Martin, was taking 
checks, as a servant of F. B. Chatterton, at the gallery en- 
trance 


The “Hall of Arimanes”—the hades of the play—was no 
more impressive than the parent scene was, according to 
William Hazlitt. IT could » nothing but a 
gigantic steam laundry. There is this to in de- 
fense of the two “Manfred” Infernos. The electric light 
had not then been brought into general use and applied to 


compare it t 


be said 


fact, in the thirties gas was only 
used with fear and trembling 
the 


part of the theatre into utter darkness 


the stage; as a matter of 
and no effects could be ob- 
tained that depended upon power of throwing every 
I'he weak point mechanically in Mr. Tree’s production of 
the This 
Perfect imitation of thunder is very rare in an English the 
The at the Col Regent’s 
where John Braham lost a fortune, to give dramatic 
“Earthquake at Lisbon,” 


Ulysses” stage thunder is rather tea-boardy 


atre thunder used 


Park, 


effect to the panorama of the 


osseum in 


was 


produced by a huge drumhead—the largest piece of drum 


skin ever brought to this country from South America 


This was placed top uppermost on a dwarf platform, and 


the rumbles and explosions were produced by dropping 
cannon balls on the skin and making them roll round the 
edge of the rim 

The best thunder producing machinery ever put into a 


I 
theatre was fitted in t Theatre 


h 


in Long Acre, a 
by Henry Labouchere, M. P. Its 
yint was a large metal plate, which stood at the 
This tunnel ran round the whole 
vetween the ceiling and the roof. The crash was ob 


re Oue en's 


that owned 


was 


use 


oval tunnel 


an 





— 


ise | 
tained by dropping cannon balls on the metal plate, and let- 


ting them roll by natural gravitation .round their covered 
race The powerful effect produced would have de 


lighted my friend the royal machinist at the Residenz The- 


course 





itre at Munich, the inventor of that wonderful sandstorm 
in the desert (an arrangement of lights), which embellishes 
10ldmark’s ‘“‘Queen of Sheba,” an opera, for Biblical rea- 
( 1 Q f Shet f Bibl 


tl Pall Mall Gazette 


sons, yet to be heard in 


us country 


More Testimonials on the Carpi Voice Rectifier. 

ITH great pleasure I am able to say that while a 
pupil of Signor Carpi I used his “Voice Rectifier,” 

greatest benefit in producing a 


found it to be of tl 

Mary Linck 
I take great recommending your “Voice 
Rectifier,” which I used while a pupil of yours, as an ex- 
cellent device for placing the voice and making the regis- 
ters of the voice smooth.—J. C, Christ 


pieasure in 


While taking lessons in singing of Signor Vittorio 
Carpi I used his “Voice Rectifier,” which has been of 
great beneft. If used correctly it cannot fail, in most 
cases, to assist materially in the proper placing of the 
voice.—William A. Lamson 


I have nor Carpi’s “Voice Rectifier” while a 
pupil of his, satisfied with 
results. I would most heartily recommend it to any vo- 
calist, whether a beginner or otherwise —Mabelle Craw- 


ford 


T 


on Monday afternoon, April 14, and was eminently suc 
cessful. Details and program next week 


used Sig 
] 


and have been greatly its 


Electa Gifford. 
HE well-known Electa Gifford 
before the Philharmonic Society of Nashville, Tenn., 


soprano gave a recital 


Frederick Collins. 

Frederick Collins, who formerly taught music in Chi- 
cago, and more recently sang with the Castle Square 
Opera Company and with the Bostonians, died on Tues- 
day, April 22, from blood poisoning. He passed away at 
his home, 410 West 124th street, where he lived with his 
mother and aunt. Mr. Collins was forty years old. The 
funeral was held last Saturday. 





Rupo_F Kinc.—Rudolf King, the well-known pianist, of 
Kansas City, has had a very busy season of teaching and 
playing in concerts. 

On Thursday last Mr. King was Plunket Greene’s ac- 
companist, when the Irish basso appeared as soloist at the 
Apollo Club concert, and was the recipient of flattering 
comments from the artist 








e-Stuart le M > | \ | ling 
Saturday, May 3, at 4 M Frances and 
G Hoyt give eir i ‘ i Waldorf 
\ B ‘ é Walk n w, Thursday 
g, 3:30 vit M me Va H t and 
O Speak 
rhe Brooklyn contralto, Christine Adler's concert, at 
Wissner Hall, Friday evening, May 2, promises much, as 
unusually brilliant array talent will participate, as 
ows: Rosalind L. Billings, sopra Franz Kalten 
n, violin; Leo Schu ‘ August S ut piano, 
1 I F W Riesberg iccomy] 
| es Law Duguid ne next Thursday 
é g, May 7, at Assembly Hall, Fou avenue and 
I wenty-se ‘ et, when t young baritone, who is 
g at €, a whose Scotch concert was 
ne ed at lengtl ect MusicaL Courier, will 
é f the f wing a Misses Mabel 
Dugu ind Jessie | Spurg i, elocutionist; 
Rud st; John Bradford, pianist; F. W 
Riesberg ( mpanist 
Musicale by Virginia Bailie’s Pupils. 
EMBERS of Miss Virginia Bailie’s piano class gave 
their fifth musicale last Wednesday evening at Miss 
Bailie’s studio in Carnegie Hall. Victor Kitizd6, violinist, 


assisted 


The interesting program was enjoyed by a large 


audience: 
Duo, Andante and Scherzettin Chaminade 
I Mis Mi 
‘ rit 
Miss S Ma 
4 Ur 
Miss I Ge 
) R \ Ga Hense!t 
Miss R Hov j Miss J eM : 
I g Sinding 
Mrs. Reilly 
Relig Thon 
5 Ma » Musir 
\ K 
I schaikowsky 
Melod Moszkowsk 
" . - 
f S N I hove 
Miss M 
At the conclusion of the above program Miss Bailie 
played three solos—Paderewski’s “Cracovienne,” a “Ca 
priccietto” by Moszkowski and “Harlequin,” by Harvey 
Worthington Loomis, to the delight of her guests and 
ends of the pupils 
ANTED FOR NEXT SEASON—Artist piano 
teacher, gentleman preferred; leading conserva- 
tory not in New York, but in large city. Address 
Musicus,” care of THE Mustcat Courier, St. James 
Building, 1135 Broadway, New York 


Throat Trouble Quickly 
Cured FREE 














If You Suffer from Sore Throat 


“HYDROZONE” 


Will Surely Cure You 


A scientific germicide, universally endorsed by 
physicians Absolutely Harmless! 1 
demonstrate its wonderful efficiency, w send 
for roc. (which covers postage A Bottle 
Sufficient to Cure, Free. 

Send for pamphlet, giving facts regarding 
this wonderful microbe destroyer. ddress 


Prof. CHAS. MARCHAND, 67 Prince &t., N. Y. 
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Schumann, 


afternoon at Miss Hoegsbro’s studio in Ca 
The youthful played numbers 


Haydn, 


all that 


pianist 
Wagner, Burgmiuller, 


and she did showed talent 


38 
MENDELSSOHN CLUB.—The last and most successful ‘of encores. No soloist appearing with this club has had so last Sunday 
this season’s concerts by the Mendelssohn Club, of Chi- warm and enthusiastic a reception. negie Hall. 
cago, was held on the 24th inst. The club had the assist- a Bach, 
ance of Joseph Baernstein, who created something of a RecitaAL BY HoEGsBRO Pee nesth Prokesch, a and Ellmenrich, 
th an singing three ten year old pupil of Miss Inga Hoegsbro, gave a recital excellent schooling. 


furore, having no > le Ss nine recalls and 














"PARIS. 


NEW YORK. 





SCHOOL FOR ACTING. 
EMIL BERTIN, 


per Régisseur de la Scéne de l’Opera Comique. 
tage Practice. In Cast. 
41 rue des Martyrs, Paris. 


LA VILLA VIOLETTE 
TROCADERO, 
aa rue Raynouard. Mme, Fiessinger. 
Assortment of rooms. Excellent table. Gardens. 
All facilities of "bus and tram. 


DELLE SEDIE, Paris. 
Pure Italian Method. Complete course. Stage 
tice. Voice, lyric, declamation, languages, sol- 

lage, ensemble i music, mise-en-scéne. 

ss and single lessons. 


Regular course, three years. Terms moderate. 
go rue St. Petersbourg. 











FRENCH SOHnOOzZ 
M. DUMARTHERAY, 


From Sounds to Literature, Pronunciation, Ac- 


eent, Conversation 


(Opera.) 14 rue Taitbout. 


Mme. FLORENZA d’ARONA, 


VOCAL PROFESSEUR, PARIS. 
Prom May until October. 


Odensegade 4*, 
Copenhagen, Denmark 


Miss JULIA KLUMPKE, 
VIOLINISTE. 
Pupil of MM, Eugene Ysaye and G. Rémy. | 
Concerts, Musicales, Lessons, Violin and Assoee 
paniment. 10 rue Froidevaux, Paris. 


Muze. ROBINSON DUFF, 


PROFESSEUR DE CHANT. 
4 rue de la Renaissance |’Alma, Paris. 


ROSINE LABORDE, 


PROF. DE CHANT. 
62 rue de Ponthien, Paris. 
| 

















Mme 





Mite. GRACE LEE HESS 
Supplementary Education. SCHOOL. 


French Language Obligatory. 
145 Avenue Victor Hugo, Paris. 


MLLE. KIKINA, 


PROFESSEUR DE CHANT. 


Ancienne Eléve de MARCHESI, 
100 Avenue de Villiers, Paris. 








MLLE. NILANDE, 
Authorized Teacher of the Yersin Phono-Rhyth- 
mic Method. French Diction. French Language. 
(Av. Marceau). a2 rue de Chaillot. 





MLLE. MARTINI, 


Artiste Opéra, Opéra Comique, 
Professor of “Mime.” 
Stage Business, 


Théatre Lyrique, 
Silent Interpretation, Gesture, | 
Pantomime, &c. : 

3 Rue Nouvelle, Paris. 





THE FRENCH LANGUAGE 
Rapidly, easily and correctly acquired by 
KIMON’S PRACTICAL SYSTEM. 
francs, st free.) 


G 
Private lessons by imon, 
1o rue Cambon, Paris. 





Mme. ROGER-MICLOS, 
PIANO—PARIS. 


Elemen and Superior Class and Private 
‘ublic Pupils’ Concerts. 
Q’ Exoile.) 27 Avenue MacMahon. 





Mue. J. VIEUXTEMPS, 


VOCAL PROFESSOR. 
Classes and Private Lessons. Placing and Mend- 
ing of Tones. as rue de Tocqueville (Monceau). 





BALDELLI, 


ITALIAN BARITONE, 
Thédtre Royal, Madrid. Professeur de Chant. 
(Champs Elysées.) 6 rue Euler, Paris. 





in FLORENCE, ITALY (Piazza Cavour 2), 


SCHOOL OF SINGING 


FOR LADIES. 


Si . . . . . 
‘snore Vittoria Coppi-Baldisseri | 
Pupil (diplomée) of the celebrated 
MATiLDE MARCHESI, of Paris. 
CONCERT. ORATORIO. OPERA, | 


| SUMMER TERM. 
|'FRIEDA STENDER 


sic: ABRAMOFF, 


Formerly one of the principal bassos of 
the Metropolitan Opera Company. 


Voice Cultivation. 
OLD ITALIAN METHOD 


SPECIALTIES: Equalizing the V dice, Curing 
Tremolos and Break in the Voice. 
Studio: 3 East 14th St., New York. 


SHANNA CUMMING, 


SOPRANO. 
Street, Brooklyn. 





1424 Pacific 
Telephone 906A, Bedford. 


WOLPSOHN MUSICAL BUREAU. 


PLATON BROUNOFF 





Voice Culture, Coaching, Piano. 


LECTURE-RECITALS 21.7 oR3“4husic. 


Vecal Solo, Choral and Piano Illustrations. 
10 EAST {7th STREET, NEW YORK. 


BRANCH, 251 EAST BROADWAY. 


THE KLINGENFELD COLLEGE OF MUSIC 


-AND-» 


SCHOOL OF ELOCUTION. 





| 108 Hancock Street, BROOKLYN, N. Y. 
| SARAH KING PECK, 





SOPRANO. 
Concerts and Oratorio. 
ss West Eighty-fifth St., New York. 


2 SPEAKS 


BASSO, 
1B WEST 80th STREET, NEW YORK. 


Blanche Duffield, 


Soprano. 


111 West 114th Street, New York. 
Wo.trsouHNn Musica Burgau. 





Mr. and Mrs, 


John Dennis Mehan, 


SUITE SEVENTY, 
Carnegie Hall, 


INTERNATIONAL 
MUSICAL AND EDUCATIONAL EXCHANGE. 
CHARLOTTE BABCOCK. KATHARINE INGERSOLL. 
CARNEGIE HALL, New York. 


M. J. SCHERHEY, 


VOCAL INSTRUCTION, 

Combined Italian-French-German Method. 
Church, Concert, Oratorio, Opera. STUDIO: 780 
PARK AVENUE, Cor. 73d St., NEW YORK. 
Telephone: Seventy-ninth, 1152. 


New York. 





SopRANO, 
CoNncERT OR ORATORIO. 


Bay 29th St. and Benson Ave, 
Bensonhurst, Brooklyn, 


Private address: 


Management of L. M. Ruben, 
108 Fifth Ave,, New York City. 








H. R. KNOPF, 


ARTISTIC 


Bow and Violin Maker. 


IMPORTER AND DEALER IN 
FINE OLD VIOLINS and 'CELLOS, 
ARTIST BOWS and STRINGS, 

The Finest and Largest Collection of 
Old Violins and ’Cellos in America. 
19 East 23d Street, New York. 
ARTISTIC REPAIRING. 
WHOLESALE AND RETAIL, 
Maker of the celebrated H.R. Knopf Violins 
and *Cellos, indorsed by many artists. 

















NEW YORK. 


Mrs. ROLLIE BORDEN LOW, 
SOPRANO 


Recital, Concert and Oratorio. 
ocal Instruction, 


Address: 205 West s6th Street, New York. 


Mrs. L. P. MORRILL, 
SCIENTIFIC VOICE CULTURE, 
The Chelsea, 222 West 23d Street, New York. 








JOHN YOUNG, 
TENOR. 
Oratorio and Concert. 
271 West 113th Street, New York. 








HUBERT ARNOLD, 
VIOLINIST—INSTRUCTION. 
138 West 6sth Street, New York. 





J. JEROME HAYES, 
VOCAL INSTRUCTION. 


Studio: 40 West Twenty-eighth Street. 


MAX DECSI, 


VOCAL SPECIALIST. 
Teacher of Anita Rio, Alice Nielsen, Sibyl] Sam- 
mis, Agnes Paul De La Paz, Dr. lon Jackson, 
— Walker, Geo. Stevens and others now be- 
ore the public. 
Studio: Carnegie Hall. 


MISS HELENA AUGUSTIN, 
PIANIST. 
836 Seventh Avenue, New York. 
Concerts, Recitals, etc. 
EARL R, DRAKE, 


VIOLIN VIRTUOSO 











LEACHER 


Handel Hali, Chicago. 


Studio: 505 





This space will be devoted to piano compositions by 
HENRY XANDER. 
— » | Published by JOHN F. ELLIS & CO 
Springtide.” | Pa. Av., N.W., Washington, D.C. 
Now being phe by prominent pianists 
with much success, 


CLIFFORD ALEXANDER 
WILEY, 


BARITONE. 
ORATORIO, SONG RECITALS, CONCERTS. 
64 West 98th Street, New York. 


1658 Riverside. 





Telephone 


Ernst H. Bauer, 


Solo Violinist and Teacher; aiso Theory | 
and Harmony. 





Graduate of the Royal High School in Berlin. 
489 FIFTH AVENUE, NEW YORK. 





Kathrin Hilke, 


Soprano. 


ORATORIO, CONCERTS, MUSICALES, 
142 West 18th Street, NEW YORK 


J. LEWIS BROWNE, 
CONCERT ORGANIST—PIANIST, 
Atlanta, Ga. 


LELIA B. 


HILL, 


ORGANIST, 


861 Liberty Street, 
MEADVILLE, PA. 











London, E ngland. 
Edeuned Daseweti. 


PROFESSOR OF SINGING. 


Percy House, Randolph Rd., Maida Vale, London 

Paderewski, writing in March, 1898, says: “" 
know your remarkable qualities both as a sing: 
and as a vocal teacher, and especially your metho: 
which is ITALIAN IN THE BEST SENSE O 
THE WORD.” 


Mme. MORIANI. 


Private Academy for Voice Training 
and School for Opera. 
Complete Trainin 

and the Different RE toires. 
Special Classes for Gentlemen on each 
Monday and Thursday from 5s to 7. 
Mme. Moriani will continue her Les 
uly 1st to October on the 
Continent, thus affording change of ee. 
French Diction and Acting with Mr. 
Vermandele, who has taught her pupils 
in Belgium for fourteen years. 
For terms and particulars write to the Secretary 
of Madame Morran1’s School, St. Ermin’s Hotel, 


Westminster, London, England. 


MARIE WITHROW, 


VOICE PRODUCTION. 
& New Bond Street, 





for Voice, Style, 


sons from 


London 





Pror. MICHAEL HAMBOURG’S 
Academy for the Higher Development of 


Pianoforte Playing. 
2 Clifton Gardens, 


RENE PAPIN, 


Authorized Representative of the Yersin Method 
of French Diction. 
7 Dorset Square N. W., London. 
(Near Baker Street station.) 


‘Mr. Edwin Wareham, 


| Principal Tenor Covent Garden, etc. 


Lessons in Voice Product Production and Singing. 


Address: 
62 Carlton Hill, St. John’s Wood, London, N. W. 


Studio: Bechstein’s, 40 Wigmore Street, W. 


Maida Vale 








DELMA-HEIDE, 


Cenor Singer and Teacher, 


WILL REMAIN IN ITALY ANOTHER YEAR. 





Address care THE MUSICAL COURIER; or, Corso 


Venezia 65, Milan, Ita v 


Sebastiano Breda, 


Maestro di Canto, 
Perfect Voice Placing. Absolute bel canto. 
Classic and Modern Repertorio. 





| 


| TULAN, Via San Pietro all’ Orto No. 18. 





} 
LILLIE MACHIN, 
VOCAL INSTRUCTION. 
Certificated pupil of Vannuccini. 
1203 Carnegie Hall, New York 


HANS TIETGEN, 
VIOLIN MAKER 
and dealer in Old Italian Violins. 





Oeianc® a3 
—. of VENETIAN and 
| Preparea Roma “Pure Quint’’ Strings. 


32 Union Square East, 
NEW YORK CITY, 








CARL FISCHER, B 6,8 & 10 Fourth Ave., New York. 





Nn OVELTIBS. 


The Lizard and the Frog, 
La Rose Intermezzo, 


a bright, snappy. 
novelty by Th 


a charming number in valse tempo and 
a favorite every where. 


Our Wedding Day Waltz. 


Bridal poppe Miserere from II Trovatore, arranged by Theo. M. Tobani, 


characteristic 
eo. F. Morse, 


50c. 
E. Ascher, 50c. 


This is certainly a novelty and in- 
troduces Carmen, Tannhauser, 


65c. 


All of above also published for Orchestra and Band 


MUSIC PUBLISHER and IMPORTER. 


A complete stock of imported sheet music and 
Books. All well-known publishers are represented. 


“THE METRONOME.’ A monthly published in the interest of the musical 


profession. 


Subscription, $1.00 per annum ; 


10 cents each copy. 





by 


Kuhlan 
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ARE IDEAL 
ARTISTIC 


BALDWIN PIANOS 


CREATIONS OF 





PARIS 


ENDEAVOR. 

















THE BALDWIN COMPANY, 


CINCINNATI, 


1900. 





OHIO. 

















STRICH & ZEIDLER, *: ®- 


STRICTLY HIGH-GRADE GRAND AND UPRIGHT PIANOS, 


\34th Street and Brook Avenue, . - 


NEW YORK. 





OPULAR PEASE PIANO CO, 


EASE 
IANOS. 


Factories: West 43d Street. 





NEW YORK. 


Office and Salesrooms : 109 West 42d Street, 





Germany. 


(Agency Founded 1870) ¢ 


Concert Direction 


HERMANN WOLFF. 





Germany: Berlin and Flottwrellstrasse 1. Cable address: Musikwolft, Berlin. 
‘ and Manager of the Philharmonic Concerts, Berlin: the new Subscript 
Ham}! rg; the Be Ha Ber 
le repre entative of! tof the leadir y artists Joachim, d’Albe rt, stavennager 
». Carrei Mile. Kle Mile. Ma aS Emil Goetz, the Berl ] ] 
nonic Orchestra, Manag f the America sef Hofmann, Eugen d’ Albert 
d Pablo de Sarasate 
Principal Agency for fusic Teachers. Apply for Catalogue. 





Royal Conservatory of Music and jg Dresden, Germany. 








Forty-sixth Year, 1899-1900: 1.277" Pupils; 72 Pecitals. 


118 Instructors, among whom are 
Rre roth, D r Drae e, Fihrmann, Frau Falker rg. Puchs 
k e Kotz Krause “Mant Fri. Orger Pa rau Ra ld 
Schr S then, I Sievert. Fri. S Starcke 
* W the s R al ¢ if 
ice te at G na I Baue I I ke 
luca r m vir finis I ses or anches 
re A ar Septen r Ad ssion ¢ ed 80 a mes 
mat our Ame er Res resents 





E. A. LEOPOLD, Vocal medensten, NEW HAVEN, CONN. 


The Stern — of Music, 


FOUNDED isso. 


22¢ Bernburgerstrasse (Philharmonie), Berlin, S. W. 
Royal Professor GUSTAV HOLLAENDER, Director. 





OONSERVATORY: Development in all branches of music. OPERATIC AND DRAMATIC SCHOOL 
Complete Training for the Stage ORCHESTRAL SCHOOL (comprising all solo and all orchestral 
instruments). SOMINARY Special training for teachers CHORUS SC HOOL EL EME NTARY 
PIANO AND VIOLIN SCHOOL 

Principal Teachers HARMONY AND COMPOSITION—Max Loewengard Hans Pfitzner, Prof. Philipp 


Reiter, Prof. E. E. Taubert PIANO—Emma Koch, Felix Dreyschock, Anton Foerster, Otto Heg- 
ner, Prof. Ernest Jedliczka, A. Papendick, Gustav Pohl, A. Sormann, Prof. E. E. Taubert, Guenther 
Freudenberg. SINGING—Frau Prof. Selma Nicklass-Kempner, Mme. Blanche Corelli, Wladyslaw 
Seidemann, Alexander Heinemann, OPERATIC AND Jacques Goldberg. 
VIOLIN— Lady Halle (Wilma Norman-Neruda), Prof. Willy 
Miocking, ampelmann. ‘CELLO ag Sandow OR- 
GAN—Otto Dienel, Royal Music Director 

Charges: From 125 marks ($30) up to 500 aE $120) Annually. 

Prospectuses may be o~"y 7 through the Conservatory Pupils received at any time 
hours from 11 a. m. to m. 


Klindworth- Scharwenka Conservatory of Musi, 


DRAMATIC CLASS—F 
Gustav Hollaender, Bernard Dessau 
HARP, HARMONIUM—Franz Poenitz. 


Consultation 





BERLIN W., STEGLITZERSTRASSE, i9. 

Director: Dr. Huco G mip’. Principal Teachers: Pror, XAVER SCHARWENKA, 
K. K. Hofpianist; P. H. ScHarwenka, C. Ansorce, W. BerGer, W. LeipHoiz, Mayes 
Maur (Piano); GoLpscum! Li Beck (Singing); 7 , GRUENBE! VAN BRENNER- 
BERG (Violin Van Lier (‘Cello); Knuprer (Opera). 


Pupils received at any time 


THE NEW LOCATION OF THE 


Cincinnati Conservatory of Music, 


MISS CLARAIBAUR, Directress. 
HIGHLAND AVENUE AND OAK STREET. 


DELIGHTEULLY LOCATED on the 
city, in the FINEST BUILDING DEVOTED 10. Music m 
AMERICA 

Day aad boarding pupils enrolled at any time 
For catalogue address 

MISS CLARA BAUR, 
Cincinnati Conservatory of Music, 

Highland Ave. and Oak St., CINCINNATI, OHIO, U. S. A 





The Conservatory instructs, trains and educates 
those seeking a musical education after the best 
methods of foremost European Conservatories 

The faculty includes some of the leading Artists 
and Musicians of America 

The environment of ‘the NEW LOCATION, with re- 


spect to refinement, home comfort and luxurious 
surroundings, is ideal, 


CHASE 


PIANOS. 


f Artistic Instrument 


ry } nianiat the Y 
For the pianist, the sin 


Highest 


tune 
type ¢ 


ncert 


Factory at NORWALK, OHIO. 


REFERENCE: The Editor-in-Chief of Tue Musica. Courier 


HUGO GORLITZ 


119 New Bond Street, 
LONDON, W. 


European-American Concert Bureau 


Nine years Director of Paderewski's Tours 
Sole Agent and Manager of K.ubelik. 








AMERICAN TOVR OF KVBELIK, 1901-1902 


Under Management of 
MR. DANIEL FROHMAN MR. HVGO GORLIGZ. 


ASHTON’ S KOVAL AGENCY 


LONDON, 

















38 Old Bond St. 


Y Al INTMENT 17 
His Majesty The King, Her Majesty Queen Alexandra, and 
Their Royal Highaoesses Prince and Princess of Walesa. 


Concert, 
Theatrical, 
Variety. 





| 











Artists introduced, Tours and Concerts arranged and managed. 
The Royal Agent for Drawing Room Entertainments 





CONCERT DIRECTION 
CHARLES HBING, 


312 Regent Street, London, W. 


Telegraphic Address: ‘‘ ARTISTLIKE, LONDON."* 


AGENGY FOR LEADING ARTISTS AND MUSICAL ORGANIZATIONS. 
RECITALS DIRECTED AND MANAGED. 


TOURS ARRANGED. WRITE AND ARRANGE APPOINTMEN®? 





THE ‘ Cadertehes Good aoticts Only. ve 
ONCORDE The St wdget says: Mr. Nor neorde is the most 
energetic ar I date man it his pr fessior 

ONCERT Music save he is influenced solely by artistic merit 

Th Musical ¢ ry says &s name has become a arantee f 
ONTROL Tcosvahen 

1 leitechrift fur Musik (Leipzig) says : Herrr neorde’s prinziy 
and Orchestra, Entertain- “Sous teed > aa + (les aaah eal bie . wee hinges Oe 


ment and Lecture Bureau. 
Telephone: 4153 GERRARD. Telegrams: 


London, W 
THE CONCORDE CODE. 


Hazelton Brothers 


PIANOS, 


THOROUGHLY FIRST-CLASS IN EVERY RESPECT, 


APPEAL TO THE HIGHEST MUSICAL TASTE. 


Nos. 34 & 36 University Place, New York 


Address 310 Regent St 
‘“*‘CONCORDIST, LONDON."’ Cable Code: 























STEINWAY 


Grand and Upright 


PIANOS. 


who make 





all component 
the 


rEINWAY & Sons are the only manufacturers 


parts of their Pianofortes, exterior and interior (including 


casting of the full metal frames), in their own factories. 


NEW YORK WAREROOMS, STEINWAY HALL, 


Nos. 107, 109 & 111 East Fourteenth Street. 


CENTRAL DEPOT FOR GREAT BRITAIN, STEINWAY HALL, 


No. 15 Lower Seymour Street, Portman Square, LONDON, W. 


EUROPEAN BRANCH FACTORY, STEINWAY & SONS, 
St. Pauli, Neue Rosen Strasse No. 20-24, HAMBURG, GERMANY, 














Finishing Factory, Fourth Avenue, 52d-53d Streets, New York City 


Piano Case and Action Factories, Metal Foundries and Lumber Yards at Astoria, Long 
Island City, opposite 120th Street, New York City. 


THE MUSICAL COURIER. 





EVERETT 
PIANOS 


GRAND and UPRIGHT * 
DISTINCT ART CREATIONS 


IMITATING NONE, BUT POSSESSING INDIVIDUAL QUALITIES WHICH MAKE 
THEM THE BEST NOW MANUFACTURED. 



































OSSIP GABRILOWITSCH, RICHARD BURMEISTER 


AND OTHER EMINENT VIRTUOS! EXCLUSIVELY USE AND UNQUALIFIEDLY 
INDORSE THEM. 

























EVERETT PIANO CO. 


BOSTON 






THE JOHN CHVRCH CQO. 


CHIC_AGO 





NEW YORK CINCINNATI. 












PIANOS 








MBALE" 


CHICAGO, ILL., U. S. A. 








ANA 





BALTIMORE. 
WASHINGTON. 


NEW YORK. 





THE CELEBRATED 


Heads the List of the — Grade Pianos, and 


Are at present Preferred by 


the Most the Leading 


Popular and Artists. 





SOHMER & (CO. 


BUILDING, Fifth Avenue, Cor. 22d Street. 





SOHMER 





other make of piano offered to the public. 


vose 


loeanee appeal to the most critical musical taste, an¢ 
are receiving more favorable comment to-day thar 










Their leading features are Scientific Scale, Purity and 
Character of Tone, Sympathetic and Responsive Touch, 
Beauty and Modernity of Cases. 


Write for explanatory literature. 


Vose & Sons Piano Co., 


160 Boylston Street, Boston, Mase. 
















BLUMENBERG PRESS, 


214—218 WILLIAM STREET, AND 18—20 ROSE STREET, NEW YORK. 











